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KIRISH (Fan doktori (DSc) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon adabiy-nazariy
tafakkurida yakdil e’tirof etilgan badiiy adabiyotning ommaviylik xarakteri har bir
millat tarixini badiiy ifoda etish asnosida o‘tmishda yashab o‘tgan buyuk
insonlarning hayotini kitobxonlarning katta auditoriyasiga yaginlashtirmoqda,
yorginrog tanishtirmoqgda. Zotan, rus adibi L.N.Tolstoy ham: “Men hamma uchun
yozaman” deganda badiiy adabiyotning ana shu xos xususiyatini urg‘ulagan edi.
O‘tmishda yashab, faoliyat ko‘rsatgan real shaxslar hayotining badiiy talgini
insonning o‘z-o°zini tanishida, tarixiy ildizlarini anglab yetishida, moziy, bugun va
kelajak o‘rtasida oqilona vorisiylikni saqlab qolishda uning ma’naviy-ruhiy
ehtiyojmandligini ko‘rsatadigan g‘oyaviy-estetik jarayon ekanligi uchun ham
dolzarb ahamiyatga ega.

Dunyodagi barcha xalglar adabiyotida tarixda yashab o‘tgan buyuk
ajdodlarning betakror shaxsiyatini badiiy tadqiq etish, tarixiy manbalardagi fakt
cho‘g‘ini alangaga aylantirish, asrlar davomida yashirin kechgan dramalar, real
fojialarni mahorat bilan poetiklashtira olish individual ijodkorning tarixnavislik
iste’dodini tayin etish bilan birga, muayyan millat adabiyotining badity tafakkur
darajasini ham belgilaydi. Bugungi kunda dunyo adabiyotshunosligida buyuk
tarixiy siymolar hayoti va faoliyati aks etgan badiiy asarlarda ustuvor mezon
sifatida ilmiy-estetik konsepsiya va umumbashariy qadriyatlar talgini poetik
aspektda o‘rganilib, alohida dolzarblik kasb etmoqda.

Yurtimizda ilk bor o‘tgan asrning 19-20-yillaridan boshlab jadid
jjodkorlarimiz boburshunoslikka e’tibor qaratdilar. Mafkuraviy cheklovlar,
mustabid tuzum tazyiglariga garamay, jadidlardan keyin ham Bobur Mirzo ijodiga
giziqgish, uning boy-adabiy ilmiy merosiga ehtiyoj, talab bir dam susaymadi.
Garchi tendensioz xarakterda bo‘lsa ham, sho‘ro davri boburshunosligi
zahmatkash, nuktadon olimlarimizning izlanishlari, fidoyi mehnatlari tufayli juda
katta, salmoqli yutuglarni qo‘lga kiritdi'. Mustagqillik davri boburshunoslik
sohasiga yanada rivoj berdi. “Zahiriddin Muhammad Boburning ilmiy-ijodiy
merosini, davlatchilik va sarkardalik faoliyatini keng o‘rganish magsadida xalgaro
miqyosda ilmiy izlanishlar olib borish va ularning natijalarini e’lon qilish, yangi
ilmiy, badiiy-publitsistik asarlar yaratish®® bugungi kun boburshunosligi va
boburnomashunosligi oldidagi eng muhim vazifa hisoblanadi. Shu ma’noda inson
hayotida axborot va bilimlar xilma-xilligining ahamiyati ortib borayotgan hozirgi
globallashuv jarayonida kuchli, olmos iste’dodli shaxs, mumtoz tarixiy siymo
sifatida umumjahon e’tirofiga sazovor bo‘lgan Bobur Mirzo obrazini badiiy talgin

! Qarang: Hasanov, S. Zahiriddin Muhammad Bobur. — T.: O‘zbekiston, 2011. — B. 19.

2 O‘zbekiston Respublikasi Prezidentining 2023-yil 25-yanvardagi Ne PQ-20-son “Buyuk shoir va olim, mashhur
davlat arbobi Zahiriddin Muhammad Bobur tavalludining 540 yilligini keng nishonlash to‘g‘risida”gi Qarori.
https://lex.uz/docs/-6371358
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etish, bu jozibador insonning badiiy giyofasini davrlar, adabiy janrlar kesimidagi
tadriji va takomilini o‘rganish zarurati tug‘ilmoqda.

O‘zbekiston Respublikasi Prezidentining 2023-yil 12-sentabrdagi PF-158-son
“O‘zbekiston — 2030 strategiyasi to‘g‘risida”, O‘zbekiston Respublikasi
Prezidentining 2019-yil 21-oktabrdagi PF-5850-son “O°zbek tilining davlat tili
sifatidagi nufuzi va mavgeyini tubdan oshirish chora-tadbirlari to‘g‘risida”gi
farmonlari, 2017-yil 13-sentabrdagi PQ-3271-son “Kitob mahsulotlarini nashr
etish va targatish tizimini rivojlantirish, Kkitob mutolaasi va kitobxonlik
madaniyatini oshirish hamda targ‘ib gilish bo‘yicha kompleks chora-tadbirlar
dasturi to‘g‘risida”, 2017-yil 17-fevraldagi PQ-2789-son “Fanlar akademiyasi
faoliyati, ilmiy tadqigot ishlarini tashkil etish, boshgarish va moliyalashtirishni
yanada takomillashtirish chora-tadbirlari to‘g‘risida”, 2023-yil 25-yanvardagi PQ-
20-son “Buyuk shoir va olim, mashhur davlat arbobi Zahiriddin Muhammad Bobur
tavalludining 540 vyilligini keng nishonlash to‘g‘risida”gi qarorlari, O‘zbekiston
Respublikasi Vazirlar Mahkamasining 2018-yil 16-fevraldagi 124-F-son “O‘zbek
mumtoz va zamonaviy adabiyotini xalgaro miqgyosda o‘rganish va targ‘ib
qilishning dolzarb masalalari” mavzusidagi xalqaro konferensiyani o‘tkazish
to‘g‘risida”gi farmoyishi hamda sohaga tegishli boshgqa me’yoriy-huquqiy
hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya muayyan
darajada xizmat giladi.

Tadgigotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Dissertatsiya tadgiqoti respublika fan va texnologiyalar
rivojlanishining 1.“Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
iqtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofiq bajarilgan.

Dissertatsiya mavzusi bo‘yicha xorijiy tadqiqotlar sharhi. Adabiyotda
o‘tmish mavzusi, tarixiy shaxslar talqini, Bobur Mirzo kabi ko‘p qirrali buyuklar
siymosini yaratishning o‘ziga xos jihatlari, obrazlar poetikasi, asoslangan ilmiy-
estetik konsepsiya, Bobur Mirzoning qomusiy faoliyatini tizimli o‘rganish
masalalari bo‘yicha dunyoning yetakchi ilmiy markazlari’, jumladan, Kioto
universiteti (Yaponiya), Oksford universiteti, London universiteti (Angliya),
Kaliforniya universiteti (AQSH), British Kolumbiya universiteti (Kanada), Rossiya
fanlar akademiyasi, Moskva davlat universiteti (Rossiya), Jumhuriyat universiteti,
Istanbul universiteti, Angara universiteti, Kojaeli universiteti (Turkiya),
Ozarbayjon Milliy ilmlar akademiyasi, Nizomiy Ganjaviy nomidagi Adabiyot
instituti, Boku davlat universiteti (Ozarbayjon), Al-Forobiy nomidagi Qozog‘iston
Milliy universiteti, Turkmaniston Fanlar Akademiyasi Milliy qo‘lyozmalari
instituti (Turkmaniston), Xo‘jand davlat universiteti (Tojikiston), Jalolobod davlat
universiteti (Qirg‘iziston)da tadqiqot olib borilmoqda.

% Dissertatsiya mavzusi bo‘yicha xorijiy ilmiy-tadqiqotlar sharhi (sayt havolalari): https://www.kyoto-u.ac.jp/en //
https://www.ox.ac.uk/ // https://www.london.ac.uk/ // https://www.universityofcalifornia.edu/ // https://www.ubc.ca/
/I https://www.ras.ru/ /I https://msu.ru/ /I https://www.cumhuriyet.edu.tr/ // https://www.istanbul.edu.tr/ //
https://www.ankara.edu.tr/ // https://www.kocaeli.edu.tr/ // https://science.gov.az/ [/ https://literature.az/ //
http://bsu.edu.az/ // https://www.kaznu.kz/RU //https://demgi.gov.tm/ // https://www.hgu.tj/ // https://jagu.edu.kg/
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Jahon adabiy-nazariy tafakkurida tarixiy mavzuga murojaat qilishning o‘ziga
xos talablari, tarixiy shaxs talqini, Bobur Mirzo kabi shoh va shoir, umuman, ko‘p
girrali faoliyat Kishisining ibratomuz hayotini badiiy tasvirlash, tarixiy davr
qgiyofasi yaratish, tarixiy shaxsni jonli badiiy tip darajasida tasvirlash masalalari,
Bobur Mirzo biografiyasi, asarlari, xususan, “Boburnoma” turli aspektlarda
o‘rganilib, quyidagi natijalar olingan: ijod psixologiyasi va falsafasi, yozuvchi
dunyogarashi va olamni badiiy aks ettirish prinsiplari ochib berilgan (Moskva
davlat universiteti, V.Kojinov); yozuvchining ijod onlari, tarixiy poetika, estetik
tafakkur va adabiy-tarixiy jarayon, dialog nazariyasi, muallif va gahramon, muallif
obrazi masalalari ochib berilgan (Sankt-Peterburg universiteti, A.Veselovskiy,
M.Baxtin, Astraxan davlat universiteti,Y.Kuznetsova); zamonaviylik va tarixiylik
tamoyili, tarixni badiiy yaratish, tarixiy haqgigat va badiiy talgin, tarixiy romanlarda
shaxs badiiy konsepsiyasi muammolari o‘rganilgan (Moskva davlat universiteti
hamda Maksim Gorkiy nomidagi Adabiyot instituti, G.Vinokur, N.Jilina); Bobur
Mirzo hayoti va ijodi, adabiy-ilmiy merosi o‘rganilib baho berilgan (Frankfurt
Matbuot universiteti — Annamaris Shimmel, Minnesota universiteti — S.M.Berk,
Istanbul Go‘zal san’atlar universiteti — Tanju O‘ral Seyhan); Bobur Mirzoning
nosirlik mahorati, xarakter yaratish, tasvirdagi individual uslubi masalalari
o‘rganilgan (Kioto universiteti — Eyji Mano, Kojaeli universiteti — Munevver
Tekjan, Turkiya Jumhuriyat universiteti — Bilal Yujel, Ozarbayjon Respublikasi
AMEA Nizomiy nomidagi Adabiyot instituti — Olmos Ulvi, Nazim Ziyaddin
o‘g‘li Sulaymonov, Qozog‘iston davlat universiteti — Islom Jemeney, Tehron
universiteti — Zabiulloh Mansuriy).

Dunyo adabiyotshunosligida o‘zbek adabiyotini tadqiq etish, o°‘zbek
adabiyotida o‘tmish mavzusida yaratilgan asarlar, tarixiy shaxslarni badiiy talqin
etish, tarixning gadimiy gatlamlarini gayta badiiy yaratishga doir ilmiy-nazariy
muammolar bo‘yicha quyidagi: tarixiy asarlarda tasvir me’yorini saglash,
o‘tmishni badiiy idrok etishda yozuvchi taxayyuli, psixologik tahlil va psixologik
tasvir mushtarakligi, tarixiy va badiiy haqiqat uyg‘unligi, tarixiy davr, o‘tmishda
o‘tgan buyuklar hayotiga murojaat etishda yozuvchi konsepsiyasi, asarlar
kompozitsiyasi, lingvopoetikasi, tarixiy davrning ijtimoiy-siyosiy xarakteristikasini
yaratish unda tarixiy shaxs o‘rnini badiiy yo‘sinda tayin etish kabi yo‘nalishlarda
tadgiqot olib borilyapti.

Muammoning o‘rganilganlik darajasi. Xorij va o‘zbek
adabiyotshunosligida tarixiy haqiqatni badily talqin etishdagi o‘ziga xosliklar,
tarixni badiiy tadqig etish tamoyillari, tarixiy shaxs obrazini yaratish mezonlari,
jjodkor mehnati, iste’dodining tabiati kabi masalalar o‘rganilgan. O°zbek
adabiyotida Bobur obrazi yaratilgan asarlar izchil, tadrijiylik asosida maxsus
o‘rganilmagan bo‘lsa-da, ularning muayyan gismi u yoki bu muammolar doirasida
tahlilga tortilgan.

Bobur Mirzo obrazi ilk bor mumtoz adabiyotda Muhammad Solihning
“Shayboniynoma” asarida yaratildi. Dostonda kitobxon Bobur Mirzo obrazi talqini
orgali davr hagigati, muhit, vaziyat manzarasi, tarixiy sharoitning shaxs hayoti,
qismatiga ta’sirini kuzatadi. Doston tendensiozlik ruhida yaratilgan bo‘lishiga
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qaramay, unda 19 yoshli temuriyzodaning zukko, ma’rifatli, tadbirli, xalqni o‘z
orgasidan ergashtira oladigan kuchga ega rahbar giyofasini kashf etish mumkin.

Darhagigat, Bobur Mirzo merosi va shaxsini o‘rganish uning o°zi yashagan
davrdan boshlanib, ba’zi bir uzilishlar bo‘lishiga qaramay turli shakl va
yo‘nalishlarda davom etib kelmoqda.

Bobur Mirzoning ijtimoiy, siyosiy, ijodiy faoliyati olimlar, shoirlar,
tarixchilarning asarlarida o‘z aksini topgan. E’tibor etish kerakki, Bobur obrazi,
eng avvalo, “Boburnoma”ning o°zida yaratilgan. Xondamirning “Habib us-siyar”,
Hofiz Tanish al-Buxoriyning “Abdullanoma” (“Sharafnomayi shohiy”), Mirzo
Muhammad Haydarning “Tarixi Rashidiy”, Muhammadyor ibn Arab Qatag‘anning
“Musaxxir al-bilod”, Hasanxoja Nisoriyning “Muzakkiri ahbob” asarlari*da Bobur
Mirzoning shoh, sarkarda, fotih, ayrimlarida shoir siymosi yoritilgan. O‘zbek xalq
tarixiy eposining mumtoz namunalari “Shayboniyxon” (Muhammadqul Jomurot
o‘g‘li Po‘lkandan yozib olingan), “Oychinor” (Qodir baxshi Rahim o‘g‘lidan yozib
olingan) dostonlarida Bobur markaziy qahramonlardan biri sifatida asar
konsepsiyasida muhim o‘rin tutadi.

Bobur Mirzoning adabiy-ilmiy merosiga, shaxsiyatiga qizigish jadid
namoyandalari: A.Avloniy, A Fitrat, A.Qodiriy, Cho‘lpon ijodida ham kuzatiladi.

Shuni alohida e’tirof etish kerakki, zamonaviy o‘zbek adabiyotshunosligining
tamal toshini qo‘ygan Fitrat ayni paytda zamonaviy boburshunoslikka ham ilk
izlanishlarni berdi. Jahon adabiyotshunosligi va tarixshunosligida tarixiy shaxslar,
xususan, Bobur hayotini o‘rganish yuzasidan U.Erskin, P.Sharma, A.Stil,
A.Beverij singari xorij olimlarining ishlari ham keng miqyosda o‘rganilgan. Bu
ishlarda ko‘proq Bobur biografiyasi va uning memuari “Boburnoma” asari tadqiq
etilgan®. O‘zbek adabiyotshunosligi, tilshunosligi, tarix va ijtimoiy soha
yo‘nalishlarida S.Azimjonova, H.Hasanov, Sh.Bobojonova, O.Husanboyev,
V.Abdullayev, A.Qayumov, B.Valixo‘jayev, V.Zohidov, V.Rahmonov,
L.Qayumov, S.Hasanov, R.Vohidov, G‘.Murodov singari olimlarning ishlarida
Boburning hayoti, ijodi, lirik merosi, ijtimoiy faoliyati yoritilgan®. Bundan tashqari

*Xondamir, G¢. Habib us-siyar fi axbori afrodi Bashar. -T.. — O°ZBEKISTON, 2013; Hofiz Tanish al-Buxoriy.
Abdullanoma. /Tarjimon: Sodig Mirzayev. — T.: Sharg, 1999. — 416 b.; Mirzo Muhammad Haydar Ayoziy. Tarixi
Rashidiy. — T.: 1999. — 709 b.; Muhammadyor ibn Arab Qatag‘an. Musaxxir al-bilod. Fors tilidan tarjima, izoh va
ko‘rsatkichlar mualliflari: Ismoil Bekjonov, Dilorom Sangirova. — T.: Yangi asr avlodi, 2009. — 130 b.; Nisoriy, H.
Muzakkiri ahbob / Fors tilidan Ismoil Bekjon tarjimasi. — T.: Abdulla Qodiriy nomidagi Xalg merosi nashriyoti,
1993. - 325 b.
% Erskin, U. Bobur Hindistonda. — T.: Cho‘lpon, 1995. — B. 112. Sharma, L. Boburiylar saltanati. — T.: Ma’naviyat,
1998. — B. 21. Stil A.S. King-Errant. New York F.A.Stokes company publishers, 1912. — 187 p. Beveridge, Annette
Susannah (ed.). The Babur-nama in English (Memoirs of Babur). — London. 1922. — 880 p. The History of Humayun
by Gulbadanbegim. Translation by A.S.Beveridge. — London, 1902. — 144 p.
® Asummxanosa, C.A. I'ocynapctBo badypa B KaOGyne n B Manuu (conuanbHO-95KOHOMUYECKast mojauTuka badypa B
nepeoii Tpetu XVI Beka). ABtropedepar aucc... A-pa usc. Hayk. — T., 1969. — 60 c. Hasanov, H. Z.M.Bobir va uning
geografik merosi. Nomzodlik dissertatsiyasi. — Toshkent. Bobojonova, Sh.Sh. Zahiriddin Muhammad Boburning
ijtimoiy-axloqiy qarashlari. Falsafa fanlari nomzodi...diss. //O‘zFAI.M.Mo‘minov nomidagi falsafa va huquqi
nstituti. — T., 2002. — 165 b. (Bibliogr. — B 172). Husanboyev, O0.O0Zahiriddin Muhammad Boburning siyosiy va
huqugiy garashlari. Yuridik fan. nomzodi... diss. // O‘zR Adliya vazirligi, Toshkent davlat yuridik instituti. — T.,
2006. — 132 b. Abdullayev, V. Boburvauning zamondoshlari ijodini o‘rganish masalalari. — Samargand: SamDU,
1983. Valixo‘jayev B. Zahiriddin Muhammad Bobur. — T.: Fan, 1978. Zohidov V. Boburning faoliyati va ijodiy
merosi. — T.: Sharqg yulduzi, 1968. Rahmonov V. Zahiriddin Muhammad ismi hagida. 6-son. — T.: Til va adabiyot
ta’limi, 2000. Qayumov, L. Bobur. 3-4 sonlar. — T.: Sharg yulduzi, 1983. Hasanov, S. Zahiriddin Muhammad
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N.Rasulzoda, S.Jamolov, G*‘.Salomov, S.Hasanov, H.Boltaboyev, X.Nazarova,
H.Qudratullayev, N.Otajonov, D.Salohiy, L.Xodjayeva, S.Shukurullayeva,
F.Salimova, N.Jiyanova, A.lbrohimov, M.Sobirov, R.Karimov, T.Yuldashev,
Z.Xolmanova, K.Mullaxo‘jayeva. M.Abdullayeva, D.Hoshimova, I.Sulaymonov,
E.Hazratqulova, [.Kamolov kabi olimlarning tadqiqotlarida “Boburnoma” asari,
uning tili, uslubi, Boburning adabiy-tanqidiy qarashlari, “Boburnoma”ning boshqa
tillarga tarjimalari kabi masalalar o‘rganilgan’.

Dissertatsiya tadqgiqotining dissertatsiya bajarilgan oliy ta’lim
muassasasining ilmiy-tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya
tadqgiqoti Jizzax davlat pedagogika universitetining ilmiy tadqgiqot ishlari rejasining
“O‘zbek adabiyoti, tangidi tarixi va badiiy mahorat masalalari” (2018-2023-yy.)
mavzusidagi ilmiy yo‘nalishi doirasida bajarilgan.

Tadgigotning maqgsadi o‘zbek adabiyotida Bobur Mirzo obrazi badiiy
talginini tadrijiy izchillikda ochib berish, davrlar silsilasida shoh va shoir Bobur
Mirzo shaxsiga yondashuvdagi yetakchi tendensiyalarni aniglash hamda ularning
talginga ta’sirini ko‘rsatib berish, fagat shoh va shoir yaxlitligidagi talgindagina
Bobur Mirzo obrazining oliy mukammalligi ta’minlanishini asoslashdan iborat.
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“Yulduzli tunlar” romanida badiiy kodlar // BuxDU ilmiy axborotlari. 1-son. — Buxoro, 2000. — B. 23-27.
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tahlili: doktor. ilm. dar.. diss. — T., 1998 Xomkaesa, JI.Y. [Ipobiembl iepeBoia: XapakTep, CTHIb U HHTEPIPETAIIUs
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“Boburnoma”dagi numerativlarning ma’no xususiyatlari: filol. fanlari nomzodi diss... avtoref. — T., 2000.
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BeverijvaTekston tarjimalarining giyosiy tahlili asosida). Filologiya fanlari nomzodi dis...// O‘zFA, Alisher Navoiy
nomidagi Til va adabiyot instituti. — T., 2002. Karimov R. “Boburnoma”dagi she’rlar xorijiy tarjimalarining qiyosiy
tahlili. Filol. fan. nomzod...diss. — T., 2003. Yuldashev T.Q. Navoiy va Boburning islom farzlariga bag‘ishlangan
asarlaridagi shar’iy atamalarining lisoniy tahlili. Filol. fanlari nomzodi diss... avtoref. /O‘zR Oliy va o‘rta maxsus
ta’lim vazirligi. TDSHI. — T., 2003. Xolmanova, Z.T. “Boburnoma” leksikasi tadgiqi. Filologiya fanlari doktori...
dis. avtoreferati: 10.02.01 // Alisher Navoiy nomidagi til va adabiyot instituti. — T., 2009. Mullaxo‘jayeva, K. Baxt
axtarin axtarib / Ma’naviy hayot, 2018. Ne 1. — B. 22-27.; Abdullayeva, M.D. “Boburnoma” va “Shajarayi
turk”ning qiyosiy-tipologik tahlili. Filol. fanlari nomzodi... diss. avtoref. — Samargand, 2004. Hoshimova, D.M.
“Boburnoma” asarining tanqidiy matnini yaratish muammolari hamda “Boburnoma” tanqidiy matnining yapon
nashrlari misolida. Filol. fan. nomzodi...diss. // O‘zR Oliy va o‘rta maxsus ta’lim vazirligi. Mirzo Ulug‘bek
nomidagi O‘zMU. — T., 2006. Suloymonov, I. “Boburnoma”da g‘olib va mag‘lub shaxs ruhiy holatining badiiy
tasviri: filol. fan. dok (DSc). diss. — SamDU. 2020; Hazratqulova, E. Adabiy-tarixiy asarlarda badiiy ijod masalalari
(“Boburnoma” va “Tarixi Rashidiy” asosida). Fil. fan. bo‘yicha fal. dok. (PhD) diss. — T., 2022; Kamolov, I.
Tarixiy-badiiy manbalarda Bobur obrazi talqiniga biografik yondashuv. Fil. fan. bo‘yicha fal. dok. (PhD) diss.
Qarshi — 2022.
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Tadgiqgotning vazifalari:

tarixiy-adabiy manbalarda Bobur Mirzo obrazining ma’rifiy talqinini kuzatish
asnosida “Shayboniynoma” dostonida aks etgan tarixiy davrning ijtimoiy
xarakteristikasi, muallif konsepsiyasi hamda asarda Bobur Mirzo obrazining
ziddiyatli talginini ochib berish;

“Boburnoma”da muallif obrazining yuzaga kelishida muallif va bosh
gahramon birikuvini, asarning memuarlik xususiyati hamda bosh gahramonning
roviylik magomini, muallif giyofasining zohiriy va botiniy gatlamlarini aniglash;

Bobur Mirzo obrazining zamonaviy dostonchiligimizda liro-epik talginini,
shuningdek, she’riyatda Bobur Mirzo qalb olami tasvirida lirik fojelik, ruhoniy
manzaralar tajassumini yoritish, sho‘ro davri o‘zbek adabiyotida Bobur Mirzo
obrazini yaratishdagi biryoglamalik, yetakchi tendensiyaning lirik she’riyatda
Bobur Mirzo siymosining talqiniga ta’sirini ochib berish;

katta va o‘rta nasrda Bobur Mirzo siymosining epik tasvirini kuzatish
asnosida “Yulduzli tunlar” va “Boburnoma”ni qiyosiy o‘rganish orqali
yozuvchining badiiy tasvirlash mahoratini yoritish;

Xayriddin Sultonning “Saodat sohili” qissasida tragik mohiyat asar
badiiyatini, obraz haqqoniyatini ta’minlagan maqgbul yo‘l, muallif muvaffagiyatli
tanlagan ifoda yo‘sini ekanini asoslash.

Tadgigotning obyekti sifatida Bobur Mirzo obrazi talgin etilgan o‘zbek
adabiyoti namunalari tanlangan.

Tadgigotning predmetini Bobur Mirzo obrazi talginida davr, muhit, ijodkor
pozitsiyasini o‘rganish, mualliflar tayangan ma’naviy-ma’rifiy, adabiy-estetik
asoslar, manbalarni aniglash, badiiy tasvir, xarakter yaratish mahorati
masalalarining tadgiqi tashkil etadi.

Tadqgiqotning  usullari.  Dissertatsiyada  biografik,  giyosiy-tarixiy,
sotsiologik, psixologik tahlil usullaridan foydalanilgan.

Tadgigotning ilmiy yangiligi quyidagilardan iborat:

tarixiy-adabiy manbalarda Bobur Mirzo obrazining o‘rganilish tasnifi
quyidagicha: 1. Bobur Mirzo bilan hayotda uchrashgan, hamsuhbat bo‘lgan, u
bilan zamondosh ijodkorlar asarlarida Bobur Mirzo siymosi; 2. “Boburnoma” va
boshqga tarixiy manbalar asosida yaratilgan asarlarda Bobur Mirzo siymosi — taklif
etilib, tadgigning ushbu tasnif bo‘yicha olib borilishi uning izchilligini,
uzluksizligini ta’minlashi ochib berilgan;

Muhammad Solihning “Shayboniynoma” dostonida muallifning temuriy
hukmdorlardan noroziligi sezilib tursa-da, Bobur Mirzo obrazi talginida davr
haqiqati, muhit, tarixiy sharoitning shaxs hayotiga, qismatiga ta’sirini haqqoniy
ochib bergani, realist san’atkor sifatida o°zi bilib-bilmay Bobur Mirzoning ijobiy
jihatlarini ham galamga olishga majbur bo‘lgani asoslangan;

shaxsning tarixdagi o‘rni, xususan, podshoh, hukmdorlarning millat
taraqqiyotidagi mavqeyiga sho‘roviy yondashuv oqibatida Bobur obrazi talginida
“shoh emas, shoir” paradigmasi yuzaga kelgani dalillangan,;
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“Boburnoma”da muallif obrazi zohiriy holda muallif nomidan ketadigan
“men”dagina emas, balki virtual hodisa sifatida botiniy qatlamda ham mavjudligi,
uning ongi, idroki, ovozi, garashlari va munosabati asarning barcha tarkibiy
unsurlarida kuzatilishi ochib berilgan;

“Saodat sohili” qissasi badiiy tragizm muammosi nuqtayi nazaridan
o‘rganilib, gahramon, davr, muallif tragizmi qatorida “tragik idrok™ nazariy
tushunchasining o‘rni tayin etilgan va shu asnoda Bobur Mirzoning tragik
qahramon sifatidagi ma’naviy-ruhoniy giyofasi yoritib berilgan.

Tadgigotning amaliy natijalari quyidagilardan iborat:

tadqiqot natijalari Bobur Mirzo obrazining badiiy talginiga bag‘ishlangan
o‘zbek adabiyotida yaratilgan badily asarlarning asosiy mazmunini tasnishtirish
bilan birga, ular yaratilgan davr yetakchi tendensiyalarining talgin va tasviriga
ta’siri asoslangan;

sho‘ro davri adabiyotida Bobur Mirzo shaxsiyatiga nisbatan amal qilgan
“shoh emas, shoir” paradigmasi obraz mukammalligiga putur yetkazib, tarixiy
haqgiqatning va o°‘z navbatida badiiy haqiqatning ham buzilishiga olib kelganligi
tahlil asosida yoritib berilgan;

milliy o‘zlikni anglash, buyuklarimizning millatimiz taraqqiyotiga qo‘shgan
hissasini o‘rganishga bo‘lgan ma’naviy-ruhiy ehtiyoj Bobur Mirzo obrazining turli
janrlar kesimida bo‘y ko‘rsatishiga sabab bo‘lgani asoslanib, uning lirik, liro-epik,
epik talginlarda tajassum topgan siymosida badiiy tasvirning tarixiy hagigat bilan
uyg‘unligi, hayot mantig‘i bilan xarakter mantig‘ining moslik darajasi ochib
berilgan;

memuar, esdalik janridagi “Boburnoma”da muallif obrazi namoyon
bo‘lishining nazariy asoslari ochib berilib, Bobur Mirzoning muallif-gahramon-
roviy siymosi yoritilgan;

badiiy tragizm muammosi doirasida tadgiq etiladigan har ganday tragik asar
retsepsiyasi tragik idrok mavjudligini tayin etib, bu tahlilga tortilgan gissada Bobur
Mirzo va unga yondosh gahramonlarning fojeiy tagdiri misolida asoslangan.

Tadgqiqot natijalarining ishonchliligi xorij va respublika ilmiy jurnallarida
chop etilgan maqolalar, ilmiy-nazariy konferensiyalarda o‘qilgan ma’ruzalar, nashr
etilgan tezis va monografiyalar, tadgigot obyekti va predmetiga tizimli ilmiy
yondashuv va foydalanilgan metodologiyaning tadgiqot magsadiga muvofigligi,
dalil, tahlil hamda xulosalarning dastlabki va ishonchli manbalarga tayangani,
nazariy garash, yechim va xulosalarning amaliyotga tatbiq etilgani, natijalarning
tegishli tuzilmalar tomonidan tasdiglangani bilan belgilanadi.

Tadgigot natijalarining ilmiy va amaliy ahamiyati. Tadgigot natijalarining
ilmiy ahamiyati o‘zbek adabiyotida Bobur Mirzo obrazi yaratilgan asarlarda har bir
davrga xos yetakchi tamoyillar belgilangani, “shoh emas, shoir” paradigmasining
talgindagi hukmron mavqeyining ochib berilgani, “Boburnoma”da muallif obrazi
hamda uning zohiriy va botiniy gatlamlarining asoslanishi, badiiy talginlarni
tarixiy fakt va to‘gima, epik va psixologik tasvir nisbati, asarda yetakchi pafos va
zamonaviylik muammolari doirasida o‘rganilgani, o‘zbek adabiyotida Bobur
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Mirzo siymosi yaratilgan adabiy manbalarning ilk bor tadrijiy ilmiy tahlilga
tortilgani, chigarilgan xulosalar tarixiy shaxs obrazini yaratish bilan bog‘lig
adabiyotshunoslikda mavjud ilmiy-nazariy qonuniyatlarni boyita olishi bilan
xarakterlanadi.

Tadgiqgot natijalarining amaliy ahamiyati o‘zbek adabiyotida Bobur Mirzo
obrazining talqinini davrlar silsilasida o‘rganish, badiiy asarlar misolida uning oz
davri, oz muhiti bilan teran uyg‘unligida ifodalangan betakror dahosini ochib
berish, bu betakror fenomenning hamma zamonlar uchun ham ma’naviy-ma’rifiy
jihatdan muhimligini tayin etadi, mana shu maqgsadda davrlar kesimidagi ijtimoiy
imkoniyatlar va badiiy-estetik omillarni aniglash natijasida olingan nazariy
xulosalar, to‘xtam va tavsiyalar o‘zbek adabiyoti tarixi, adabiyot nazariyasi, milliy
uyg‘onish davri adabiyotiga oid tadqiqotlar, darslik va o‘quv qo‘llanmalar
yaratishda ko‘mak berishi bilan belgilanadi.

Tadgigot natijalarining joriy qilinishi. O‘zbek adabiyotida Bobur Mirzo
obrazining badiiy talgini va uning tadrijini kuzatish asnosida olingan ilmiy natijalar
asosida:

tarixiy-adabiy manbalarda Bobur Mirzo obrazining o‘rganilish tasnifi
(1. Bobur Mirzoga zamondosh ijodkorlar yaratig‘ida Bobur Mirzo siymosi;
2. Mumtoz adabiyotda Boburdan keyin “Boburnoma” va boshqa tarixiy manbalar
asosida yaratilgan asarlarda Bobur Mirzo siymosi)ga oid taklifar, tadgigotning ayni
tasnif asosida olib borilishi uning izchil va uzluksizligini ta’minlashi ochiglangan
tavsiya va ilmiy yangiliklaridan O‘zbekiston Milliy universitetida bajarilgan F-7-
13 sonli “Adabiyotshunoslik tarixining fundamental tadqiqi” mavzusidagi
fundamental loyiha doirasidagi vazifalar ijrosini ta’minlashda foydalanilgan va
yuqoridagi tavsiyalar ushbu loyiha doirasida nashr etilgan ishlarda o‘z aksini
topgan (Mirzo Ulug‘bek nomidagi O‘zbekiston Milliy universitetining 2024-yil
2-oktabrdagi 04/11-8103-son ma’lumotnomasi). Natijalarning joriy qilinishi Bobur
Mirzo obrazining badiiy talginiga bag‘ishlangan o‘zbek adabiyotida yaratilgan
badiiy asarlarning asosiy mazmunini tanishtirish bilan birga, ular yaratilgan davr
yetakchi tendensiyalarining talqin va tasvirga ta’siri asoslanishiga xizmat gilgan;

Muhammad Solihning “Shayboniynoma” dostonida muallifning temuriy
hukmdorlardan noroziligi sezilib tursa-da, Bobur Mirzo obrazi talginida davr
haqiqati, muhit, tarixiy sharoitning shaxs hayotiga, qismatiga ta’sirini haqqoniy
ochib bergani, realist san’atkor sifatida o‘zi bilib-bilmay Bobur Mirzoning ijobiy
jihatlarini ham yoritishga majbur bo‘lgani asoslangan ilmiy-nazariy xulosalardan
O‘zbekiston Respublikasi Prezidentining PQ-20-sonli “Buyuk shoir va olim
Zahiriddin Muhammad Bobur tavalludining 540 vyilligini munosib nishonlash
to‘g‘risida”gi qarorining 10-bandi ijrosi yuzasidan amalga oshirilgan Xalgaro
boburshunoslik  ilmiy-elektron platformasining yaratish amaliy-innovatsion
loyihasida foydalanilgan (Xalgaro Bobur jamoat fondining 2024-yil 7-oktabrdagi
BF-31 sonli ma’lumotnomasi). Natijada platformaning nazariy-fundamental
bo‘limining boyishi, foydalanuvchi uchun elektron-ilmiy resurslar manbayining
sifati oshishiga erishilgan;
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“Boburnoma”da muallif obrazi zohiriy holda muallif nomidan ketadigan
“men”dagina emas, balki virtual hodisa sifatida botiniy gatlamda ham mavjudligi,
uning ongi, idroki, ovozi, garashlari va munosabati asarning barcha tarkibiy
unsurlarida kuzatilishi borasidagi muhim xulosalardan 2024-yil 21-fevral kuni
Jizzax viloyat teleradiokompaniyasining “Subhidam” ko‘rsatuvini tayyorlashda,
xususan, “Zahiriddin Muhammad Bobur va Jizzax” mavzusidagi seminarni tashkil
etishda foydalanildi. Shuningdek, “Bori elga yaxshilik qilg‘il...” tamoyilida
yashagan Bobur Mirzoning yaxshilikni e’tirofi ayrim shaxslar misolidagina emas,
balki kentlar, viloyatlar miqyosida ham “Boburnoma”da kuzatilishi haqida asosli
ilmiy fikrlar bildirildi (O‘zMTRK Jizzax viloyat teleradiokompaniyasining
2024-yil 29-avgustdagi 199/13-10-son ma’lumotnomasi). Natijada yangicha
ma’lumotlar, fakt va qarashlarning ilmiy tahlili “Bobur Mirzo va Jizzax”
mavzusini to‘ldirishga, bu boradagi bahsli fikrlarning asosli yechimiga, tarixiy
mavzuga bag‘ishlangan ko‘rsatuvlarning saviyasini yaxshilashga xizmat qildi;

shaxsning tarixdagi o‘rni, xususan, podshoh, hukmdorlarning millat
taraqqiyotidagi mavqeyiga sho‘roviy yondashuv oqibatida Bobur obrazi talginida
“shoh emas, shoir” paradigmasi yuzaga kelgani va tendensioz kayfiyat bu davrda
ustuvorlik kasb etganiga doir ilmiy-adabiy xulosalardan O‘zbekiston Yozuvchilar
uyushmasi Jizzax viloyat bo‘limi tomonidan o‘tkazilgan “Boburxonlik” tadbirlari
dasturini tuzishda, “Jizzax oqshomlari” she’riyat kechalari, “Sangzor mavjlari”
adabiy to‘garagining rejalarini ishlab chiqish, faoliyatini samarali olib borishda
magsadli foydalanildi (O°‘zbekiston Yozuvchilar uyushmasi Jizzax viloyat
bo‘limining 2024-yil 27-avgustdagi 12-son ma’lumotnomasi). Natijada “Sangzor
mavjlari” to‘garagi a’zolarining badily adabiyotda tarixiy shaxs obrazining
yaratilishida me’yor va nazariy talablar haqida bilim va tasavvurlari boyitildi.

Tadgigot natijalarining aprobatsiyasi. Tadgigot natijalari 13 ta ilmiy-
amaliy anjumanda, jumladan, 6 ta xalgaro va 7 ta respublika ilmiy-amaliy
konferensiyalarida  gilingan ~ ma’ruzalarda  ilmiy-adabiy  jamoatchilik
muhokamasidan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
25 ta ilmiy ish nashr qilingan bo‘lib, shulardan 1 ta monografiya, 1 ta risola,
O‘zbekiston  Respublikasi  Oliy  attestatsiya  komissiyasining  doktorlik
dissertatsiyalari asosiy natijalarini chop etish tavsiya etilgan ilmiy jurnallarda 10 ta,
xususan, xorijiy jurnallarda 1 ta va respublika jurnallarida 9 ta magola nashr
gilingan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, 10 faslni o‘z
ichiga olgan to‘rt bob, umumiy xulosa va foydalanilgan adabiyotlar ro‘yxatidan
iborat. Dissertatsiya hajmi 273 sahifani tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida dissertatsiya mavzusining dolzarbligi va zarurati asoslangan,
tadgigotning magsad va vazifalari, obyekti, predmeti, ilmiy yangiligi va amaliy
giymati yoritilgan, olingan natijalarning ilmiy va amaliy ahamiyati ochib berilgan,
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tadqiqotning joriylanishi, natijalarning e’lon qilingani hamda dissertatsiya tuzilishi
haqida ma’lumot berilgan.

Dissertatsiyaning birinchi bobi “Tarixiy shaxsning ma’rifiy talqini va
tadqiqi” deb nomlanib, mazkur bob 3 faslni o‘z ichiga oladi. Dastlabki fasl
tarixiy-adabiy manbalarda Bobur Mirzo siymosi tadqgigiga bag‘ishlanib, davrlar
ketma-ketligi va turli hududlarda yaratilgan asarlar misolida mavzu mohiyati ochib
berilgan.

Jahon va o‘zbek adabiyotida, adabiyotshunosligida Bobur Mirzo hayot yo‘li
va ijodini o‘rganish va uning o‘zi yashagan zamonlardan boshlanib, hozirga gadar
davom etib kelmoqda.

“To‘g‘ri, davron taqozosi bilan u muayyan zamonlarda, muayyan davrlarda,
susaygan paytlari yoxud boshgacharoq talgin gilinib, bir tomonlama baholangan
vaqtlari bo‘ldi. U ham bo‘lsa, keyingi yuz yilda va o‘z ona diyorida va muayyan
shart-sharoitlarda. Lekin tarix guvohki, o‘tgan besh asr davomida uning mutafakkir
dunyo nazar-e’tiboridan chetda qolgan payti bo‘lgan emas. U haqda yozilgan
kitoblar to‘plansa, rosmana kutubxona bo‘ladi”®, — deydi adabiyotshunos olim
Begali Qosimov.

Bobur Mirzo hagida yozilgan, uning tarixiy-badiiy siymosi yaratilgan
manbalarni quyidagicha tasniflash ko‘rsatish mumkin:

1. Bobur Mirzo bilan hayotda uchrashgan, hamsuhbat bo‘lgan, u bilan
zamondosh ijodkorlar asarlarida Bobur Mirzo siymosi.

2. “Boburnoma” va boshqga tarixiy manbalar asosida yaratilgan asarlarda
Bobur Mirzo siymosi.

Xondamirning “Habib us-siyar” asarida Bobur Mirzoning temuriylar
saltanatini saglab golib, bir butun mustahkam davlat qurish orzusida oldin ichki
dushmanlar, so‘ng esa “purtajriba va ko‘p ishni ko‘rgan va ulug‘ yoshliq”
Shayboniyxonga qarshi olib borgan kurashlari, chorasiz holatda Movarounnahrni
tark etib, Kobulni qo‘lga kiritgan davrigacha bo‘lgan vogealar asarning uchinchi
gismida bayon etilgan. Shuningdek, bu gismda Bobur Mirzoning Kobulni
egallagan 1504-yildan to 1524-yilgacha bo‘lgan davr mobaynida olib borgan
siyosiy-ijtimoiy faoliyati ham yoritilgan.

Muhammad Haydar Mirzo Dug‘lat siyosiy arbob, sarkarda, tarixchi va shoir
bo‘lib, Ayoziy taxallusi bilan ham ijod qilgan. Uning “Tarixi Rashidiy”’si 1543—
1546-yillar oralig‘ida yaratilgan bo‘lib, XV-XVI asrlardagi Markaziy Osiyo
tarixini teran yoritgan asar hisoblanadi. Bu asarning gimmatli taraflaridan biri
shuki, “Tarixi Rashidiy” “Boburnoma’ning uzilib qolgan gismlarini qayta tiklash
bo‘yicha juda qimmatli ma’lumotlar beruvchi manbadir.

“Humoyunnoma”ning 38 sahifasi Boburga bag‘ishlangan  bo‘lib,
Gulbadanbegim o°z asarining shu o‘rnida ko‘proq “Boburnoma’”ga murojaat giladi.

Gulbadanbegim xotiralarida o‘zi ko‘rgan, ishtirok etgan voqealar: Bobur
haramining Kobuldan Agraga ko‘chishi, Bobur xonadonidan panoh topgan temuriy
malikalarning hayoti, Bobur Mirzoning oila muhiti, tasaddugq voqgeasi kabi

® Qosimov B. Uyg‘ongan millat ma’rifati. — T.: Ma’naviyat, 2011. — B. 113.
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ma’lumotlar ilmiy-ma’rifiy jihatdan muhim ahamiyat kasb etadi va ma’lum
ma’noda “Boburnoma’ni to‘ldiradi.

Hasanxoja Nisoriyning “Muzakkiri ahbob” (“Do‘stlar yodnomasi”) asari
1566-yili yaratilgan bo‘lib, Bobur Mirzo va boburiylar ijodini ilk bor O‘rta
Osiyoga tanishtirgan, targ‘ib qilgan asardir. “Muzakkiri ahbob”ning qimmatli
tarafi shundaki, unda nafagat Bobur Mirzo va boburiylarning ijodiy giyofasi, balki
davlatchilik faoliyatlari, mamlakatdorlik tutumlari, insoniy giyofalari ochilgan.

Muhammadyor ibn  Arab  Qatag‘anning  “Musaxxir  al-bilod”
(“Mamlakatlarning egallanishi™) asari fors tilida yaratilgan bo‘lib, asarda Bobur
Mirzoning ikkinchi bor Samargandni egallashi, Saripul jangi tafsilotlari,
Samargandning Shayboniyxon tarafidan olti oy davomida gamal qilinishi, sulh
tafsilotlari bayon etilgan. Bundan tashqari, Bobur Mirzoning Samargandning
uchinchi bor qo‘lga kiritish vogealari, Ubaydulloxon bilan Ko‘li Malikdagi jang
tafsilotlari asardan ancha batafsil joy olgan.

Hofiz Tanish Buxoriyning “Abdullanoma”sida ‘“Bobur podshohning Hisorga
yurishi... Movarounnahrni qaytadan bosib olishlari va yana chekinishlari(ning)
bayoni fasli “Boburnoma”dan bizga mavhum bo‘lib qolgan tarix haqida ma’lumot
beradi.

Abdurauf Fitrat Bobur Mirzo adabiy merosiga ko‘p murojaat qilgan jadid
ijodkorlaridan biridir. Fitratning 10 dan ortig ilmiy tadgiqot ishlarida,
go‘llanmalarida Bobur Mirzo ijodiga munosabat bildiriladi. Uning “Adabiyot
qoidalari. Adabiyot muallimlari ham havaslilari uchun qo‘llanma” (1926-y.)
darsligida Bobur va uning ijodi haqida yangi davr o‘zbek adabiyotshunosligida
birinchi bo‘lib ma’lumot berilgan “O‘zbek adabiyoti namunalari” (1-jild, 1928-y.)
majmuasida “Boburnoma”ning Hindiston qismini tabdil etib, O‘zbekistonda ilk
marta nashr gilgan.

Cho‘lpon adabiy merosida aynan Bobur Mirzo ijodi bilan bog‘liq maxsus
tadqiqotlar uchramaydi. Adib “Ulug® hindiy” maqolasida bir qator o‘zbek
namoyandalarining ijodiy uslublarini nazarda tutib: ‘“Navoiy, Lutfiy, Boyqaro,
Mashrab, bir xil, bir xil, bir xil. Ko‘ngil boshqa narsa — yangilik qidiradir” , —
deydi. Guvohi bo‘lganimizdek, sanalgan nomlar ichida Bobur Mirzo yo‘q. Aslida,
ana shu yo‘qlikning o‘zi orqali Cho‘lponning Bobur Mirzo ijodiga ayricha
munosabati ko‘zga tashlanadi.

Abdulla Qodiriy “Boburnoma” uslubi ta’sirida Otabek shaxsiyatining barcha
girralarini yoritadi, uning insoniy mohiyatini kitobxonga muxtasar, ayni paytda,
mo‘tabar qilib yetkazadi. Donishmand Yusufbek hoji yurt gayg‘usida yonib
so‘zlaganda “Temur Ko‘ragon kabi dohiylar, Mirzo Bobur kabi fotihlar’ni yodga
oladi. Bu esa Qodiriyning “Boburnoma”ga va uning muallifiga insoniy va ijodiy
e’tigodidan darak beradi.

Abdulla Avloniy “Afg‘on sayohati” asarida Bobur Mirzoning Kobulda olib
borgan bunyodkorlik, yaratuvchilik faoliyati hamda “Bog‘i Navro‘ziy” haqida
maxsus ma’lumot berib o‘tadi.

XIX asrda Angliya va Amerikada Bobur Mirzoning hayoti va faoliyati har
tomonlama qizg‘in o‘rganila boshladi. Boburning serqgirra faoliyatidan,

“Boburnoma”dan ta’sirlangan g‘arb shargshunoslari, adiblari tomonidan Bobur
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Mirzo va boburiylar hagida ilmiy, ilmiy-ommabop va badiiy asarlar yaratila
boshlandi. Xususan, “Andijon shahzodasi” (F.Vyurtle), “Bobur — Yyo‘lbars”
(H.Lamb), “O‘n oltinchi asr bunyodkori” (V.Rashburk), “Bobur: Hindistonning
birinchi mo‘g‘ul imperatori” (A.Ch.Katha), “Bobur — Hindiston fotihi” (R.Gravel),
“Shimoldan mo‘g‘ullar bosqini” (A.Ruzerford), “Bobur — shaxmat qiroli”
(A.Maldahiyar) kabi asarlarda Bobur timsoli inglizzabon adabiyotlarda, asosan,
buyuk hukmdor sifatida gavdalantirilgan hamda jangovar ruhdagi sahnalarga
ko‘proq e’tibor garatilgan.

“Shayboniynoma” dostonida davrning ijtimoiy tavsifi va muallif
konsepsiyasi” deb nomlangan ikkinchi faslda Muhammad Solihning
“Shayboniynoma” dostoni tadqiq qilinadi.

Muallifning niyatiga ko‘ra “xon otig‘a tasnif” sarlavhadayoq aks etgan, yirik
hajmli masnaviy shaklda yozilgan “Shayboniyboma” dostoni sujeti shayboniylar
va temuriylar o‘rtasida toj-u taxt kurashlariga qurilgan, asar konfliktini ham,
asosan, ana shu ikki sulolaning hokimiyat uchun olib borgan jang-u jadallari
tashkil giladi.

“Shayboniynoma” — yirik doston, u 76 bobdan iborat. Dostonning asosiy
vogealari 60 bobda ifodalangan. Muallif 1499-1506-yillar oralig‘ida shayboniylar
hamda temuriylar o‘rtasida kechgan qonli urushlar, qamal davri azoblari, so‘ngsiz
jang-u jadallar ogibatida oddiy xalgq boshiga kelgan kulfatlarni tasvirlaydi. Aytish
mumkinki, bu tasvirlar o‘zining hayotiyligi, realligi bilan asarning g‘oyaviy,
ma’naviy-ma’rifiy ahamiyatini oshirgan.

Hazrati  imom-uz-zamon,  xalifat-ur-rahmon —  Shayboniyxonning
Movarounnahr, Xurosonda temuriylar hukmdorligiga butunlay barham berib, yangi
davlat — shayboniylar sulolasini o‘rnatishga bel bog‘lagani, bu yo‘ldagi uning
a’moli va amali temuriylardan alamzada Muhammad Solihning manfaatlariga juda
mos edi.

Umuman, muallifning alamzadalik kayfiyati butun doston davomida uning
tarixnavis, voqealar ishtirokchisi sifatidagi obraziga ham o‘z muhrini bosgan.

“Shayboniynoma”ning eng muhim badiiy usullaridan biri garshilantirishdir.
Bu usul vogealar, obrazlar va xarakterlarning mohiyatini, ularning konfliktini
ochishga xizmat qiladi”®, — deydi adabiyotshunos olim Natan Mallayev.

Muhammad Solih aynan kontrast usulidan foydalanilib, Shayboniyxon
tavsifini butun bir temuriylar sulolasiga qarshi qo‘yadi:

Shayboniyxon — Temuriylar
1) Niyati shar’aga ziynat bermoq 1) Shar’din yo‘q alarga parvo
Ahli islomga quvvat bermog. > Shar’ so‘zini demaslar aslo.
2) Ittifog andavu din-u imon 2) Bul jamoatki, ko‘rarsen holo
Zarbi shamshir-u namoz-u qur’on. +—> Tana-tirno bila boshlab g‘avg‘o.
3) Boda ichmogq sari bo‘lmas moyil 3) Ichadurlar kecha-kunduz Boda
Bir zamon ishidin ermas g°ofil. —> Din-u imon soridin 0zoda.
4) Fitnaning o‘tini so‘ndirgan ul 4) Bir-biri birla muxolif borcha
Kimki sarkash, ani ko‘ndirgan ul. «— Bir-biridan tagi xoyif borcha.

9 Mallayev N. O‘zbek adabiyoti tarixi. — T.: Kafolat print company, 2021. — B. 507.
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Qarshilantirishdan hosil bo‘lgan ushbu manzara orqali Muhammad Solih toj-u
taxtga fagat Shayboniyxon munosibligini uqtirmoqchi bo‘ladi va o‘z pozitsiyasini
ham bashorat tariqasida bildirib qo‘yadi:

Mulk u olmasa kim olg‘usidir?

Barcha ofoq ango qolg‘usidir.

Muhammad Solih — ko‘p umrini hukmdorlar ostonasida o‘tkazgan inson. Shu
asnoda garchi o‘z mubhiti, o‘sha davr e’tiqodi doirasi bo‘lsa-da, u ma’lum bir
ijtimoiy-siyosiy garashlarga, davlat boshgaruvi masalalarida oz to‘xtamlariga ega
jjodkor sifatida ko‘rinadi.

| bobning so‘nggi faslida “Shayboniynoma”da tarixiy sharoitning shaxs
hayoti va qismatiga ta’sirt Bobur Mirzoning ziddiyatli obrazi misolida tadqiq
etiladi.

Ushbu dostonda Bobur Mirzo obrazi talgin etilarkan, muallifning tendensioz
xarakterga berilgani aniq misollar yordamida isbot qilingan. Xususan, gal’adan
chigib, yov bilan yuzlashishga otlangan Bobur Mirzo xatti-harakatini Muhammad
Solih quyidagicha baholaydi:

Solibon gal’asin o‘zi chiqti,
Alami davlatin o°zi yiqti'.
Birinchi misradagi “o°zi” so‘zi Bobur Mirzoning mustaqilligiga, hatto aytish
mumkinki, ma’lum ma’noda dovyurakligiga ishora.
Butun boshli Saripul muhorabasining kechimi tafsilotida biron marta
eslanmagan Bobur Mirzoning jang so‘ngidagi mag‘lub giyofasini Muhammad
Solih shunday tasvirlaydi:

Bobur 0z tug‘ini tashlab qochti,
Boburiylarg‘a ne gullar ochti'’.

Bobur Mirzoning mag‘lub giyofasini, zabun holatini butun boshli saltanatning
mag‘lubiyati, zalolati deb ko‘rsatishdan masrur va manfaatdor Muhammad Solih,
ta’kidlab o‘tish kerakki, Shayboniyxon qarshisiga o‘sha paytda dadil chiqib turgan
yagona kuchni yaxlit nom bilan boburiylar deb ataydi.

Aslida, bu atash bobomeros toj-u taxtga haqli ravishda da’vogar bo‘lib
chiggan, Temuriylar saltanatining yuragi — poytaxt Samarqandni dushman qo‘lidan
bor-yo‘g‘i 240 kishisi bilan bir kechada tortib olib, Shayboniyni dog‘da qoldirgan,
bu ma’voni chin ma’noda “baldayi mahfuza” ekanligini, uning haqiqiy egasi
borligini ko‘rsatib qo‘ygan, garchi g‘alabani boy bergan bo‘lsa-da, Saripulning
jontalash maydonida xonning ishongan lashkarboshisi Mahmud Sulton hirovulini
yorib o‘tib, dushmanlarini naq Shayboniyxonning oldigacha quvib borgan, uning
ulug‘larini shoshirib qo‘ygan 19 yoshli navqiron, shijoatli, nomiga munosib Bobur
Mirzoning nafaqat shayboniylar tomonidan o‘zlariga teng ko‘rgan raqib sifatida

1950lih M. Shayboniynoma. — T.: Adabiyot va san’at nashriyoti, 1989. — B. 74
* O*sha manba. - B. 75.
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tan olinishi, balki XVI asr Turonzamin tarixi sahnasida yangi bir yosh, mardona
kuch paydo bo‘lganining e’tirofi, tasdig‘i edi.

“Boburnoma”da muallif obrazi” deb nomlangan ikkinchi bob tadgigot
obyekti o‘laroq tanlangan Bobur Mirzo siymosini uning o‘zi yaratgan “Vaqoye’”
zamirida bo‘y ko‘rsatgan muallif obrazi nugtayi nazaridan tadqig -etishga
bag‘ishlanadi.

Bobning “Boburnoma”da roviy-gahramon va muallif “men”i deb
nomlangan dastlabki faslida avtobiografik memuar asarlarda muallif “men”ining
namoyon bo‘lishi, vogelikka roviy-muallif munosabati o‘rganilgan. “Boburnoma”
0‘z yaratuvchisining beqiyos tafakkuri, nuqtayi nazarini hagigatdan ham teran aks
ettirgan bitikki, ingliz tarixchisi Elfiniston asar doirasida muallif hokimligini
belgilab turgan Bobur Mirzoning “...yorqin xarakteri asarga eng ko‘p joziba
bag‘ishlaydi”, — deya asarning umumjahon e’tirofiga sabab bo‘lgan jihatini muallif
obraziga bog‘lab to‘g‘ri xulosa qiladi.

Ma’lumki, “Boburnoma” kabi memuar janrdagi asarlarda muallifning
o‘tmishda o°zi gatnashgan, ko‘zi bilan ko‘rgan, guvohi bo‘lgan voqealar hagidagi
xotiralari bayon gilinadi.

Muallif — xotiranavis, albatta, voqeani yaxlit bayon qilib o‘tirmaydi, balki
asarda o‘zi ko‘rgan vogeaning ma’lum tomonlarini, kashf etgan jihatlarini, o‘ziga
ta’sir etgan holatlarni qog‘ozga tushiradi. “Vogea-hodisalarning jonli guvohi
sifatida tasvirning real va haqgoniyligini tasdiglovchi, ularni uyushtiruvchi kuch,
bir momentda tasvir subyekti va obyekti bo‘ladi. Bu xususiyat avtobiografik,
iqroriy xotira, esdalik asarlarda yagqol ko‘rinadi”*.

Nazariy qoidada tilga olingan avtobiografik, iqgroriy xotira, esdalik,
shuningdek, memuar asarlarga xos bo‘lgan xususiyatlarni o‘zida jam etgan
“Boburnoma”da hikoyachi-qahramon muallif “men”ini o‘zida ifoda etadi.

“Boburnoma”da Bobur Mirzo tasvir etilgan voqealarning bavosita yoki
bevosita ishtirokchisi sifatida ularni ko‘zidan, tilidan, dilidan o‘tkazib ifodalaydi.
Bu esa asar strukturasining pishigligini, kompozitsion izchilligini, asar yaxlitligini
ta’minlaydi.

Bobur Mirzoning Karnon voqgeasi tafsilotida o‘rni bilan “Dedimki”,
“Dedilarki” dialog-mulogot shaklini tanlaganligi, muallif tushgan holat, dramatik
vaziyatning keskinligini ko‘rsatish bilan birga muallif — Bobur Mirzo siymosining
Ijtimoiy-siyosiy, shaxsiy sifatlarini yorqin namoyon etadi. Shuni ham qgayd etish
kerakki, Boburnoma” sarhadlarida yana bir bor Bobur Mirzo nafagat harb-u
zarbda, nafagat jahongirlikda, balki ulkan inshootlar qurishda ham temuriy
bobolarga munosib izdosh ekanining guvohi bo‘lamiz.

“Boburnoma” ijodkori muallif sifatida asarni yozdi. “Boburnoma” — memuar
asar. Bobur Mirzo o‘zi aytganidek: “bitilgudek nima nazarg‘a kelsa, tahrir
qilg‘'umdur, eshitilgudek nima eshitilsa, takrir qilg‘umdur” (210-b.) — Bobur
Mirzoning mana bu so‘zlarida muallifning asar doirasidagi hokimlik huquqiga
ishora bor. Demak, muallif hamma voqealarni gatorasiga emas, balki 0‘zi lozim
ko‘rganini “bitilgudek™, “yozilgudek™ini tanlab oladi, o‘zi esa bosh gahramon

12 Nosirov O°. Tjodkor shaxs, badiiy uslub, avtor obrazi. — T.: Fan. — B. 183.
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sifatida ularda ishtirok etadi. Muallif va bosh gahramon ittifoqi muallif obrazini
yuzaga keltirsa, “Boburnoma”ning memuarlik Xususiyati bosh gahramonning
roviylik magomini ham tayin etadi.

Ikkinchi bobning ikkinchi fasli “Boburnoma”da muallif obrazining zohiriy
va botiniy gqatlamlarida muallif obrazining epik tajassumi aspektida tadqiq etiladi.

“Boburnoma”dek ulkan hayot sahnida aks etgan vogealarning har biri ham
0‘z sujeti, kompozitsiyasiga ega. Bu vogealarni — bosh gahramon Bobur Mirzo
obrazi ichdan bog‘lab turadi.

Bu olam aro ajab alamlar ko‘rdum,

Olam elidin turfa sitamlar ko‘rdum,

Har kim bu “Vaqoye’”’ni o°‘qur, bilgaykim,
Ne ranj-u ne mehnat-u ne g‘amlar ko‘rdum .

“Alamlar”, “sitamlar”, “ranj”, “mehnat”, “g‘am”lar oralab o‘tib borayotgan
Bobur Mirzo o°zgalarni kitobxonga tanitish jarayonida o‘zligini ham namoyon etib
boraveradi. Bu o‘zlikni namoyon qilish to‘g‘ridan to‘g‘ri “men” orqali yuzaga
chiqib, muallif obrazining zohiriy gatlamini tashkil etsa, ba’zan mutolaa davomida
o‘quvchi xayolida virtual qad rostlaydigan tasavvurida “turli hissiy-fikriy ma’no va
ma’no qatlamlarining ijodkori va kashshofi”®® sifatida “Boburnoma” vujudida
kezinib yuradigan poetik unsur muallif obrazining botiniy gatlamini hosil giladi.

Adabiyotshunos olima Marg‘uba Abdullayeva: “Boburnoma”dagi Bobur
obrazi va hayotdagi Bobur o‘rtasida uzviylik va uyg‘unlik tomonlari juda ko‘p.
biroq ba’zi bir o‘rinlarda muallif o‘z obrazini to‘laligicha yoritib bermaydi.
O‘zining voqealar-hodisalarga bo‘lgan munosabatini sir tutishga urinadi®**, —
deydi.

Bizningcha, eng avvalo, memuar asar hisoblangan ‘“Boburnoma”
qahramoniga nisbatan asardagi Bobur va hayotdagi Bobur tushunchasini qo‘llash
nojoizdek.

Olimaning ikkinchi fikriga qo‘shilamiz, haqigatdan muallif obrazi
“Boburnoma”ning ba’zi o‘rinlarida “men” kabi yaqqol ko‘rinmaydi. Ana o‘shanda
biz muallif obrazini endi botiniy qatlamdan qidirishimiz zarur bo‘ladi.

“Boburnoma”ning 1518-yil vogealari bayonida Sanjid darasida Bobur
Mirzoning nazari tushgan jonzotlar olamidagi g‘alati hodisa eslanadi. Memuardagi
bu ma’lumot biror izohsiz, sharhsiz keltirilgan. Ammo Bobur Mirzodek nuktadon
dagiq inson jonzotlar olamidagi bu holatni shunchaki asarga olib kirmagan. Ushbu
vogelikka muallifning munosabat bildirmasligining o‘zida munosabat bor. Bunday
vaziyatda muallif obrazi yana virtual, botiniy gatlamda yuz ko‘rsatadi. Inson
hayoti, uning chigal fe’l-atvori bilan jonzotlar olamining beshafgat gonunlari
o‘rtasidagi uyg‘unlikka ishora muallif obrazida inkishof etiladi.

BMeli S. So‘z-u so‘z. “Adabiyot falsafasi”ga chizgilar. — T.: Sharg, 2020. — B. 119.
“Abdullayeva M. Tarixiy-badiiy nashrda muallif “men™i haqida. Manba: Asrlar uzra porlagan siymo. — Andijon:
Andijon nashriyot-matbaa. 2023. — B. 111.
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I bob “Lirik va liro-epik she’riyatda Bobur obrazi talqini: tarixiy fakt,
obrazli ifoda va poetik ruh” deb nomlanadi. Dastlabki faslda zamonaviy o‘zbek
dostonchiligida Bobur Mirzo obrazining poetik tasviri muammosi Oybek, Barot
Boyqgobilov, To‘lan Nizom kabi ijodkorlarning dostonlari misolida tadqiq etilgan.

Zamonaviy, xususan, sho‘ro davri adabiyotida Bobur obrazi, eng avvalo, liro-
epik asarlarda yaratildi. Davr siyosati, mafkuraviy tazyiq, cheklovlarga garamay,
bu dostonlarda lirik ifoda va epik tasvir unsurlarining o‘zaro sintezi shoh, shoir,
fotin Bobur Mirzo faoliyatining konkret manzaralari, gahramonning galb olami,
ruhiy dunyosidagi evrilishlarning o‘ziga xos poetik talginiga garatildi.

Oybekning “Bobur” (1965) tarixiy dostonini kuzatar ekanmiz, rus tangidchisi
V.G.Belinskiyning: “Poema ideal vogqelikni suratlantiradi va hayotning oliy
daqgigalarini tutib qoladi” , degan fikrlari yodga tushadi.

Vatan yodi, xayoli — doston vogealarini harakatga keltiruvchi, syujet
chiziglarini kesishtiruvchi kuch, kompozitsion vosita. Oybek “Boburnoma”dagi
katta-kichik tarixiy ma’lumotlarni dostonning badiiy konsepsiyasiga mos tanlar
ekan, ularning quruq qayta bayonchisiga aylanib qolmadi. Ko‘p voqealar ichidan
eng muhimlarini saralab, gayta badiiy idrok etib, ularni yana bir karra Bobur
Mirzoning noyob shaxsiyatini anglab yetishga xizmat qildirdi. Aynigsa, Bobur
Mirzoning Hind tuprog‘ida olib borgan bunyodkorlik faoliyati, ariglar qazdirishi,
turli inshoot, bog‘lar barpo etishi, axlogiy-madaniy islohotlari, ichkilikni man
etishi hagidagi garorlari dostonda katta bir muhabbat bilan talgin etilgan. Ular
yozuvchining insoniy va ijodiy kredosiga shunchalik muvofiq kelganki, Oybek
Bobur Mirzo hayoti bilan bog‘liq ideal vogqeliklarni, Belinskiy ta’kidlaganidek,
mohirona suratlantira olgan.

Shoir Barot Boyqobilov o‘zining 1968-yilda yozilgan Bobur Mirzo hagidagi
dostonini “Kun va tun” deb atadi.

Barot Boyqobilov dostonida sho‘ro davri o‘zbek adabiyotining deyarli barcha
janrlarida Bobur Mirzo obrazini yaratishdagi ustuvor tendensiya, ya’ni shoh Bobur
emas, shoir Bobur giyofasini yaratishga urinish ko‘proq seziladi. Dostonning
muqaddima gismida muallif buni alohida ta’kidlaydi ham:

Ot surib Sayhundan Jamnaga gadar,
Taxt talash janglarin etmam hikoya.
Shoir yuragini tig‘lagan xanjar —
Hijron dostoniga erur kifoya'.

Yozib tugallanajak dostonni hali katta sinov — mafkura imtihoni kutib
turganini bilgan adib asar Boburning o‘z Vatanini qo‘msab chekkan iztiroblari,
yurt gayg‘usi, ona diyor sog‘inchi hagida, shoir yuragiga xanjardek gadalgan
Vatan hajri doston g‘oyasi, bu — Hijron dostoni, deya asarini ihotalab gqo‘yadi.

Muallif fantaziyasiga ko‘ra doston syujetiga kiritilgan Husayn Boyqaro va
Bobur Mirzoning uchrashuv sahnasi orgali davrning tarixiy manzarasi, hukmron
siyosiy-ijtimoiy vaziyat shu qadar aniq va ta’sirchan talqin etilganki, bu “Kun va

> Boyqobilov B. “Kun va tun” dostoni. Manba: O‘zbeknoma. —T.: Sharg, 1999. —B. 571
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tun” dostonining badiiy konsepsiyasiga, Xayriddin Sulton ta’kidlagandek™,
talginga tortilgan tarixiy fakt mohiyatiga (Tun — temuriylar saltanati ingirozi, kun —
temuriylar sha’n-u shavkatining barhayotligini ko‘rsata olgan Bobur va u asos
solgan imperiya) ham to‘liq mos tushgan deya olishimiz mumkin.

To‘lan  Nizomning Bobur Mirzoga bag‘ishlangan dostoni hagida
adabiyotshunos Ozod Sharafiddinov shunday yozadi: “Shoir ...“Uch so‘z”
dostonini yaratdi. Dostonda To‘lan Nizom Bobur umrini boshdan oxir miridan-
sirigacha hikoya qilib berishini maqgsad qilib go‘ymaydi, fagat bu mag‘lubiyat va
zafarlarga, quvonch va gayg‘ularga to‘la hayotning eng muhim o‘rinlarini aks
ettirish orgali yaxlit poetik obraz yaratishga muvaffaq bo‘ladi”*’.

Darhagigat, garchi doston ma’lum ma’noda biografik xarakterga ega bo‘lsa-
da, biz asarda “Boburnoma” xronikasi bilan teng kechadigan vogea-hodisalarning
zohirity tasvirini emas, balki o‘ta ziddiyatli, murakkab taqdir egasi Bobur
Mirzoning hayot zarbalari, gismat o‘yinlari-yu, “charxning jabr-u jafolari”
garshisidagi botiniy dunyosini, psixologiyasini, tuygular, kechinmalar girdobida
galqgib borayotgan galb manzarasini ko‘ramiz.

“Uch so‘z” dostoni kompozitsiyasi “Boburnoma” tarhini eslatadi. Uch
mamlakat: Movarounnahr, Kobul, Hindistonda kechgan Bobur Mirzo hayotining
eng muhim o‘rinlari dostonning uch bobiga asos bo‘lgan. “Uch so‘z” dostoni
kompozitsiyasidan g‘azal, ruboiy, bag‘ishlov, marsiyalarning joy olishi asarning
an’anaviy dostonlar kabi bir vaznda emasligini ko‘rsatadi.

To‘lan Nizom yurtdan bosh olib ketayotgan Bobur Mirzo va Baland Hisorni
bagamti qo‘yib kontrastli fonda yanada ta’sirchan badiiy effektga ham erisha
olgan. Tog‘ gancha baland, purviqor, yuksak bo‘lsa, uning garshisida Bobur Mirzo
zohiran o‘shancha zabun, o‘zi aytganidek, “usrat martabasida”. Ammo Bobur
Mirzo ana shu turishda ham o‘zining buyuk insoniy qalbi, shu tog‘dan-da yuksak
oriyati, temuriyzoda sururi bilan baland. Doston muallifi o‘zi o‘quvchiga
yetkazmoqchi bo‘lgan fikrni topqirlik bilan til badiiyatiga ko‘chirgan.

Baland Hisor
Ey purvigor
Poying bahor
Boshingda qor
Qoldi diyor
Qoldi diyor —

poetik qatorlar jarangida zukko kitobxon ham ko‘z, ham quloq zarofati bilan Bobur
Mirzoning umr mazmuni, e’tiqodi darajasiga ko‘tarilgan or tushunchasining gayta-
qayta ta’kidiga guvoh bo‘ladi. Bu ta’kidlar orqali adib 300 odamning minnatini
bo‘yniga olib, Ollohga tavakkul qilib, gqismat yukini ortmogqlab, g‘urur, or, nomus
deya yo‘lga chiggan Bobur Mirzoning himmati tog‘lardan-da yuksak demoqchi
bo‘ladi.

18 sulton, X. Hagigat jamoli. — T.: MASHHUR — PRESS. — B. 138.
17 Sharafiddinov, O. Niyatim zo‘r, kasbim — yaxshilik. To‘lan Nizomning “Vatan surati” kitobiga so‘ngso‘z. —T.:
G‘afur G‘ulom nomidagi NMIU, 2019. — B. 355.
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Dissertatsiya 1l bobining “Lirik she’riyatda shoh va shoir paradigmasi,
lirik fojelik va ruhoniy manzaralar tajassumi” faslida Bobur Mirzo obrazining
poetik tasviri Uyg‘un, Abdulla Oripov, Xurshid Davron hamda Sirojiddin Sayyid
kabi shoirlar lirikasi misolida tahlilga tortildi. Shu asnoda poetik obrazga
yondashuvning xos jihatlari muhim nazariy masalalar aspektida o‘rganildi.

Akademik V.Zohidovning “Boburnoma”ning 1960-yilgi nashriga yozgan
“Boburning faoliyati va adabiy-ilmiy merosi” nomli yirik so‘zboshisida shunday
fikrlar bo‘lib, ular Bobur Mirzoga nisbatan davrning siyosiy-mafkuraviy bahosini
o‘zida ifoda etganiga shohid bo‘lamiz: “Biz Boburning siyosiy, adabiy faoliyatini
butunlay qora bo‘yoqga bo‘yab yuborib, undagi ijobiy xususiyatlarni ko‘rmaslikni
goralaymiz, shuningdek, biz fagat ijobiy tomonlarini ko‘rsatib, undagi chuqur
garama-garshilikni tarixiy cheklanganlikni ko‘rmaslikni ham qoralaymiz”*®.

Mana shu tarigqa davr siyosati va mafkurasi Bobur Mirzo shaxsiga nisbatan
shunday paradigma (yunoncha “paradigma” — misol, namuna, andaza®) gabul
qildi: Bobur Mirzoning podshoh, lashkarboshi, fotih, davlat arbobi sifatidagi
faoliyati fagat goralanishga mahkum, u haqda yozilmaydi, targ‘ib gilinmaydi.
Ammo uni ijodkor, shoir va adib sifatida madh etish, o‘rganish, tasvirlash
mumkin. Ushbu paradigma, andaza fikr sho‘ro davrida yozilgan Bobur Mirzo
hagidagi boshqa janrdagi asarlarda bo‘lgani kabi she’rlarda ham yetakchilik giladi.
Bu jihat, aynigsa, Uyg‘unning “Shoh Boburning emas, shoir Boburning...” satri
bilan boshlanuvchi she’rida yaqqol ko‘zga tashlanadi. Ilk satrdayoq she’rdagi
antiteza, zidlash e’tiboringizni tortadi: shoh Bobur - shoir Bobur. Birgina shu
satrning o‘ziyoq keyingi bandlarda ham takrorlanishini hisobga olsak, she’rda lirik
tuyg‘udan ko‘ra g‘oyaviy-siyosiy agida ustunligini tasdiglaydi.

Tahlil obyektlarining keyingisi Abdulla Oripovning “Bobur” nomli she’ri
bo‘lib, mazkur she’rda ham Bobur Mirzoga nisbatan sho‘rolar mafkurasi joriy
etgan paradigma — “shoh emas, shoir” o°z kuchida golgan deyishimiz mumkin.

Garchi she’rda “shoh emas, shoir” paradigmasiga rioya qilingan bo‘lsa-da,
Abdulla Oripov oz badiiy mahoratini va iste’dod qudratini namoyish eta olgan,
ya’ni buyuk hayotiy faoliyat (imperiyaga asos solishdek muzaffariyat) va o‘lmas
obidalar yaratib ketgan ulug® Boburni shoir zimdan o‘z zamondoshlariga (gap
o‘tgan asrning 80-yillari hagida) zid go‘ymoqda hamda ular Hazrati Boburga
nisbatan qanchalik mayda, kuchsiz ekanligini qat’iy badiiy hukm bilan
ta’kidlamoqda:

Biz shunday o‘tamiz

Ya’ni kun ko‘rib...

Maydagina kuchsiz, maydagina zo‘r.
Hayotning mana shu burjidan turib
Men Sizni o‘yladim Hazrati Bobur.

18 Zahiriddin Muhammad Bobur, Boburnoma. — T.:O*zbekiston SSR, Fan. 1960. —B.6.
1 Coserckuii SHUUKJIONEAu4ecKuil cnoBapb. — M.: «CoBetckas sHuukionenus», 1990. — C. 978.
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Bundagi “maydagina kuchsiz, maydagina zo‘r” qalbaki, yolg‘onlar bag‘rida
“nash’u namo” topgan sho‘ro zamonasining o‘ziga xos kinoyaviy, poetik-falsafiy
tavsifi deyish mumkin. Bandning boshidagi “Biz shunday o‘tamiz, ya’ni kun
Ko‘rib...” misrasi so‘ngidagi uch nuqta “kun ko‘rib” zimmasidagi nadomat
zalvarini, kinoya kuchining nechog‘lik og‘irligidan darak beradi, zero, “kun
ko‘rib”, “kun o‘tishiga mahtallik” bilan “yashamoqlik” o‘rtasidagi ma’no
ayirmasini zarofatli she’rxon oson farglay oladi va ichdan kemirib, yemirib
boruvchi hasad-nafs balosi alohida insonlarga emas, balki butun boshli jamiyat,
tuzumlar, mafkuralar tabiatiga ham xos ekanligini anglatadi.

Xurshid Davronning Bobur Mirzoga bag‘ishlangan “Otlar yelar shiddatdan
terlab...” deb boshlanuvchi she’ri lirik gahramonning moddiylashtirilgan ruhiyati,
insoniy iztiroblari, his-tuyg‘ularining ramzlariga ko‘chgan ifodasi orgali ona yurt
bag‘ridan uzilib ketayotgan Bobur Mirzoning insoniy fojiasini lirik fojelik
darajasiga olib chiqib talgin eta olgani bilan e’tirofga loyiq.

She’rdagi lirik fojelikni yuzaga keltirgan, lirik qahramon Bobur Mirzoga
tegishli hijron, yurtdan ayro tushish, taqdir hukmi oldidagi nochorlik, ilojsizlik
kabi hissiyotlar hayotiy, ijtimoiy asosga ega.

Xurshid Davronning “Bobur” she’ri Bobur Mirzo qalb tarixining badiiyat
dagi aksi. She’rning so‘nggi bandida go‘llangan muzayyan obraz -
“Samarqandning minoralari” esa shoirning tengsiz badiiy kashfiyoti. U shoir
tafakkurida sintezlashgan yaxlit Vatan timsoli, ayni paytda aytish mumkinki, u
kontekstda o‘quvchining didi, badity zavqiga qarab o‘zining bir ko‘p ma’nolarini
namoyon eta oladigan rangin timsol.

Samargand minoralarining porloqg yodini zulfigor gilich kabi bir umr yuragiga
qadab yashagan Bobur Mirzo (“Minoralar emas bu falakka gasam, Qasoskor
bobolar ketmishdir sanchib”.A.Oripov) gadami yetgan joyga umumjahon e’tirofiga
sazovor bo‘lgan temuriy madaniyatini va shu madaniyatning o‘chog‘i bo‘lgan
“baldayi mahfuza” — Samargandning chiroyini, fayz-u tarovatini, shukuhini olib
Kirdi. Zero, Bobur Mirzo fenomeni ahamiyati jihatidan Samargand minoralari bilan
bir safda turadi.

Boburshunoslikka yondosh, mustaqillik davri imkoniyatli o‘laroq keng o‘zan
bo‘ylab harakat qilayotgan boburnomashunoslik iste’dodli yozuvchi va
shoirlarimizning yangicha izlanishlari va poetik kashfiyotlarining mahsuli o‘laroq
o°‘ziga xos kasb etgan badiiy ijod namunalari bilan boyib bormoqda.

Aytish  mumkinki, bunday vyaratiglar, xususan, biz fikr yuritmoqchi
bo‘lganimiz Sirojiddin Sayyidning “Yuz oh, Zahiriddin Muhammad Bobur...” asari
bugungi kun o‘quvchisi bilan “Boburnoma” o‘rtasida badiiy ko‘prik. Chunki u
Bobur Mirzoning jozibali, dilbar olamiga, beqiyos yaratiq ‘“Boburnoma”
fenomeniga yaqin kirib borishga o‘zida ehtiyoj sezadigan kitobxon uchun yo‘l
ko‘rsatuvchi mohir rahbardek go‘yo.

“Qalam va qilich” deb nomlangan to‘rtlikning yaratilishida shoirga
“Boburnoma”da Husayn Boyqgaro haqidagi ma’lumot badiiy ulgi vazifasini o‘tagan
“Shujo va mardona kishi edi. Borlar o‘zi qilich tegurubtur, balki har ma’rakada
borlar gilich tegurubtur. Temurbek naslidan hech kim ma’lum emaskim, Sulton
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Husayn mirzocha qilich chopmish bo‘lg‘ay. Tab’i nazmi bor edi. Devon ham tartib
qilib edi. Taxallusi “Husayniy” edi...”

Sirojiddin Sayyid Bobur Mirzoning temuriy hukmdorlar ulug‘i — Husayn
Boygaroning ham qilichda, ham qalamdagi iqtidorini e’tirof etib bitgan bitiklaridan
muallifning o°zining siymosiga yo‘l qidiradi.

Men galamni ohimga payvasta qildim,
G‘urbat meni, men g‘urbatni xasta qildim.
Ne g‘amlarki, falak menga ravo ko‘rdi —
Qilichim va gamchinimga dasta gildim®.

[jodkor topilmasida hijronzada shoir (“qalamni ohimga payvasta qildim”),
jahongashta fotih (“g‘urbat meni, men g‘urbatni xasta qildim”), Ollohning
taqdiriga “labbay” deb javob bergan, matonatli, kuchli shaxs (“Ne g‘amlarki, falak
menga ravo ko‘rdi — Qilichim va gqamchinimga dasta qildim”) Bobur Mirzo
siymosini ko‘ramiz. Misralar qatida Temurbek naslining munosib vorisi Bobur
Mirzoning shujo® va mardona suratinigina emas, balki “yuz oh”larga makon shoir
galbi va yoniq yuragini ham his gilamiz.

Dissertatsiyaning 1V bobida katta va o‘rta nasrda Bobur siymosining epik
tasviri muammosi “Yulduzli tunlar” hamda “Boburnoma”: giyos va talqin” (1-
fasl), “Xayriddin Sultonning “Saodat sohili” gissasida badiiy tragizm” (2-fasl)
hamda “Saodat sohili’da tragik qahramon — Bobur Mirzo ruhoniyatining
inkishofi” (3-fasl) fasllari orgali tadqiq gilinadi.

Birinchi faslda Bobur Mirzo siymosining poetik tajassumi nuqtayi nazaridan
“Boburnoma” va “Yulduzli tunlar” asarlari qiyosan tahlilga tortiladi.

“Yulduzli tunlar” romani — badily asar. Asarning ilk jumlasiyoq o‘zining
badiiy ta’sirchanligi, romanda tasvirlanayotgan makon va zamon ruhini kitobxonga
birdan yuqtira olishi bilan ¢’tiborli. Ilk jumlaning o‘ziyoq romanda tasvirlangan
olamning yaxlit bir manzarasini namoyon gilgan: “Milodiy 1494-yilning yozi.
Saraton issig‘ida Farg‘ona vodiysining osmoniga chiqgan quyuq bulutlar kun bo‘yi
havoni dim qilib turdi-yu, kechki payt birdan jala quyib berdi. Qizil tuprogli
tepaliklar orasidan o‘tib kelayotgan Quvasoy qon qo‘shib oqizilgandek qip-qizil
bo‘lib ketdi”*",

Yugorida guvoh bo‘lganimizdek, “Yulduzli tunlar’da yoz bo‘lishiga qaramay
Farg‘ona osmoniga chigqan quyuq bulutlar tasviri, kutilmagandagi sharros jala
gondek gip-qizil bo‘lib ogayotgan sersuv Quvasoy roman bosh gahramoni Mirzo
Bobur umri mazmun-mohiyatidan xabar bergandek, ayni paytda bu tasvirda
osmonini gora bulut goplagan temuriylar saltanatining giyofasi ham namoyondir.

Qahramon bilan uni qurshagan muhit, sharoit orasida munosabat deganda
vogea va xarakterlararo hayot mantig‘i nazarda tutiladi. Voqea va xarakter
mutanosibligi mantiq kuchini belgilaydi ham badiiy asarning poetik jihatdan
pishigligini ko‘rsatadi.

20 Sayyid S. Yuz oh, Zahiriddin Muhammad Bobur. Mugaddima. — T.: O*zbekiston, 2010. — B. 70.
2!Qodirov P. Yulduzli tunlar. Bobur. — T.: Sharg, 2010. — B. 20.
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Ham shoh, ham shoir fitratini o‘zida jo etgan Bobur Mirzoning murakkab,
ziddiyatli obrazini yaratar ekan Pirimqul Qodirov hayotiy vogealar tasvirida,
xarakterlar inkishofida fagat o‘z badiiy taxayyuliga suyanib qolmaydi, faqat uning
izmida bo‘lib hayot mantig‘ini unutib qo‘ymaydi.

Bobur Mirzo — valiahd shahzoda. Umarshayx Mirzo aytganidek: “Yosh bo‘lsa
ham sarkardalikka tayyorlanmog‘i zarur”%.

Yozuvchi Andijondagi Chorbog‘da harbiy mashg‘ulotlar paytida Bobur
Mirzoni yosh bo‘lishiga qaramay shijoatli, chapdast, hech ganday xavfni pisand
qilmay qaltis mashqglarni o‘zida bemalol sinab ko‘radigan yovqur gqiyofada
ko‘rsatadi.

Ayni paytda mana bu: “Eshiklari nafis o‘ymakorlik bilan bezangan, ichidagi
oltin-kumush buyumlar ko‘zni qamashtiradigan ko‘shkda hozir Boburni faqat bitta
xona o‘ziga tortar edi. Mudarrisning kutib o‘tirganiga qaramay, Bobur yaxshi
ko‘rgan kitoblari qo‘yilgan shu xonaga burildi. Baxmal va charm mugqovalar ichida
sahifalarga bitilgan satrlarda ulug‘ shoirlarning otash nafaslari sezilib turganday
bo‘ladi. Bobur Firdavsiydan, Sa’diydan minglab baytlar yod biladi. Hozir u
Kitoblari orasidan “Xamsa™ni olar ekan, uzoq Hirotda yashayotgan Alisher
Navoiyni xayol ko‘zi bilan ko‘rib turganday bo‘ldi”*~ tasvirida beg‘ubor yuragiga
she’riyat, adabiyot ishqi tushgan, kechmish zamonlarning aql-idroki mujassam
kitoblarga maftun ma’rifatli yosh, shoirtabiat Bobur Mirzoni ko‘ramiz. Aynigsa,
Alisher Navoiy surati bilan xayolan suhbatlashayotgan o‘smir Boburning
Hazratdan she’riyat tilsimining kalitini so‘rashida yozuvchi Bobur Mirzo
siymosida milliy mumtoz adabiyotimizning Navoiydan keyin ikkinchi cho‘qqisi
yetishayotganligiga ishora giladi.

“Bobur taqdiridagi keskin burilishlar, uning ruhiy evolyusiyasidagi
o‘zgarishlarni o‘rganish juda giyin bo‘ldi”**, — deydi P.Qodirov.

Bobur Mirzo — podshoh, mardona inson. U vogealar bayonida o‘z his-
tuyg‘ularini ko‘p ham bildiravermaydi. Pirimqul Qodirovning mahorati, ruhshunos
san’atkorligi shunda ko‘rinadiki, voqgealar mohiyatiga qarab, maromiga qarab,
o‘sha vaziyatga mos tasvir, ruhiy iqlim, muhit yarata oladi.

12 yoshli bola Bobur. Andijon chorbog‘ida bexavotir o‘qib, qizigarli harbiy
mashglar, she’riyat havasi, nosirlik ishtiyoqi bilan hayotining eng osuda, latif
damlarini yashayotgan edi. Yozuvchi Boburning bu onlarini gul deb ataydi.
Otasining o‘limi xabari, O‘ratepa, Xo‘jand, Marg‘ilonni bosib olib, Andijon
ostonasida turgan dushman tahlikasi Bobur Mirzo hayotiga quyundek yopirilib
kirib, butun o‘y-xayollarini to‘zitib yubordi, uni gangitib qo‘ydi. Tor ko‘ngilli
beklarning har biri 0‘z manfaati yo‘lida vaziyatdan foydalanib qolishga tirishishar
ekan, Bobur ularning qaysi do‘st, qaysi dushman ekanligini ajratolmay qoladi.

Bobur Mirzoning jism-u jonini o‘rtayotgan bu iztiroblar, uni shubha va
gumonga solayotgan holatlarni qora bulutning yopirilib kelishiga, quyosh yuzining
to‘sishiga, oyning tutilishiga, qora bulutlar shamoliga o‘xshatar ekan, bu tasviriylik

?2 O*sha manba — B. 42,
23 0*sha manba. — B. 51.
2 Adabiyot va zamon. (Maqola, adabiy o‘ylar, suhbatlar) To‘plovchilar: U.Normatov va A.Sharopov. — T.:
Adabiyot va san’at nashriyoti, 1981. — B. 222.
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orqali yozuvchi o‘z gqahramonining qalbida kechayotgan kuchli ruhiy bosimni
kitobxonga yaqqol ko‘rsata oladi.

Dissertatsiyaning 1V bob 2-fasli “Xayriddin Sultonning “Saodat sohili”
qgissasida badiiy tragizm” deb atalib, bu faslda tragik pafos, asar badiiyligi va obraz
hagqoniyligi muammosi tadqiq etilgan.

Yozuvchi Xayriddin Sulton ijodida Bobur Mirzo obrazi alohida o‘rin tutadi.
Xayriddin Sultonning “Yo‘lbarsning tug‘ilishi”, “Oy botgan pallada”, ‘“Panoh”,
“Tavba” kabi hikoyalari, “Boburning tushlari” badihasi, “Saodat sohili” qissasi,
“Boburiynoma” ma’rifiy tarixiy-biografik romani Bobur Mirzo mavzusi yozuvchi
ijodida muhim va mugim o‘rin tutishini ko‘rsatadi.

“Saodat sohili” qissasida Bobur Mirzo umrining so‘nggi yillari qalamga
olinganligi uchun ham tragik mohiyat asar badiiyligini, obraz haqgqgoniyligini
ta’minlaydigan magbul yo‘l ekanligini bilgan muallif adashmagan.

“Saodat sohili” qissasida Bobur Mirzo obrazi muvaffaqiyatini ta’minlagan
jihat bu tragik pafosdir. Qissada o‘zining badiiy salmog‘iga ko‘ra Bobur Mirzo
obrazi bilan teng turadigan Hofiz Ko‘ykiy obrazi bor. Oy Quyoshdan nur olib,
ravshan tortib tiniglashgandek, Hofiz Ko‘ykiy Mirzo Bobur ko‘ngil olami, insoniy
va ijodiy dahosiga mos tushadigan tafakkuri, fahmi bilan unga shu’la tashlaydi,
boshdan oyoq yoritadi.

Yozuvchining asar tili borasidagi mahorati shunda ko‘rinadiki, matndagi har
bir so‘z va so‘z birikmasi bir-biriga mohirona payvandlangan. Muxtasarligi,
mo‘tabarligi, martabasiga ko‘ra o‘z o‘rnida ishlatilgan bu so‘z va so‘z
birikmalarini matndan ajratib olsak, ular shu turishda ham Bobur Mirzo
ruhoniyatiga va yozuvchining badiiy niyatiga ochqich vazifasini o‘tashiga guvoh
bo‘lamiz.

besh kunlik gunohkor umr

dard bor — darmon yo‘q

inon-ixtiyordan xalos tragik portret
taxtga garam, tojga qul

Ollohgagina qul emas

Qissadagi peyzaj tasviri, tabiat manzarasi, psixologik portret ham gahramon
tragizmi ifodasiga, tragik tasvirga xizmat qilgan: tuyqus shivirladi, parishon
o ltirardi, og'ir tin oldi, hasratli tovush bilan so zlardi kabi qahramonning o‘ta
dramatik holatini so‘zlar, Bobur Mirzoning ruhoniyatida kechayotgan ziddiyatli
og‘riglar, so‘ngsiz iztiroblar, kurashlarning siyratdan suratga ko‘chgan ifodasidir.
...Bobur botib borayotgan quyoshdan ko‘z uzmay o‘tirar edi®®; Ufq quyoshni o‘z
bag‘riga dafn etdi. Bulutlarning ko‘ksi qonga to‘ldi. Olisdagi tog‘lar unsiz faryod
chekdi®®; Besar oy ko‘kdan ma’yus termuladi?’. Bobur Mirzo ruhiyatidan o‘tkazib
berilgan bu peyzaj bir tarafdan o‘z polifunksionalligi bilan Xayriddin Sultonning
insoniy ruhoniyatini tabiat fonida mohirlik bilan suratlantira oladigan adib

2gylton X. Saodat sohili. Boburiynoma. — T.: Sharg. — B. 326.
?°0¢sha manba. — B. 327.
?’O¢sha manba. — B. 322.
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ekanligini ko‘rsatsa, ikkinchi tomondan o‘quvchi fojeiylik bag‘ridagi bunday
ulug‘vor tasvirdan ta’sirlanadi.

O°lim — tragik janrning komponentlaridan biri. Bu tipdagi asarlarda o‘zida
eng ezgu insoniy fazilatlarni jo etgan, irodali, matonatli gahramonlar hayoti o‘lim
bilan fojeiy yakun topadi.

Iste’dodli qalam sohibining mahorati shundaki, u ana shu o‘lim gatida ham
hayotni tiriklikdek gayta yarata oladi, o‘quvchida nekbin bir kayfiyat uyg‘ota
oladi. Qissada yozuvchi ana shu vazifani uddalay olgan.

“Saodat sohili” qissasida Bobur Mirzo obrazi muvaffaqiyatini ta’minlagan
jihat bu tragik pafosdir. Qissada o‘zining badiiy salmog‘iga ko‘ra Bobur Mirzo
obrazi bilan teng turadigan Hofiz Ko‘ykiy obrazi bor. Oy Quyoshdan nur olib,
ravshan tortib tiniglashgandek, Hofiz Ko‘ykiy Mirzo Bobur ko‘ngil olami, insoniy
va 1jodiy dahosiga mos tushadigan tafakkuri, fahmi bilan unga shu’la tashlaydi,
boshdan oyoq yoritadi.

Qissadagi peyzaj tasviri, tabiat manzarasi, psixologik portret ham gahramon
tragizmi ifodasiga, tragik tasvirga xizmat gilgan: tuyqus shivirladi, parishon
o ‘Itirardi, og‘ir tin oldi, hasratli tovush bilan so Zzlardi kabi gahramonning o‘ta
dramatik holatini so‘zlar, Bobur Mirzoning ruhoniyatida kechayotgan ziddiyatli
og‘riglar, so‘ngsiz iztiroblar, kurashlarning siyratdan suratga ko‘chgan ifodasidir.

Dissertatsiyaning so‘nggi fasli — “Saodat sohili”’da tragik qahramon -
Bobur Mirzo ruhoniyatining inkishofi”quyidagi muhim xulosalarga tayanadi:

“Saodat sohili”’da istifoda etilgan “besh kunlik gunohkor umr” iborasi
yozuvchining shunchaki badiiy topilmasi emas, balki bu ibora Bobur Mirzoning
hayotiy qarashlari, umr falsafasining talginidir. Shuni ham ta’kidlash joizki,
Xayriddin Sulton “Saodat sohili”’da nafs, kibr, munofiglikni insoniy kamolotning
zalolati, “Tengri qoshida osiy” qolishning sababi deb bilgan Bobur Mirzoning
botiniy dunyosini o‘quvchiga yorginroq ko‘rsatish uchun Alisher Navoiyning
“Nasoyim ul-muhabbat” asaridan foydalanadi.

Qissa badiiy konsepsiyasi asosan Bobur Mirzo va Hofiz Ko‘ykiyning odam
va olam haqidagi falsafiy, ma’naviy, diniy va dunyoviy suhbatlari mag‘zida
ochiladi.

“Boburnoma” — Bobur Mirzoning umr kitobi, she’rlari esa shoir
ruhoniyatining oynasi. Bobur Mirzoning ruhoniy ko‘zgusida aks etgan ko‘ngil
istaklarini anglab yetgan Xayriddin Sulton “Saodat sohili”’da Hofiz Ko‘ykiy
obraziga Bobur Mirzo ko‘ngliga yo‘l topish, juda oz fursatda “mahrami asror”
magomiga erishishdek katta badiiy missiya yuklaydi.

“Saodat sohili”da Xayriddin Sulton Bobur Mirzo dilidagi his-tuyg‘ular, ong-u
shuurida kechayotgan o‘y-fikrlar ogimini bu gadar izchil, gamrovli analitik
tasvirini yaratishda, bizningcha, Bobur Mirzoning nomalariga, xususan, o‘g‘li —
taxt vorisi Humoyunga bitgan maktubidan foydalangan.

Qissada Bobur Mirzo fojeiyligini ichdan yoritib turgan yana bir siymo borki,
bu Boboqul — Baxshiturk obrazi. Xayriddin Sulton Boboqul — Baxshiturkning
ruhiy holatini, g‘ayrishuuriy xatti-harakatlarini ham Hofiz Ko‘ykiy nazaridan
o‘tkazib, uning aql-tafakkur tarozisiga qo‘yib, o‘quvchiga taqdim qilar ekan, bu
gahramonining ham taqdir-qismati Hofiz Ko‘ykiydek orif, donishmand inson
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garashida o‘zining munosib bahosini olishiga ishonadi: “Hofiz Ko‘ykiy
devonaning poyintar-soyintar so‘zlari zamiridagi shafqatsiz hagiqatdan benihoya
hayratga tushgan edi... Devona emas, — deb o‘yladi u. — Haqqa yetgan, xolos...”*®

Demak, Boboqul — Baxshiturkni Hagga yetgan zot sifatida gissaning tragik
qahramonlari silsilasidan ayro gqabul gilishimiz magsadga muvofiq bo‘ladi.

Xayriddin Sulton jazavaga tushayotgan Baxshiturkni karvonsaroy ostonasida
tasvirlash bilan o‘quvchini mushohadaga chorlaydi. Odamlarni o‘tar dunyoning
sinovlaridan ogoh etayotgan Baxshiturk obrazining mohiyati yozuvchi tomonidan
aynan karvonsaroyga yuklangan tag ma’noda teranroq ochiladi: Inson umri g‘oyat
gisqga, u safarga chiqganday bu hayotga keladi, dunyo deb atalmish karvonsaroyga
bir bora qo‘nib o‘tadi va yana ketadi. Karvonsaroy (dunyo) — odamlarning tez kelib
tez ketadigan joyi, unga behad ko‘ngil qo‘yishning keragi yo‘q”, — demoqchi
bo‘ladi yozuvchi.

O‘zi va o‘zligini tamom unutgan, Vatanga qaytish istagi, unga borar yo‘llarni
yodidan chigargan, ammo qalandar podshohning chog‘ir ichganda bag‘ri qon
bo‘lib aytadigan baytini shuurining qaysidir puchmog‘ida daxlsiz saqlay olgan, uni
karvonsaroy ostonasida aytib o‘tirib, odamlarni buyuk bir xatodan ogoh etish
mas’uliyatini g‘ayrishuuriy, burch gqadar bajarib yurgan Baxshiturk gissa
o‘quvchisi bahosida ham mumtozlik maqomidadir.

UMUMIY XULOSA

1. Badiiy adabiyotda Bobur Mirzo kabi tarixiy shaxslar obrazini yaratishga
bo‘lgan ma’naviy-ruhoniy ehtiyojning zarurati shunda ko‘rinadiki, ularning
sergirra, ibratomuz faoliyati millatimiz tarixining burilish nugtalarini o‘zida
ko‘zgudek aks ettiradi, davr manzarasining jonli, real nuqtalarini ko‘rsatib beradi,
bugungi kun o‘quvchisi uchun hayot darsligi vazifasini o‘taydi.

2. Tarixiy-adabiy manbalarda Bobur Mirzo obrazining o‘rganilishi ikki:
1)Bobur Mirzo bilan hayotda uchrashgan, hamsuhbat bo‘lgan u bilan zamondosh
jjodkorlar asarlarida Bobur Mirzo siymosi; 2) “Boburnoma” va boshqa tarixiy
manbalar asosida yaratilgan asarlarda Bobur Mirzo siymosi, tasnifi bo‘yicha olib
borilishi tadqigning izchilligini, uzluksizligini ta’minlaydi. Adabiy-tarixiy
manbalarda Bobur Mirzoning muhorabalari, mohir lashkarboshi, adolatli hukmdor,
fotih, yangi imperiya asoschisi sifatidagi bunyodkor va yaratuvchilik giyofasi
talgin etilgan.

3. Oftgan asr boshlarida qomusiy faoliyat olib borgan jadidlarimiz
boburshunoslikka ham e’tibor qaratdilar. Jadid ijodkorlari yaratiglarida Bobur
Mirzoning bunyodkorlik, yaratuvchilik giyofasi ochib berildi, “...adabiyot ham
san’at dunyosida teran bir qarash egasi” ekanligi asoslandi, o‘zbek xalqi o‘tmishi,
millat kechmishi, buguni va ertasi “Boburnoma” hamda uning muallifi taqdiri va
tarixi bilan chambarchas bog‘ligligi obrazli ifoda etildi.

4. Muhammad Solihning “Shayboniynoma” dostoni o‘zbek adabiyotida ilk

%()‘sha manba. — B. 308.
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bor Bobur Mirzoning badiiy siymosi yaratilgan. Muallifning temuriy
hukmdorlardan noroziligi doston sujeti rivojida tendensioz xarakterning
yetakchiligini ko‘rsatib tursa-da, “Muhammad Solih Boburga haddan ortiq
muxolifona munosabatda bo‘ladi” (N.Mallayev) degan xulosaga asarning hamma
o‘rinlarida qo‘shilib bo‘lmaydi. Aynigsa, Saripul muhorabasining ba’zi o‘rinlarida,
Samarqgand qgamalida muallif talginida 19 yoshli zukko, ma’rifatli, xalq
qo‘llovidagi Bobur Mirzoning rahbar qiyofasi ochiladi.

5. Avtobiografik, iqroriy xotira, esdalik, memuar asarlarga xos bo‘lgan
xususiyatlarni o‘zida jam etgan “Boburnoma”da muallif obrazi botiniy qatlamda
o‘quvchi ong-u shuurida xayoliy giyofada, ichki, yashirin ovoz sifatida inkishof
etilsa, Bobur Mirzoning asar vogealariga munosabati, garashi, bahosi shoyon,
ochiq holatdagi “men” formasi orqali bayon etilganda, bu ulkan hayot
panoramasida betinim kezib yurgan, faol uzv-mualliflar obrazi zohirda namoyon
bo‘ladi, reallashadi.

6. “Boburnoma”ning yaratuvchisi sifatida Bobur Mirzo — muallif, ham bosh
gahramon, ayni paytda roviy. Uch uzvning bir nugtaga yigilishi asar uchun
muallif obrazini tayin etadi. “Boburnoma”dek ulkan monumental asarning
kompozitsion va konseptual yaxlitligini ta’min etib turgan bosh gahramon — Bobur
Mirzo tasvir etilayotgan vogealarning bilvosita yoki bevosita ishtirokchisi, shu
bilan birga roviysi sifatida ularni so‘zidan, tilidan, dilidan o‘tkazib ifodalaydi. Bu
esa asar strukturasining tiniqligini, muayyan izchilligini, estetik ta’sirchanligini
belgilaydi.

7. Shaxsning tarixdagi o‘rni, hukmdorlarning millat rivojidagi mavqgelariga
mafkuraviy yondashuv ogqibatida sho‘ro davri badiity boburshunosligida ‘“‘shoh
emas, shoir” paradigmasi gabul qilindi: Bobur Mirzoning podshoh, lashkarboshi,
fotih sifatidagi faoliyati tamomila inkor etiladi, ijodkor, shoir va adib sifatida
o‘rganish, tasvirlash mumkin bo‘ladi. Ushbu paradigma sho‘ro davri badiiy
boburshunosligining umumiy giyofasini belgilagan holda 70-yillarning oxiri, 80-
yillarning boshigacha ham sobit amal gildi.

8. Sho‘ro davri adabiyoti mahsuli bo‘lgan Uyg‘Unning “Shoh Boburning
emas, shoir Boburning” she’rining ilk satridayoq: shoh Bobur <> shoir Bobur yoki
Abdulla Oripovning “Bobur” she’ri badiiy strukturasida biz (dastlab men) va siz
(ya’ni Bobur) antiteza yetakchi poetik usulga aylangan. Uning mohiyatida esa
paradigma ta’siridagi shoh va shoirlik ayirmasi yotadi. Ammo shunga garamay,
Abdulla Oripov o‘z badily mahorati va iste’dod kuchi bilan Bobur Mirzoning
qudratli imperiya asoschisi, gilichda Amir Temurga, galamda Alisher Navoiyga
eng munosib izdosh ekanligini poetik yo‘sinda ayta olgan.

9. Oybekning “Bobur” poemasi nafaqat zamonaviy dostonchiligimizda, balki
yangi o‘zbek adabiyotida Bobur Mirzo obrazi yaratilgan ilk badiiy asar. Oybek
daho ijodkor sifatida asarda shoh Boburdan, shoir Boburni ajratib bo‘lmasligini
zimdan badiiy hukm tarigasida ugqtiradi. Dostonda muallif xotira prinsipiga
maksimal poetik yuk ortadi: u orqali shoh, lashkarboshi, fotih Bobur umr yo‘lini
shoir Bobur nigohida tiklaydi. Shu orgali shoh va shoir Bobur Mirzo mukammaligi
talgin to‘kisligini ta’minlovchi jihat ekanligini tag ma’noda poetik asoslaydi.

10. Pirimqul Qodirovning “Yulduzli tunlar” romani — birinchi marta Bobur

29



Mirzoning ziddiyatli obrazi epik ko‘lamda tasvir etilgan keng qamrovli yirik
tarixiy-biografik roman. Talginda “tarix fantaziyasiga suyandim”, deya o‘zining
ijodiy-estetik prinsipini bayon etgan yozuvchi Bobur Mirzo obrazini yaratishda
tarixiy faktlar qurshovida qolib ketmaydi. Romanda shoh, shoir, fotih,
lashkarboshi, ota, jigar, o‘g‘il, oddiy inson — Bobur Mirzo siymosi tarixiy
hagigatga mos, ayni paytda poetik pishiq yaratilgan. Davrning ijtimoiy-siyosiy
manzarasi, bosh gahramon va uni qurshagan muhit fonida Bobur Mirzoning ruhiy
evolutsiyasi, insoniy jozibasi izchil badiiy tadqiq etilgan.

11. Xayriddin Sultonning “Saodat sohili” qissasida Bobur Mirzo umrining
so‘nggi yillari galamga olinganligi uchun ham tragik pafos asar badiiyligini, obraz
haqqoniyligini ta’minlashga to‘liq xizmat qilgan. Qissa badiiy konsepsiyasi asosan
Bobur Mirzo va Hofiz Ko‘ykiyning odam va olam haqidagi falsafiy, ma’naviy,
diniy va dunyoviy suhbatlari mag‘zida ochiladi. Bobur Mirzo shaxsining fojeligi
va ayni paytda ulug‘vorligi ham aksariyat shu suhbatlar fonida namoyon bo‘ladi.

12. Mustagqillik bergan imkoniyat tufayli milliy gadriyatlarni ulug‘lash, boy
ma’naviy merosni teranroq o‘rganish, yangicha baholash, jahon adabiyoti ilg‘or
tajribalari, an’analarini ijodiy o‘zlashtirish uchun qulay ijtimoiy-adabiy sharoit
yuzaga keldi. To‘lan Nizomning “Uch so‘z” dostoni xuddi ana shunday imkoniyat
mahsuli bo‘lgani uchun ham dostonning bu mavzudagi boshqa asarlardan farqi,
unda Bobur Mirzodek fenomenal shaxs hayotining ma’naviy-ruhiy qirralari, ma’no
olamining sirlari, bu olamda Xoja Ahror Valiy, Maxdumi A’zam Kosoniy, Xoja
Mavlonoyi Qoziy kabi ruhoniy murabbiylarning o‘rni, mavqeyi real tarixiy
vogealar asosida badiiy talgin etilgan.

13. Mustagqillik davri badiiy boburshunosligi mahsuli Sirojiddin Sayyidning
“Yuz oh, Zahiriddin Muhammad Bobur...” asarida “Boburnoma” sarhadlaridan
ko‘chgan badiiy ulgi ijodkorning o‘ziga xos fikriy kashfiyotlariga aylanib, she’r,
g‘azal, ruboly, muxammas shaklida shoir badiiy niyatiga ko‘ra qayta poetik idrok
etilgan. “Boburnoma”dan olinib turkum she’rlarga asos bo‘lgan havolalar Bobur
Mirzo va u yashagan davr muammolarinigina emas, balki bugungi kun
o‘quvchisini ham o‘ylantiradigan ma’naviy-axloqiy masalalarni o‘zida aks ettirar
ekan, ularni Sirojiddin Sayyid galamidagi badiiy ifodasi galblarga teranroq Kirib
boradi.

14. Insonda o°z hayotini moziy bilan tagqoslash imkoniyati bor (A.Oripov).
Shu imkoniyatlarning a’losi — badiiy asar bag‘rida tarix to‘liqgroq, kengroq, eng
muhimi ta’sirchanroq ochiladi. Shu ma’noda Bobur Mirzoni o‘rganish, uni
umumjahon e’tirofiga sazovor bo‘lgan shonli hayot yo‘li, noyob shaxsiyati,
gomusiy iqtidorini badiiy asarlar bag‘ridagi sayqgallangan giyofasini poetik tadqiq
etish, uni davrlar adabiy-badiiy yaratiqlaridagi o°‘ziga xos talqinini ijodkor
pozitsiyasi, badily mahorat va wuslub doirasida o‘rganish, bugungi kun
o‘quvchisining ~ ma’naviy-ruhiy ~ kamolotidagi  o‘rnini  tayin  etish
boburshunosligimizning dolzarb vazifasidir.
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BBenenne (aHHOTAMS QUCCePTANNM JoKTOpa Hayk (DSc))

AKTYaJlbHOCTh M BOCTPe0OOBAHHOCTH TeMbl JHMccepTanuu. MaccoBblii
XapakTep XyJI0KECTBEHHOU JINTEPaTyPhl, KOTOPHIM, UTO €IUHOAYIIHO MPU3HAHO B
MHUPOBOM  JINTEPATYPHO-TECOPETUUYECKON  MBICIIH,  MPUOJIMKAET  OOJIBIIYIO
ayJIMTOPUIO YMTATEICH K KU3HIM BEIMKHUX JIIOJIEH MPOIIOTo, sIPKO 3HAKOMUT HUX,
XyIO)KECTBEHHO HWHTEPIPETUPYS HUCTOPUIO Kaxaoro Hapoaa. HMeHHO 3Ty
OCOOEHHOCTh XYJO0KECTBEHHOM JIMTEpaTypbl HMeEN BBHJY PYCCKHI MHCaTENb
JLH.Toncron, korma yTBEpXkKIal, YTO «IUIIET s BCeX». XY/IOKECTBEHHas
MHTEPIIPETALUs] KU3HU PeabHbIX JUYHOCTEHN MPOIUIOr0 UMEET BaKHOE 3HAYCHUE,
MOCKOJIBKY SIBJISIETCS HMJEHHO-3CTETUYECKUM MPOIECCOM, JIEMOHCTPUPYIOLUIUM
JTyXOBHO-TIPOCBETUTEIBCKYIO NOTPEOHOCTh YEJIOBEKA B CAMOIIO3HAHUH, OCO3HAHUU
CBOMX HCTOPUYECKHUX KOPHEH, B COXPAHEHUU PALMOHAIBHON NPEEMCTBEHHOCTHU
MEK]Ty HACTOSIIIUM U OyAYIIHM.

B nuTeparype BceX HapoAOB MHpa XYJI0XKECTBEHHOE HCCIIEJOBAaHUE
HEMOBTOPUMBIX HCTOPUYECKUX JMYHOCTEH IMPOIILIOro, OXKUBJIEHHUE (PAKTOB U3
HUCTOPUYECKUX HMCTOYHHMKOB, TOHKOE MOATHU3UPOBAHUE CKPBITHIX IOJ MOKPOBOM
BPEMEHHM JIpaM, pEAIbHBIX TpAareIuii HE TOJBKO OINPEAEISIOT HCTOPUKO-
MMOBECTBOBATEIILHOE MAaCTEPCTBO OTAEIBHOTO IMHCATENS, HO W OMNPEACIISIOT
YPOBEHb XYJI0KECTBEHHOTO MBIIUICHUS JIMTEPATYPhl TOTO WM MHOrO Hapopa. B
HACTOsIlEE BpeMsi B  MHPOBOM  JIMTEPATypOBEACHUM  XYAOKECTBEHHBIC
MPOU3BEACHUS, OTPaXKAIOIIUE >XU3Hb WU JCSATEIbHOCTh BEJIMKUX HCTOPUUYECKHUX

JesaTeleH, HAY4YHO-3CTETUYECKas KOHIICITITNS " UHTEpIIpEeTaIUs
oOIlIeueIOBeYeCKMX IICHHOCTEH H3y4aroTCsI B IMOITHYECKOM  acleKTe |
MpUOOpETarOT 0COOYI0 AKTYaIbHOCTh B KAUECTBE MPUOPUTETHBIX KPUTEPHUEB.
BnepBeie B Hamielr ctpaHe ¢ 19-20-X romoB MpONUIOTO BeKa JHKATUIBI
oOpatwi BHUMaHue Ha OabypoBenenune. HecmoTps Ha UIACOIOTUYECKHE
OTpaHUYCHUSI, TABJICHUE TOTAIUTAPHOTO PEXUMa, MHTEepeC K TBopuecTBY badypa,
NOTPEOHOCTh B €ro OOraToMm JIMTepaTypHO-HAYYHOM HACJIeIUU HE OciiadeBalii HU
Ha MUHYTY M Tocie 3moxu pkaauauiMa. CoBeTckoe 0a0ypoBeaeHHE NMPU BCEM
TEHJCHIIMO3HOM XapaKTepe CBOEWU MPUPOAbI JTOCTUTIIO 3HAYUTEIBHBIX YCIIEXOB
Onaroymapsi UCCJIEIOBAHUSIM M KPOIOTIMBOMY CaMOOTBEPKEHHOMY TPYAY HAIIUX
yqumng. [lepron HE3aBUCHMMOCTH [ajl HOBBIA HUMIYJILC IJI JAJIbHEUIIETO
pazButusi 6abypoBenieHHs. «B Iensx HMIMPOKOTO M3Yy4YEeHHUsT HayYHO-TBOPYECKOTO
Hacienus 3axupuaanHa Myxammana baOypa, ero nearenbHOCTH KaK MpaBUTENS U

IMMOJIKOBOAIA, MPOBCACHNUEC HAYYHBIX I/ICCJ'IGI[OBaHI/Iﬁ B MCKIYHApPOIHOM Macitaoe
)51 OHY6HI/IKOBaHI/I€ HX PpE3yabTaTOB, CO3JaHMUC HOBBLIX HAYUYHBIX TpPYyAOB H

% Cm: Hasanov S. Zahiriddin Muhammad Bobur. — T.: O*zbekiston, 2011. — B. 19.
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XyI0KECTBEHHO-TTYOIMIMCTHICCKAX IPOU3BEICHUN» . SBISIOTCS BaKHCHIIMH
3aJja4yaMHi COBPEMEHHOTo 0abypoBeneHus. B 3TOM cMbIciie B COBPEMEHHOM MHPE
rII00aJIM3AIMOHHBIX TPOIECCOB, TJI€ BO3pACTaeT 3HAaYeHUE pazHooOpaszue HH)Op
Malllil ¥ 3HAaHUW B KU3HU YEJIOBEKA, BOBHUKAET HEOOXOJUMOCTh XY105KECTBEHHON
uHTepnperauun obpa3za babypa, mnomgyuduBiIiero BceoOllee MNpU3HAHUE Kak
MOTYIIECTBEHHOTO, YHHKAJIbHOTO, HEBEPOSITHO TAJIAHTIMBOTO YeJIOBEKa, OOIIe
MPU3HAHHOTO KJIACCUKA U UCTOPUUECKON (DUTYPBI, N3YUESHHS IOATHUECKOTro o0pas3a
ATOM (PEHOMEHAILHOM JIMYHOCTH Ha CTBIKE AI0X, JUTEPATYPHBIX KAHPOB.

JaHHas quccepranysi B ONPENEIICHHONW CTENEHU CIIYXKUT peallu3allid 3aj1ad,
ykazaHHbIX Ykazax [Ipesunenta PecnyOmuxu VY36ekucran Ne VII-158 ot 12
centsiopst 2023 roma “O Crparerun Y36ekucran — 20307, No VII-5850 ot 21
okTsiOpst 2019 roma “O wMepax MO KapAUHAIBHOMY TOBBIIMICHUIO POJIH H
aBTOpUTETa y30EKCKOrOo sI3bIka B KauyeCTBE TOCYAapCTBEHHOTO  sI3bIKa”,
noctaHoBieHusix [Ipesunenra PecrnyOmuku VY306ekuctan Ne TII1-3271 ot 13
ceHta0ps 2017 roga “O mporpamMme KOMIUIEKCHBIX MEp IO Pa3BUTHIO CHUCTEMBI
U3aHUSI U PACTPOCTPAHCHUS] KHMXKHOM MPOIYKIIMH, MOBBIIIEHUIO KYJIbTYpPbI
yrenus”’, Ne TII1-2789 ot 17 deppans 2017 roga “O Mepax mo JajabHEUIIEMY
COBEPIICHCTBOBAHUIO OpraHU3alliM, YIMpaBJIeHUS U (UHAHCUPOBAHUS HAyYHO-
UCCIIEIOBATENbCKOM paboThl AesTenbHOCTH Akanemun Hayk’, NelllI-20 ot 25
aaBaps 2023 roma “O mumpokoM mnpasgHoBaHMM S540-1€THS CO JTHS POKIACHUS
BEJIUKOTO M03Ta U YYEHOT'0, U3BECTHOTO TOCYAAPCTBEHHOIO AEATENS 3aXupuIanHa
Myxammana baGypa”, Ykaze Kabunera MunuctpoB Pecriybnuku Y30ekucrtan ot
16 depans 2018 rona Ne 124-® “O npoBeneHUn MEXAyHAPOIHONU KOH(MEPEHITUU
Ha TeMmMy ‘‘AKTyallbHble BONPOCHI HM3yYEHUS U TMpomaraHjbl y30eKCKOM
KJIACCUYECKOM W COBPEMEHHOW JUTEpaTypbl Ha MEXKIYHApOJHOM YPOBHE U
JPYTUX HOPMATUBHO-TIPABOBBIX aKTOB, KACAIOIINUXCS JaHHOM 00JIacTH.

CooTBeTcTBHE HCCJIE0BAHUI MPUOPUTETHBIM HANPABJICHUSIM Pa3BUTHS
HAYKM M TEXHOJIOrWil pecnyOJuKkH. J(HUccEpTaMOHHOE  HMCCIENOBAaHUE
BBITIOJTHEHO B COOTBETCTBUHU C MPUOPUTETHBIM HAIPABICHUEM PA3BUTUSI HAYKHU U
TexHOJIOTUI pecnyosuku |. «P@opMHUpoBaHHE CHUCTEMbl MHHOBAllMOHHBIX UJIEH B
COLIMAJIBHOM, IPaBOBOM, HKOHOMHYECKOM, KYJbTYPHOM, JTyXOBHO-
MPOCBETUTENILCKOM  pPa3BUTUM  HMH(POPMATU3UPOBAHHOIO o0umiectBa U
JEMOKPATUYECKOTO TOCYIapCTBA U MyTH UX Peasli3aiiim.

OG30p 3apyGeKHBIX HCCIeI0BAHMI MO TeMe gucceprammu . Tema
MPOIIJIOTO B JIUTEPAType, MHTEPIPETAUI UCTOPUICCKUX JTUIHOCTEH, crienuduka
co3faHusl 00pa3a TaKMX MHOTOTPAHHBIX BeTUYANIIMX Jtoei, kak baOyp, mosTtuka
00pa30B, 00OCHOBaHHAsi HAyYHO-ICTETUYECKAsi KOHLEIIHS, CHCTEMHOE H3yueHHUE

% TlocranoBnenue [Ipesunenra PecriyOmuku Y36ekucran ot 25 sHBapst 2023 roma Ne III1-20 “O mmpokom
npa3aHoBaHun 540-JIeTUsl CO JTHA POXKIEHUS BEITMKOTO MO3Ta W YYEHOTO, U3BECTHOTO TOCYAAPCTBEHHOTO NESATENS
3axupuauna Myxammana badypay. https://lex.uz/docs/-6371358

31 06G30p 3apyBeKHBIX HAYJYHBIX HCCIIEAOBAHMII BBIOJHEH HA OCHOBE CEIYIONMX caifTos: hitps://www.kyoto-
u.ac.jp/en /I https://lwww.ox.ac.uk/ /I https://www.london.ac.uk/ // https://lwww.universityofcalifornia.edu/ //
https://www.ubc.ca/  //  https://www.ras.ru/ /[ https://msu.ru/ /[ https://lwww.cumhuriyet.edu.tr/  //
https://www.istanbul.edu.tr/ // https://www.ankara.edu.tr/ // https://www.kocaeli.edu.tr/ // https://science.gov.az/ //
https://literature.az/ // http://bsu.edu.az/ /I https://www.kaznu.kz/RU //https://demgi.gov.tm/ /] https://www.hgu.tj/ //
https://jagu.edu.kg/
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SHIMKJIONEANYECKON aAedaTenbHocTH babypa ocyiiecTBisieTcsl B BEAYyIIUX MUPOBBIX
Hay4yHBIX LIEHTpaX, B 4acTHOocTM Kuorckom yHuBepcutere (SnoHus),
Oxchopackom  yHuBepcutere,  JloHgoHCKOM — yHHMBepcuTere  (AHIINA),
Kanudopuuiickom ynusepcurere (CILIA), Yuusepcurere bpuranckoit Konym6uu
(Kanama), Poccuiickoii akagemMun HayK, MOCKOBCKOM T'OCYJIapCTBEHHOM
yauBepcutere  (Poccust),  yHuBepcurer  Jxymxypusar,  CramOynbckoM
yHUBepcutTeTe, YHuBepcurere Amnkapa, YHuBepcutere Komxasmu (Typuws),
HammonansHoit Axanemun Hayk AsepOaiimkana, JlutepaTypHOM HWHCTUTYTE
uMeHn Hwusamm ['samxeBn, bakuHckom ['ocynmapcTBeHHOM — YHHMBeEpcuTeTe
(AzepOaiimkan), Ka3axckoM HallMOHAILHOM yHHUBEpCUTETE MMeHU Ajb-Dapadwu,
HannonaibHOM HMHCTUTYTE pyKonmucew AkageMuu HaykK TypKMEHHCTaHa

(Typxkmenucran), XOIKEHICKOM rocyJ1apCTBEHHOM YHUBEPCUTETE
(Tamxuxucran), HxananabaackomM roCy1apCTBEHHOM YHUBEPCUTETE
(Keipreizcran).

Crnenuguyeckue TpeOOBaHHUA K OOpalleHHIO K HMCTOPUYECKONW TeMe B
MUPOBOM JIUTEPATYPHO-TEOPETUYECKOW MBICIIH, HCTOJIKOBAHUE HCTOPUYECKOU
JUYHOCTH, XYJO0’KECTBEHHOE M300pa’keHHue oOpa3loBOW JKM3HM IIaxa U I03Ta,
4eJI0BEKa MHOTOI'PAHHOW JIEATEIbHOCTHU B II€JIOM, CO3/1aHHE 00pa3a UCTOPUUECKON
ATIOXH, BOMPOCHI H300paKEHUS HCTOPUYECKOM JIMYHOCTH HAa YPOBHE JKHUBOIO
XyAOKECTBEHHOro Tuma, Ouorpadus, mnpousBeaeHus babypa, B yacTHOCTH,
“ba0yp-HamMe” H3y4YeHbl B pa3JIMYHBIX aCMEKTaX W TMOJYYEHBl CIEIYIOIINE
pE3yNbTAaThl: PACKPBITHI MCUXOJIOTHS U (huUiocodusi TBOPUECTBA, MUPOBO33PEHUE
nucateiass W TPUHLMIBL  XYAO0XKECTBEHHOro oTpaxeHuss mupa (MocKoBckuid
roCyAapCTBEHHbIA YHUBEPCUTT, B.K0XHHOB); pacKpbITbl BOIPOCH TBOPYECKHUX
MOMEHTOB IHCATENsl, HCTOPUYECKOM IOITUKH, ICTETHYECKOIO MBIIUIEHUA U
JUTEPATYPHO-UCTOPUUECKOTO MPOLIecca, TEOPUHU IUATIOra, aBTOpa U repos, odpasa
aBTopa (Cankt-IlerepOyprckuit  ynuBepcuter, A.Becenosckuii, M.baxTuH,
AcTpaxaHCKui rocynapcTBeHHbIN yHuBepcuteT, HO.Ky3HeroBa); wuccrnenoBaHbl
npo0sieMbl  XYJO0KECTBEHHOTO  KOHCTPYHUPOBAaHUS HCTOPUH, HUCTOPHUUECKOMN
JEUCTBUTEIBHOCTH M  XYJIOKECTBEHHOM HWHTEPHNPETALNH, XYA0KECTBEHHOU
KOHIIENIMU JIUYHOCTH B UCTOpUYECKUX pomaHax (MOCKOBCKHUI rocyaapCTBEHHbIN
yHuBepcureT U JlureparypHeii uHcTUTYT UM. Makcuma ['opekoro, I'.BuHOKyp,
H.KununHa); n3yyeHa W JaHa OLEHKA KU3HU U TBOPYECTBY, JUTEPATYPHOMY H
HayyHoMy Hacinenuio babypa — (®paHKPypTCKHIl YHHUBEPCUTET MPECChl —
Annamapuc Illummens, YauBepcuter Munnecotsl — C.M.bepk, CtamOyiabckuii
YHUBEPCUTET M3SIIHbIX MCKyccTB — Tanmxky Opan CelixaH); U3y4eHbl BONPOCHI
MIPO3anveCKOT0 MACTEPCTBA, CO3[aHMS XAPAKTEpa, WHIAWBHUAYaJbHOIO CTHIS B
nzobpaxkennn babypa (Kuotckuii yHuBepcuteT — DWku MaHO, YHUBEPCUTET
Komxasnu — MynesBep Texmxkan, ynuepcureT Typeukoil pecnyOnuku — bunan
FOmxens, UucTuTyT nurepatypsl umenn Huzamu HAHA — Anmvac Yisu, Hazum
3usiaaun oribl CyneiimanoB, Kazaxckuii rocynapcTBeHHbIN yHUBEpcUTET — Mciiam
Jlxemeitnu, Terepanckuii yHuBepcuTeT — 3abuysuia Mancypu).

[To Hay4yHO-TEOpeTHMUYECKHM IMpoOJIeMaM, CBS3aHHBIM C HCCIEIOBaHUEM
y30€KCKOM  JUTepaTypel B  MHPOBOM  JINTEPATypPOBEIEHUH, CO3JAaHHUEM

NPOM3BEICHUI Ha TeMy MPOILIOro B Y30€KCKOW JIUTEpaType, XyI0KECTBEHHOMN
35



WHTEPIIPETANE WMCTOPUYECKUX JINYHOCTEH, BOCCO3JAHUEM JPEBHUX CIIOEB
VCTOPUH, BEAYTCS HCCICAOBAaHUSA B CIEAYIOIIMX HANPABICHUAX: COXpPAaHEHUE
HOpPMBI M300pa)K€HHsI B UCTOPUUECKUX MPOU3BEICHUSIX, TAPMOHUS BOOOpPaKEHUS
nycaTens B XyJ0KECTBEHHOM BOCIIPUATHH IIPOILIOTO, IICUXOJIOTHYECKOTO aHAIN3a
U TICHXOJIOTUYECKOro o0pa3a, HCTOpUYECKass M IICHUXOJIOTMYECKas TapMOHUs
XYJA0KECTBEHHOW JEHCTBUTEIBHOCTH, UCTOPUYECKAs 3M0Xa, IOHATHE IHCATEN,
KOMIIO3UIMST IPOU3BEJICHUN, JIMHIBOIOATHKA B OOpALIEHUM K YKU3HU BEJIUKHUX
JUYHOCTEH, VYIIEAIIMX B MPOLUIOE, CO3JaHUE OOIIECTBEHHO-TIOIUTHYECKOU

XapaKTePUCTUKU MCTOPUYECKOTO MEPHOJa, UCCIENyeTCS B TaKUX HAIpPABICHUSX,
KaK XYJ0’)KECTBEHHOE Ha3HAYEHHE MECTA UCTOPUYECKOMN JIMYHOCTH B HEM.

CreneHb M3y4eHHOCTH NpoOaeMbl. B 3apyOexxHON M y30eKkckod nuTepa
TYpPOBEJACHUM H3YYalOTCSI TAaKHE BOIPOCHI, KakK CHEIU(PUKA XYIOKECTBEHHOU
UHTEPIIPETALNN UCTOPUUECKON JEHCTBUTEIbHOCTH, IPUHLIUIIBI XYy10)KECTBEHHOTO
UCCIIEIOBaHMsI MCTOPUU, KPUTEPUU CO3/1aHusl 0o0pa3a MCTOPHUUECKON JIMYHOCTH,
TpyA NucaTens, cBoeoOpa3ue U MHOTOIpPaHHOCTh €ro TajaHTa. HecmoTps Ha To,
4TO B y30€KCKOW JUTepaType Mpou3BeaeHus, u3obpaxarouue oopaza babypa, He
ObUM OOBEKTAMHU OTAEIBHBIX HCCIENIOBAaHUII Ha OCHOBE IOCIEAOBATEIBHOCTH,
HBOJIFOLIMOHU3MA, ONpEENIEHHAs X YacTh OblLIa MPOAHAIU3MPOBAHA B pPaMKaX TON
WJIM UHOU MPOOJIEMBI.

O6pa3 baOypa BmepBble ObUT CO374aH B KJIACCUUYECKOW JHUTEpaType B
npousBegeHun Myxammena Camuxa “llleiibanu-name”. B gactane uepes
UHTEpHpeTanuo oopaza babypa Mup3sl npociieKuBaercs BIUSHHUE JEHCTBUTEID
HOCTHU JTIOXH, OOCTAaHOBKH, CUTYallUOHHOW KapTHHBI, NCTOPUYECKUX YCIOBHI Ha
XKU3Hb, Cyb0y uenoBeka. HecMoTpst Ha TO, UTO AAacTaH CO3[aH B TEHACHIIMO3HOM
JyxXe, B HEM BbIABIseTcsl o0pa3 19-meTHero TUMYypUICKOrO LapeBUYa Kak
IPOHULATENILHOTO, IPOCBEIIEHHOT0, MPEINPUUMUMUBOIO BOX/ISA, CIOCOOHOTO
BECTU HAPO/I 32 COOOM.

HecomHeHHO, u3yueHue Haciaeaus 1 JIn4yHocTu baGypa BoCcXoaUT K 310Xe ero
KU3HU, U HECMOTPS HAa HEKOTOPbIE IEPEpPbIBbl NPOAOKAETCS B Pa3iIMUHBIX
(dopMax U HaIPaBJICHUSAX U IO CEU JCHb.

OO1ecTBeHHas!, MOJIMTUYECKAs!, TBOpUYECKas JeaTeabHOCTh babypa oTpaxena
B TpyJaxX Y4Y€HbIX, MOATOB, UCTOPUKOB. ClieqyeT OTMETUTh, uTO 00pa3 babypa
OJIUIIETBOPEH, MpEXkIe Bcero, B camoM “‘babyp-name”. Takke, B kHuUrax “Xaduod
yc-Cusip” Xanpamupa, “Ao6nymna-name” Xaduza Tanuma anb-byxapu, “Tapuxu
Pamuan™ Mup3el Myxammana Xaitnapa, “Mycaxup Anbs-bunan” Myxammana nOx
apaba Kararana, “Mysakkupn ax6a6” Xacauxomwkn Hucapn™ n3o0paxéH oOpas
maxa, MoJIKOBOJILIA, 3aBOeBaTelid, Mo3Ta. B kimaccuueckux oOpasnax y30€KCKOTo
YCTHOTO HApOJIHOTO MCTOPUYECKOTO d1oca, AactaHax “lllaitbanuxan” (3anucan u3
yct  Myxammankyna Jxomyparopuua Ilynkana), “OiunHOop” (3amucaH U3 ycT

2Xondamir, G*. Habib us-siyar fi axbori afrodi Bashar. —T.: — O‘ZBEKISTON, 2013; Hofiz Tanish al-Buxoriy.
Abdullanoma. /Tarjimon: Sodig Mirzayev. — T.: Sharg, 1999. — 416 b.; Mirzo Muhammad Haydar Ayoziy. Tarixi
Rashidiy. — T.: 1999. — 709 b.; Muhammadyor ibn Arab Qatag‘an. Musaxxir al-bilod. Fors tilidan tarjima, izoh va
ko‘rsatkichlar mualliflari; Ismoil Bekjonov, Dilorom Sangirova. — T.: Yangi asr avlodi, 2009. — 130 b.; Nisoriy, H.
Muzakkiri ahbob / Fors tilidan Ismoil Bekjon tarjimasi. — T.: Abdulla Qodiriy nomidagi Xalq merosi nashriyoti,
1993.-325bh.
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Kamupa baxmm PaxumoBuya) baOyp 3aHmmaeT BaXHOE€ MECTO B KOHIIEIIIAN
MPOU3BEJCHUS KAaK OJIUH U3 IIEHTPAJIbHBIX T'€POECB.

WuTepec k JnuTepaTypHO-HAydyHOMY Hacneauio baOypa, ero mum4HOCTH
HaOro1aeTcs u B TBopuecTBe A.ABionu, A.®dutpara, A.Kaapipu, Uynnana.

Cnegyer ocob0 oOTMeTHTh, uT0 @DuUTpar, 3aN0KUBIIUN (yHAAMEHT
COBPEMEHHOT0 Y30€KCKOTO JIUTEpaTypOBEACHUS, TaKKe SABISETCS OIHUM U3
nepBbeIX 0a0ypoBe0B. B MUpPOBOM JIUTEpATypOBEICHUN U UCTOPUOTpadUU KU3HU
WUCTOPUYECKHUX JIMYHOCTEH, B YaCTHOCTH balypa, Takke IMHUPOKO H3ydaIUCh
3apyOexHbIMU yueHbIMH Y.OpckuHbiM, I1.Iapma, A.Ctuiem, A.beBepumx. B
aTUX paboTax B 3HAYMTEIBLHOW Mepe wmccienoBaHa Ouorpadus babypa u ero
Memyapbl “Babyp-Hame™®. B 061acTH Y36EKCKOTO JTHTEPATyPOBEICHHS, SI3BIKO

3HaHUs, UCTOPUM U COLMOJIOTUU, B Tpylnax B.AOnymiaeBa, A.KatomoBa, b.Banu
xojkaeBa, B.3axumona, C.AzumkanoBoii, X.XacanoBa, III.bo60x0HOBOIA,
O.Xycan6oeBa, B.PaxmonoBa, JI.Katomoa, C.XacanoBa, P.Boxumoga,
['MyponoBa  OCBEIIEHbl  KU3Hb, TBOPYECTBO, JIMPUYECKOE  HACIEIuE,
oOlIeCTBeHHAsT AesTenbHOCTh babypa®. Kpome TOro, B HCCIEIOBAHMSX TAKHX
yueHbix, kak H.Pacym3ona, C.)Kamanos, I'.CanomoB, C.XacanoB, X.bonraboes,
X.Hazaposa, X.Kynparymnaes, H.Oraxxonos, JI.Canoxu, JI. Xomxkaesa, C.Ilykyp
ymnaeBa, @.Canumona, H.Kusnosa, A.M6poxumon, M.Cobupos, P.Kapumos,
T.HOnnames, 3.XonmanoBa, K.MymnaxyxaeBa, M.AOnymnaeBa, [[.XommMoBa,
N.CynaiimonoB, J.Xa3parkynoBa, M.KamonoB u3ydeHBl Takuhe€ BOMPOCHI, KakK
npousBenaeHue “‘babyp-Hame”, €ro s3bIK, CTWIb, JHTEPATyPHO-KPUTUYECKUE
B3rs161 Babypa, mepeBost «babyp-HaMe» Ha APyrHe S3bIKH .

%3 Erskin, U. Bobur Hindistonda. — T.: Cho‘lpon, 1995. — B. 112. Sharma, L. Boburiylar saltanati. — T.: Ma’naviyat,
1998. — B. 21. Stil A.S. King-Errant. New York F.A.Stokes company publishers, 1912. — 187 p. Beveridge, Annette
Susannah (ed.). The Babur-nama in English (Memoirs of Babur). — London. 1922. — 880 p. The History of Humayun
by Gulbadanbegim. Translation by A.S.Beveridge. — London, 1902. — 144 p.

¥ Asummkanosa, C.A. TocynapctBo babypa B Kabyne u B Unauu (conmanpHO-3KOHOMUYEcKas monutuka badypa B
nepBoit Tpetu X VI Beka). ABropedepar mucc... 1-pa uHc. Hayk. — Tamkent, 1969. — 60 c. Hasanov, H. Z.M.Bobir
va uning geografik merosi. Nomzodlik dissertatsiyasi. — T.. Bobojonova, Sh.Sh. Zahiriddin Muhammad Boburning
ijtimoiy-axlogiy garashlari. Falsafa fanlari nomzodi...diss. //O‘zFAI.M.Mo‘minov nomidagi falsafa va huquqi
nstituti. — T., 2002. — 165 b. (Bibliogr. — B 172). Husanboyev, O.0OZahiriddin Muhammad Boburning siyosiy va
huqugiy garashlari. Yuridik fan. nomzodi... diss. // O‘zR Adliya vazirligi, Toshkent davlat yuridik instituti. — T.,
2006. — 132 b. Abdullayev, V. Boburvauning zamondoshlari ijodini o‘rganish masalalari. — Samargand: SamDU,
1983. Valixo‘jayev B. Zahiriddin Muhammad Bobur. — T.: Fan, 1978. Zohidov V. Boburning faoliyati va ijodiy
merosi. — T.: Sharg yulduzi, 1968. Rahmonov V. Zahiriddin Muhammad ismi hagida. 6-son. — T.: Til va adabiyot
ta’limi, 2000. Qayumov, L. Bobur.— T.: Sharq yulduzi, 3-4 sonlar. 1983. Hasanov, S. Zahiriddin Muhammad Bobur.
— T.: Sharg, 2002. Vohidov, R. Biz bilgan va bilmagan Bobur. — T.: Ma’naviyat, 1999. Murodov, G*. “Yulduzli
tunlar” romanida badiiy kodlar // BuxDU ilmiy axborotlari. 1-son.Buxoro, 2000. -B. 23-27.

% Rasulzoda, N. Zahriddin Muhammad Boburning “Mubayyin” asari va uning tekstologik tadqigi. Filol. fan.
nomzodi... diss. avtoreferati. //H.Sulaymonov nomidagi qo‘lyozmalar instituti—T., 1935. Jamolov S.
“Bobirnoma”ning badiiy xususiyatlari. Filol. fanlari nomzodi diss... avtoref. — Toshkent, 1961. G‘aybulloh as-
Salom, N.Otajon. Jahongashta “Boburnoma”.—T.: A.Qodiriy..., 1996. XacanoB C. Tpakrar Babypa 00 apyse.
ABToped. aucc. Ha cocUK. KaHj. ¢uion. Hayk. —T.. ®an,1972. // CamI'Y. Crncok pa6.aBt. 5 Ha3B. AtamkaHoB H.
XyIooKeCTBEHHBIH MEepPeBO U HAyYHOE KOMMEHTHpPOBAaHKE: Ha Marepuaie nepeBonos «babyprname». [ucc. KaH[I...
¢umon. mayk. —T., 1978. —156 ¢. Boltaboyev, H. “Boburnoma”ning berilmagan sahifalari. — T.: Adolat, 2004.
Hazapogsa, X. Cuntakcuueckuii cTpoi si3bika «babypramey» 3axupuaanaa Myxammena babypa: mucc. Ha couckanue
noktopa ¢wr Hayk. —T., 1979. —380 c. C Ta6n. // Ilex. muctutyr wMm. Huszamu.; Salohiy, D. Boburning
buyuke’tigodi.—Samargand, 2019.; Qudratullayev, H. “Boburnoma”ning adabiy-tarixiy va uslubiy tahlili:
¢dun.dan.doktor... diss.-Toshkent, 1998 Xomxkaesa, JI.Y. IIpoGieMsl IiepeBoia: Xapakrep, CTUIIb U HHTEP MPETaLus
tekcra «baOypuame». JlureparypoBeadyeckuii acnekr. ABroped. aucc. KaHA. ¢Guiuon. Hayk. —AnamwkaH, 1985.
HlykypysnnaeBa, C. Bocco3nanne XymoskecTBEHHOro cBoeoOpaszusi «babypHame» B €ro aHIIMHCKHX IepeBOAax
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CBsI3p IMCCEPTAIHOHHOTO MCCICAOBAHUS C MJIAHAMHM HAYYHO-HCCJIEA0Ba
TeJbCKONH padoThl BHICHIET0 Y4eOHOI0 3aBeleHHsl, B KOTOPOM BBINIOJHEHA
auccepranms. /[rccepTallMOHHOE MCCIEAOBAHUE BBINOJHEHO COTJIACHO IUIAHY
HAy4YHO-UCCIIEIOBATEIbCKUX paboT JIKM3aKCKOTO TrOCYJapCTBEHHOTO I€aroru
YEeCKOTro YHHUBepcutera Ha Temy «Bompockl y30€KcKoil JUTeparypbl, UCTOPUU
KPUTHKHU U XyJ10’)KeCTBEHHOTO MacTepcTBa» (2018-2023 rr.).

Heapr wucciaenoBaHusi 3aKIOYACTCS B BBIABICHUM B IMO3TUYECKOU
MOCIIEZIOBATEILHOCTH  XYJOKECTBEHHOW HHTepnperanuu obpaza babypa B
y30€KCKOM TNUTepaType, ONPEACIICHUH BEIyIIMX TEHACHIUHA B TMOAXO0IE K
JUYHOCTH Iaxa M mnodTta babypa B pasHble 5M0XM W HUX BIUSHUE HA
MHTEPIIpEeTalnio, 000CHOBAaHUHM COBEPIIEHCTBA co3laHusi obOpasza babypa mnuiib
Omarogaps 1eJIOCTHOCTH TOJKOBAaHUS 00pasa 1axa u moara.

3agaum uccjie0BaHUA:

PacKpbITh  COLMAIBHYK)  XAPAaKTEPUCTUKY  HCTOPUYECKOrO0  IEpUOAA,
nzoopaxenHoro B jacraHe “llleii0anu-Hame”, aBTOPCKYI0 KOHLEMNLHIO U
IPOTUBOPEUUBYIO MHTEpIIpeTalnio oopaza babypa B mpousBeneHusx, Co31aHHbIX
Ha OCHOBE HAOJIIOIEHUSI MPOCBETUTEIBCKOM WHTEPHPETALHMH KU3HU U JCATENb
HOCTH baOypa B UCTOPUKO-TUTEPATYPHBIX UCTOUYHUKAX;

BBISIBUTh €JIMHCTBO aBTOpa U TJABHOTO Tepos B (popMupoBaHUU 00pasza
aBTopa B “ba0yp-Hame”, MEMyapHbIi XapakTep MpPOU3BEICHUS, MOBECTBOBATEI
BHYIO POJIb TJIABHOT'O Ieposl, BHEIIHWE U BHYTPEHHbIEC YEPTHI 00pa3a aBTopa;

OCBEIICHHE JIMPO-3MMYECKOW TPAaKTOBKM o0Opa3a baOypa B coBpeMeHHOM
AMOCE, a TAaKKE€ TapMOHUMU JIMPUYECKONM TParndyHOCTH, IYIIEBHBIX KapTUH B
n300pakeHUH BHYTpEeHHEro Mupa babypa B m033uu; pacKpbITHE OJHOCTOPOHHOCTH
B co3nanun obOpa3a babypa B y30eKCKOW COBETCKOW JUTEpaType, BIUSHUS
BEIyIINUX TEHACHIMI B MHTEprpeTanuu oopasza babypa B mupuyeckoit mo3s3uu;

OCBEILIEHUE MacCTepCTBa XYJ0’KECTBEHHOTO H300paKeHMs MHCATENs MyTeM
CPaBHUTEJIBHOTO M3y4eHHs “3Be3nHbIX Houed u “ba0yp-Hame” Ha OCHOBE

[English] ([Ix.JIetinena, Y.Opckuna u A.beBepumk). ABToped. nucc. kaH. ¢unoin. Hayk. —1I., 1989. Camumosa, .
Jlekcukorpadudeckne 1 TEKCTOJIOTHYECKHE XapaKTeprucTHKH «BocTouHo-Tiopkckoro cioBaps» [asen ne Kypreiina
u nepeBojioB «baOypuame». Astopedepar jaucc... kaua. ¢wuimon. Hayk. —T., 1997. -26 cJiyanova, N.E.
“Boburnoma”dagi numerativlarning ma’no xususiyatlari: filol. fanlari nomzodi diss... avtoref. — T., 2000.
Ibrohimov, A.P. “Boburnoma”dagi hindcha so‘zlar tadgiqi: filol. fan. nomzodi diss...avtoref.// O‘zbekiston
Respublikasi Oliy va o‘rta maxsus ta’lim vazirligi. Toshkent davlat shargshunoslik instituti. — T., 2001. Sobirov, M.
“Boburnoma”ning inglizcha tarjimalarida muallif uslubi va badiiyatini gayta tiklash muammolari (Leyden, Erskin,
BeverijvaTekston tarjimalarining giyosiy tahlili asosida). Filologiya fanlari nomzodi dis...// O‘zFA, Alisher Navoiy
nomidagi Til va adabiyot instituti. — T., 2002. Karimov R. “Boburnoma”dagi she’rlar xorijiy tarjimalarining qiyosiy
tahlili. Filol. fan. nomzod...diss. — T., 2003. Yuldashev T.Q. Navoiy va Boburning islom farzlariga bag‘ishlangan
asarlaridagi shar’iy atamalarining lisoniy tahlili. Filol. fanlari nomzodi diss... avtoref. /O‘zR Oliy va o‘rta maxsus
ta’lim vazirligi. TDSHI. — T., 2003. Xolmanova, Z.T. “Boburnoma” leksikasi tadqiqi. Filologiya fanlari doktori...
dis. avtoreferati: 10.02.01 // Alisher Navoiy nomidagi til va adabiyot instituti. — T., 2009. Mullaxo‘jayeva, K. Baxt
axtarin axtarib // Ma’naviy hayot, 2018. Ne 1. — B. 22-27.; Abdullayeva, M.D. “Boburnoma” va ‘“Shajarayi
turk”ning qiyosiy-tipologik tahlili. Filol. fanlari nomzodi... diss. avtoref. — Samargand, 2004. Hoshimova, D.M.
“Boburnoma” asarining tanqidiy matnini yaratish muammolari hamda “Boburnoma” tanqidiy matnining yapon
nashrlari misolida. Filol. fan. nomzodi...diss. // O‘zR Oliy va o‘rta maxsus ta’lim vazirligi. Mirzo Ulug‘bek
nomidagi O‘zMU. — T., 2006. Suloymonov, 1. “Boburnoma”da g‘olib va mag‘lub shaxs ruhiy holatining badiiy
tasviri: filol. fan. dok (DSc). diss. — SamDU. 2020; Hazratqulova, E. Adabiy-tarixiy asarlarda badiiy ijod masalalari
(“Boburnoma” va “Tarixi Rashidiy” asosida). Fil. fan. bo‘yicha fal. dok. (PhD) diss. Toshkent-2022; Kamolov,
|.Tarixiy-badiiy manbalarda Bobur obrazi talqiniga biografik yondashuv. Fil. fan. bo‘yicha fal. dok. (PhD) diss.
Qarshi — 2022.
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HAOIOICHUI SMHUYeCKNX H300pakeHni oOpa3a baOypa B Oonbmioit m cpemaHei
po3e;

000CHOBaHHUE TOTO, YTO B pacckasze XaupunauHa Cynrana “beper cuacths”
Tparuueckasi CyTb — 3TO ONTHUMAJIbHBIN CIIOCO0 OOecredeHHs Xy 0KECTBEHHOCTH
MPOU3BEJCHUS, MPABAUBOCTA 00Opa3a, yJIayHO BBIOPAHHOE AaBTOPOM CPEICTBO
HU300paKeHUs.

O0bexTOM Mcce0BaHUsI BbIOpaHbl 0Opaslbl y30€KCKOW JUTEepaTyphl, B
KOTOPBIX HHTEpIpEeTHpOoBaH 006pa3 Mup3a babypa.

IIpeamerom mMcciaeAOBaHUS SBIISIIOTCS W3YYEHHUE 3MOXH, CPEIbl, MO3HUIIHH
TBOpIIa B TpakTOoBKe oOpasza Mups3a babypa, omnpeneneHue mTyXOBHO-
IIPOCBETUTENIbCKUX, JINTEPATYPHO-ICTETHUECKMX OCHOB, Ha KOTOPBIE ONUPAOTCA
aBTOPBI, BBISIBJICHHE HCTOUYHMKOB, U3YUYEHHE BOIMPOCOB XYI0XKECTBEHHOrO 00pasa,
MacTepCTBa CO3JaHUs XapaKTepa.

Metoabl ucciaenoBanus. B quccepranuu ucnonb3oBaHbl OMorpaduyecKuid,
r€pPMEHEBTUYECKUN, CPABHUTEIBHO-UCTOPUYECKUII METOJIbI, METOJbl COLMOJIOTH
YECKOT0, IICUXOJIOTUYECKOTO H CTATHYECKOI0 aHAJIN3A.

HayuyHasi HOBH3HA HCCJIeIOBAHMS 3aKIIIOYAETCS B CIIETYIOIIEM:

NpeasioKeHa clieayromias kiaccudukanus wusydeHus obpasa babypa B
HCTOPUKO-TTUTEPATYPHBIX HcTOYHMKax: 1. OOpa3 baOypa B mpou3BeneHUsX €ro
COBPEMEHHMKOB, C KOTOPBIMU BCTpeuascs u oomaics cam badyp; 2. O6pa3 badypa
B MIPOU3BEJICHUSX, CO3/IaHHBIX Ha OCHOBE «babyp-Hame» W APYruxX UCTOPUUYECKUX
MCTOYHHUKOB, KOTOpPbIE O0ECIEYMBAIOT MOCIEAOBATEIIBHOCTh, MPEEMCTBEHHOCTD
MPOBEJEHUS UCCIIEIOBAHUS;

obocHoBaHO, 4T0 B 93mnoce Myxammana Camuxa «llleitbanu-name»
pPEANMCTUYHO PACKPBIBAETCS JACHCTBUTENBHOCTh JAHHON AMOXH, BIMSHHUE 3IOXH,
OKpY’KaroUIel Cpelibl, ICTOPUUYECKUX YCIOBUI HA KU3Hb YEJIOBEKAa, HECMOTPS Ha
MPEeAB34ATOE OTHOUIEHUE aBTOpa K MPABHUTEISIM-TUMYpHUAAaM, B TPAKTOBKE oOpaza
balOypa aBTOp, Kak XyHOKHUK-PEAJTUCT CaM TOTO HE OCO3HaBasi BBHIHYXKJIEH ObLI
3areyarsieTh U MOJOKUTENbHbIE CTOPOHBI baldypa;

JIOKa3aHO, 4YTO B PE3yJIbTaT€ COBETCKOI'O0 MOBEPXHOCTHOI'O MOJX0Ja K POJIiU
JUYHOCTH B UCTOPUH, B YACTHOCTH, UCTOJIKOBAHUIO BIUSHUS I1axa, MPaBUTENS Ha
pa3BUTHE HApOJa, B TpakTOBKEe 0Opa3a babypa BO3HMKIIA cXxeMaTUYHAs MapaJurMa
“II03T, a HE IPABUTEND

packpeiTo, uT0 B «babyp-Hame» 00pa3 aBTOpa HAOIIOJAETCS HE TOJIBKO B
aBTOPCKOM «sD», HO U BBISIBIIETCS B CKPBITBIX CJIOAX KaK BUPTYaJIbHOE SIBJICHHE, €T0
MOJICO3HAHME, BOCIPHUATHE, TOJOC, B3IJSAAbl U OTHOLIEHUE MPOCIEKHUBAETCS BO
BCEX CTPYKTYPHBIX JIEMEHTaX MPOU3BEIACHNUS;

u3ydyeHa mnoBecTh «beper cyacTbsi» ¢ TOYKH 3pEeHHs] MPOOJIEMBI XYHOKECT
BEHHOI'O Tparus3Mma, OMpe/iesieHa POJib TEOPETUUYECKOrO MOHSTUS «TParndyeckoro
BOCIIPUATHUS» B Ppsiy Tparu3ma Teposi, SMOXH, aBTOpPa, OCBEIIEH JTyXOBHO-
IPOCBETUTENBCKHM 00pa3 baOypa kak Tparnueckoro repos.

IIpakTH4yeckue pe3yabTaThl HCCJIETOBAHUSA 3aKIIOUAIOTCS B CIEIYIOLIEM:
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pe3ynabTaThl  HCCIEAOBAHHA  3HAKOMAT C  OCHOBHBIM  COJEpP>KaHUEM
XYJI0KECTBEH HBIX TPOU3BEACHUM B Y30€KCKOM JUTepaType, MOCBSIICHHBIX
XYJ0’KECTBEHHOM MHTepripeTanuu obpaza balypa, a Taxke 000CHOBAHO BIHUSHUE
BEJIyIIUX TEHACHIIMI TOr0 BpEMEHU Ha U3JI0KEHUE U M300paKeHUE COOBITHIA;

Ha OCHOBE aHAJIM30B yKa3aHO, YTO MCKYCCTBEHHas Mapajurma “mosT, a He
max”’, MPUMEHSBINASICS B OTHOIICHUH JIMYHOCTH balypa B uTepaType COBETCKOTO
nepuojia, OTPULIATETILHO TOBJHMSAJIO Ha COBEPIIEHCTBO o00Opa3a W mpHBena K
UCKaXCHUIO UICTOPUUECKOM, U, B CBOIO OUYEPE/Ib, Xy10)KECTBEHHOM MPaB/IbI;

00OCHOBaHO, YTO HAallMOHAJIBHOE CAaMOCO3HAaHHWE, JTyXOBHAs MOTPEOHOCTH B
M3YYECHHM BKJIJa BEIMKHUX MPEAKOB B Pa3BUTHUE Hapojaa OOYCIOBWIM H300pa
xeHue oopaza baGypa B caMbIX pa3NUYHBIX JKaHpaX, PaCKpbITa CTENICHb TAPMOHUU
XYJ0’)KECTBEHHOTO HW300paXeHUs] W HMCTOPUYECKON JEHCTBUTENBHOCTH B €rO
JUPUYECKUX, JTUPO-AIMHUUYECKHUX, SIMUUYECKUX HCTOJKOBAHMUSIX €ro o0pas3a, CTECIECHb
COOTBETCTBHUSI JIOTHKHU XapaKTepa U JOTUKU PeaTbHOU KU3HH;

PacCKpBIThl TEOPETUUYECKHE OCHOBBI M300pakeHUs oOpasza aBTopa B “baldyp-
HamMe” MeMyapHOTro >KaHpa, OCBEIleH 00pa3 aBTopa-reposi-pacckazurka badypa;

O00OCHOBaHO, YTO peuenius Jo00ro TParuyeckoro IMpPOU3BEACHHUS,
UCCJIENYyEMOTO B paMKax MpoOJIEeMbl XYJA0XKECTBEHHOI'O Tparus3ma, OIpenesser
HAJIMYME TParuyeckou TNepIeniuy, YTO II0KAa3aHO Ha MpPUMEpPE TparudyecKkou
cynb0b1 babGypa u comyTCTBYIONUX €My T'e€pOeB B aHAIM3UPYEMOM paccKase.

JloCTOBEPHOCTh Pe3yJabTATOB MCCAEAOBAHUS OINPENEISETCS CTaThsIMHU,
OIMyOJIMKOBAaHHBIMH B 3apyO€KHBIX M PECIyOJIMKAHCKMX HAYYHBIX J>KypHAJIax,
JOKJIa1aMH, IPOYUTAHHBIMUA Ha HAYIHO-TEOPETUIECKUX KOH(DEPEHITUSAX, OIMyOIUKO
BaHHBIMU TE3MCaMH U MOHOTpaUsIMH, CHCTEMHBIM HAayYHBIM MOAXOIOM K 00BEK
Ty W TPEeIMETy HCCIEAOBAaHUS M COOTBETCTBHEM HCIIOIB3yeMON METOI0JIOTUN
I[N UCCIICOBaHUS, WCIIOJIb30BAHUEM TEPBUYHBIX M JIOCTOBEPHBIX MCTOYHHKOB,
JTIOKA3aTelIbCTB BHEAPEHUEM B MPAKTUKY TEOPETUUYECKUX B3TJISAOB, PEIICHHN U
3aKJTIOYEHUH, TOTBEPKICHUEM PE3YJIbTATOB YIIOTHOMOYEHHBIMH CTPYKTYpPaMHU.

Hayuynas u npakTuyeckasi 3HAYUMOCTH Pe3yJbTATOB MCCJIEI0BAHUS.
Haydnast 3HQUUMOCTH pe3yJbTATOB HCCIEAOBAHUS 3aKIIOYAETCS B TOM, UYTO B
MIPOU3BEICHUSAX Y30€KCKOM TUTEpaTyphl ¢ 00paszoM balypa omnpeseneHsl Beayue
MPUHITUIBI, XapaKTepHbIE Ui KaXJAOro IMEpUo/a, PACKPhITa JOMUHUPYIOIIAs
MO3UIIMS TApaJuTMbl “TIOAT, a HE max’ B HUHTEpPHpeTar, 000CHOBAaHBI 00pa3
aBTopa B “babyp-HamMe” U ero BHyTPEHHEr0 M BHEIITHEr0 MHUPA, XyJA0KECTBEHHbIE
WHTEPIPETAMA W3YYEHbl B COOTHECEHWHW HCTOPUYECKOTO (PakTa W BBIMBICHA,
AMUYECKOTO M TICUXOJIOTMYECKOTO H300pa)KeHUs, B paMKax MpoOJeM BEIyIIETo
nagoca ¥ COBPEMEHHOCTH, BIIEPBBIE CHUCTEMHO HAYYHO TPOAHAIN3UPOBAHBI
JUTEpPaTypHBIX HMCTOYHMKOB B Yy30€KCKOW juTeparype ¢ oOpa3zom balypa,
CIETaHHBIE BBIBOJBI CHOCOOCTBYIOT HACHIIICHHIO CYIIECTBYIOIIUX HAYYHO-
TEOPETUYECKNX AaCMEeKTOB JINTEPATyphl, CBA3aHHBIX C CcO3/aHueM o0pas3a
HMCTOPUYECKOU JINYHOCTH.

[IpakTrueckass 3HAYMMOCTH PE3YIHTATOB HCCICIOBAHUS 3aKIIOYACTCS B
M3YYCHUU MHTEpIIpeTaIiuu oopa3a badypa y30ekckoi murepaType Ha CTHIKE DTIOX,
BBISIBICHUM Ha TMPUMEPE XYI0KECTBEHHBIX MPOU3BEICHUN €ro HETOBTOPHUMOTO

TeHHUsI, TPOSBIISIONIETOCS B TITyOOKOM TapMOHUU CO CBOEH AMOXOM M OKPYKEHHEM,
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ONPENENSIOMEN TyXOBHO-ITPOCBETUTENIBCKYIO 3HAYMMOCTh 3TOTO HEMOBTOPUMOIO
dbeHomMeHa i1 BCEX BPEMEH; TEOPETUYECKHUE BBIBOJBI, 3aKIIOUYCHHUS W
PEKOMEHIAllMH, TTOJIyYEHHBIE C 3TOH LIEIbI0 B PE3YyJIbTATE BBISABICHUS COLIMATIbHBIX
BO3MOXKHOCTEH M XYJ0KECTBEHHO-ICTETUYECKUX (PAKTOPOB B pa3pe3e 3MoX
CIIOCOOCTBYIOT CO3/IaHUIO HMCCJIEAOBAHUM, Y4YEOHUKOB M y4eOHBIX MOCOOHH IO
UCTOpUU  y30€KCKOM  JUTepaTypbl, TEOPUH  JIUTEPATyphbl,  JIUTEpaType
HAIMOHAIBHOTO BO3POKIACHHUS.

BHenpenue pe3yabTaToB HccaeA0BaHusA. Ha OCHOBE HAyUHBIX PE3YJIBTATOB,
NOJIyYCHHBIX B pe3yibTaTe aHalu3a XyJ0’KECTBEHHOW HHTEpIpEeTaluu |
sBoroITMU oOpasa babypa Mup3sl B y30€KCKOit uTepaType:

Knaccuukanus ulydeHus obOpaza babypa B HMCTOPUKO-TUTEpaTypPHBIX
UCTOYHHMKAX, a uMeHHO: 1. O6pa3 baOypa B npou3BeACHNUIX €ro COBPEMEHHUKOB, C
KOTOPBIMU BcTpevaiica 1 obmmaiica cam badyp; 2. O6pa3 badypa B npoun3BeeHUsIX,
CO3/1aHHBIX Ha ocHOBE «baOyp-HaMe» U IPYruX UCTOPUUYECKUX UCTOUHUKOB, KOTOP
ple  00ecrneuyuBarOT  IOCJIEJOBATEIbHOCTh, IPEEMCTBEHHOCTh  IPOBEJICHUS
VICCJIEIOBAHMSI, PEKOMEHIallNA U HAy4YHbIE HOBILECTBA 110 IIOBOJY HCIIOJIb30BAaHUS
3TOM  KjIaccupukauuu ans  oOecriedeHHss €€ IMOCIIEJOBATEIbHOCTH U
HENPEPHIBHOCTH HUCIOJB30BaHbl I peanu3aluuu 3agad  (yHIaMEHTaJIbHOIO
npoekta No F-7-13 Ha Temy “@DyHIaMeHTaIbHOE UCCIEIOBAHUE HUCTOPUU
JUTEpaTypOBEIEHUs’, BbINOJHEHHOrO B HamuoHanbHOM yHHBeEpcuteTe Y30eKuc
TaHa, a MPUBEJIEHHBIE BBIIIE PEKOMEHAAMHN OTPAXEHbI B paboTax, onmyOJIMKOBaH
HbIX B pamkax paHHoro mnpoekra (CmnpaBka Ne 04/11-8103 HanumonaibHOrO
yHUBepcuTeTa Y30ekuctaHa umMeHu Mup3o Ymyroeka ot 2 okta0ps 2024 roxa).
BHenpenue pe3yslbTaToB HE TOJBKO 3HAKOMST HAC C OCHOBHBIM COJIEpKaHUEM
XYJI0)KECTBEHHBIX  MPOU3BEACHUN  y30€KCKOM  JuTepaTrype, MOCBAIIEHHBIX
XyJI0KECTBEHHON WHTeprpeTanun obOpaza balOypa, HO U ciyxaT 000CHOBAHUIO
BJIMSHUSL Ha UHTEPIPETALHI0 UM H300pakeHUEe BEAYIIMX TEHICHIUM SI0XH, B
KOTOPOM OHHM OBLIIH CO3JIaHbI;

HAy4YHO-TEOPETUUYECKUE 3aKIIOYEHUS O TOM, 4TO B 3rtoce Myxammana Canmxa
«Illeitbann-Hame» peaTUCTUYHO PACKPBIBACTCS JACHCTBUTEIBHOCTh TOM JIIOXH,
BIUSHUAE DJIIOXH, OKPYXKAIOIIEW Cpelbl, HCTOPUYECKHX YCIOBUH Ha JKHU3Hb
4eJIOBEKa, HECMOTpPs Ha MPEAB3SATOE OTHOLIEHWE aBTOpa K IPABUTEISIM-
TUMYpHUJaM, B TpakToBKe oOpa3za babypa aBTop, Kak XyJI0KHHUK-PEATHCT caM TOTO
HE OCO3HaBasi BBIHYKJEH ObUI 3amedaryieTh U MOJOKUTEIbHbIE CTOPOHbI babypa
MCIOJIb30BaHbl B pealv3aliy MPUKIIAJIHOTO MHHOBAIMOHHOTO MpoekTa “Co3naHue
MEXIYHAPOJAHOM HAyYHO-3JIEKTPOHHOU miatdopmbl 0a0ypoBeeHUs”, BBIIOIHEH
Horo Bo wucnonHenne nyHkta 10 IlocranoBnenust Ilpesunenra PecnyOnuku
V36ekuctan Ne [1K-20 “O mmpoxom npazgHoBanuu 540-71eTusi BEJIMKOTO MOATa U
YYEHOI0, BBIAAIOUIETOCsS TOCYAapCTBEHHOro AesTens 3axupuaanHa Myxammana
babypa” (CmpaBka Ne BF-31 Mexnynapoanoro obmectBenHoro ¢onma “badyp”
ot 7 okTsi0pst 2024 rona). B pe3ynbrare odoraiieH TeopeTHKO-hyHIaMEHTATBHBIN
pa3zen 1miIat@opMbl, MOBBIIIEHO KAayeCTBO pecypca JJIEKTPOHHBIX HAyUYHBIX
pPECYPCOB ISl OJIb30BATENIEH;

BaYKHBIE 3aKJIFOUYCHHSI O TOM, 4TO B «babyp-Hame» oOpa3 aBTopa HabIo1aeTcs

HC TOJIbBKO B ABTOPCKOM <«sI», HO M KPOCTCSA CKPBLITBIX CJIOAX KaK BHUPTYAJIIbHOC
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SABJICHUE, €0 MOACO3HAHKE, BOCIIPUSITUE, T'OJI0C, B3I/l U OTHOLIEHUE MPOCIEKU
Bae€TCSI BO BCEX CTPYKTYPHBIX DJJIEMEHTAaX MPOU3BEACHUS HCIOJIb30BaHbl IS
MOATOTOBKA Tepenaun Jxuzakckoit oomacTHoM Tenepaarnokommnanun “Cyoxugam”
(Y1po), TpancnupoBanHoro 21 ¢espans 2024 roga, npu opraHu3allMd CEMUHApa
Ha Temy ‘“BaxupugaudH Myxamman baOyp u JDxwuzak”. Taxxe BbICKa3aHbI
000CHOBaHHBIE HAay4YHbIE€ OOOOIIECHUS O TOM, YTO OJAropojue M BEITUKOIYIINE
babypa, >xuBmiero mo npunuumy “/enait 1o0po BceMy Mupy’’, HabIrOgaeTCS HE
TOJIBKO Ha MPUMEPE OTACIBHBIX JUI, HO U B MacmiTabaXx KEHTOB, 00JacTei, 4To
MOATBEpXKAaeTcss nMaHHbIMH u3  “balOyp-mame” (CmpaBka Ne 199/13-10
Jlxu3akckoil oOnactHoM Tenepaauokomnanu Y3MTPK ot 29 aBrycra 2024
roaa). HoBeie manHbie, GpakThl U B3IJISbI, BBISIBICHHBIE B PE3yJIbTaTe€ HAyYHBIX
aHaJM30B, MOCIYKWIKA JonojHeHuo Tembl “babyp Mupza u Jlxuzak”, 000CHO
BAHHOMY pa3peIICHUIO CIIOPHBIX MOMEHTOB IO 3TOMY BOIIPOCY, MOBBIIICHUIO
YPOBHS Ilepeay, MOCBSAIIEHHBIX UCTOPUYECKON TEMATHKE;

HAay4YHO-JIUTEPATYPHBIC 3aKJIIOUCHHUSI O BOBHUKHOBEHUU MapaJurMbl “MOAT, a
HE MpaBUTEIL U JOMHHUPOBAHUE TEHJCHIIMO3HOIO HACTPOCHUSI B pE3ysibTaTe
COBETCKOI0 MOJX0Ja K POJM JIMYHOCTU B MCTOPHM, B YACTHOCTH, TOJIKOBAHUIO
BIIMSIHUS 111aXa, TPaBUTEIIA HA Pa3BUTHE HApO/a IeJICHANIPAICHHO UCIIOIb30BaHbl B
COCTABJICHMM IIporpaM MeporpusTuil “0abypoBeneHus”, pa3paboTKe ILUIaHOB
MO3THYECKUX  BeuepoB  “JDku3akckue  Bedepa”  (“Jizzax  ogshomlari”),
auTepaTypHoro kpyxkka “Boymbl Canrzopa” (“Sangzor mavjlari”), nmpoBeneHHbIC
Jlxu3zakckuM obaacTtHbIM oTaeiaoMm Coro3a mucareneit Y30ekucrana (CrpaBka Ne
12 Jlxu3akckoro ob6mactHoro otaena Coroza mucareneit Y3Oekucrana oT 27
aBrycra 2024 roma). B pesynbpTate 3HAYMTENBHO JIOTIOJHEHBI 3HAHUS W
MpEeACTaBICHUS] WIEHOB Kpyxka “BosHbl CaHrzopa” o Mepax M TEOPETHUYECKUX
TpeOOBaHUSIX K CO3JaHUI0 00pa3a MCTOPUUECKON JIMYHOCTU B XYJA0KECTBEHHOMU
JauTEpaType.

Anpobauusi pe3yJabTaTOB HCCJHeA0BaHUA. Pe3ynbTaTbl HCCIeI0BaHUSA
oOcyxzeHbl Ha 13 Hay4HO-IpaKTHUYECKUX KOH(MEpEeHIUsAX, B TOM 4HCIe Ha 6
MEXIYHAPOIHBIX U 7 PECITyOIMKAHCKIX KOH(PEPEeHIIUSIX.

IyOonukanuss pe3yiabTaToB HccjaenoBanusi. I[lo Tteme aucceprauuu
OITyOJIMKOBAHO 25 Hay4YHBIX padoT, u3 Hux 1 MoHorpadwus, 1 6Gpomrtopa, 10 crareit
B Hay4HBIX >XypHaJlax, B 4aCTHOCTHU, | cTaThsi B 3apyOekHOM U 9 crareil B
pecnyOIMKaHCKUX JKypHajax, pekoMeHaoBaHHbIX BAK PecnyOnuku Y36ekucran
K MMyOJIMKAIlMU OCHOBHBIX PE3yJIbTaTOB JOKTOPCKUX JUCCEPTAIUH.

Crpykrypa m 00beM amuccepraumu. J[uccepramusi COCTOUT U3 BBEICHHS,
YeThIpeX IJ1aB, OXxBaThiBaromux 10 pasmenoB, OOHMX 3aKIOYEHUM M CIIHCKa
UCIIOJIb30BAaHHOM JuTepaTyphl. OOt 00bEM quccepTaluu — 273 CTpaHMUII.

OCHOBHOE COJAEP KAHUE JUCCEPTALINU
Bo BBegeHUM OOOCHOBaHbl AaKTyaJbHOCTb M BOCTPEOOBAHHOCTb TEMBI
JUCCEepTallH, OCBEIIEHBI LeJdb U 3a7aud, OObEKT, IPEeIMEeT, HayuyHas HOBH3HA U
NpaKTHUUECKass 3HAUYUMOCTb HCCJEIOBAaHUS, PACKPBITHI HAay4YHO-TIPaKTHYECKas
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3HAYMMOCTh TOJIYYCHHBIX PE3yJIbTaTOB, MpHUBEICHA WH(POpPMAIUSA O BHEIPEHUU
pe3yibTaTOB HCCIEAOBaHUS, MyONMKAllMM PE3yJbTaTOB, a TaKXe O CTPYKType
JACCEPTALIUH.

[lepBas rnaBa nuccepranuu HasbiBaeTcs «IIpocBeTHTeIBCKOE TOJIKOBAHUE
U UCCJIeAOBAHME MCTOPUYECKON JIMYHOCTH» U OXBaThIBaeT 3 paznena. [lepblii
paszien MOCBAIIEH HCccieAoBaHUI0 o0pa3a baOypa B HMCTOpPHUKO-IHTEpATypPHBIX
HUCTOYHUKAX, TJI€ PACKPBIBACTCS CYTh TEMbl Ha NPUMEPE MOCIEAOBATEILHOCTU
AMOX U MPOU3BEJCHUM, CO3TaHHBIX B pa3HbIX PETHOHAX.

B MupoBoii M y30€KCKOWl auTeparype, B JUTEPATYypOBEACHUH HW3YYEHUE
YKU3HEHHOrO0 MyTH M TBopyecTBa baOypa HauWHaeTcs cCO BPEMEH €ro KW3HU U
MPOJOJIKAETCS [0 HACTOALLEE BPEMSL.

«Crnenyer mnpu3HATH 4YTO, OBUTM OMpENEICHHBIE TOJbI, OINpeAeICHHbIC
NEpPUOJIbI, KOrJa OHO Ocia0eBaJio WM €ro NpOU3BEAECHHUS TOJIKOBAIM HHAYE,
OLICHMBAJIM OJHOCTOPOHHO. M TO 3TO B mociieiHEE CTOJETHE, HA CBOEH POJUHE, U
MIpU ONPEAEIEHHBIX YCIOBUSIX» «K coxkaneHuto, HUTMIINCTUYECKOE OTHOLIEHUS K
JUYHOCTH M TBOpuUecTBY babypa mpojomkanoch M B HaKaHyHE HE3aBHUCHUMOCTU
PecnyOonuku»™* «Ho uctopusi cBUAETENBCTBYET O TOM, YTO 3a MOCIEIHUE MATh
CTOJIETUH HE OBLIIO BPEMEHH, KOTJIa OH OCTaBAJICS BHE IOJS 3PEHUS] MBICIUTEIIS-
mupa. Eciam coOparh KHHIM, HamucaHHblE O HEM, TMOSBUTCS TMOJHOIICHHAS
6uGmroTeKa’™”, — mumer mutepatypoBen beranu Kacumos.

Hcrounnku o baOype, B KOTOPBIX CO3[aH €ro MCTOPUKO-XYI0’KECTBEHHBIN
o0pa3, MOKHO KJIacCU(UIIMPOBATH CIEAYIOIINM 00pa3oMm:

1. O6pa3 babypa B mpou3BeACHUSX €r0 COBPEMEHHHMKOB, C KOTOPHIMU OH
BCTpEYAJICA B KU3HU U OOIIAJICS.

2. O6pa3 babypa B npou3BeAeHUSAX, OCHOBaHHbIX Ha «badyp-Hame» u qpyrux
HUCTOPUYECKUX UCTOYHUKAX.

B Tpertbeit wacTu mpousBeneHus XoHIaMupa «Xabub yc-CUsipy» paccKasbiBa
eTcsi 0 6oprOe babypa cHavana ¢ BHyTpEHHUMHU Bparam, a 3aTeéM C «OIBITHBIM U
BUJIaBIIMM BubD» [lleitbannxanom, BIUIOTh 10 TOTO, KaK B OTYASTHUU OH IMOKHHYI
Magepannaxp u 3axBatun KaGyn. B 3ToMm paznene takke OCBENaeTCsl MOJIUTHUKO-
colaibHas aesatenbHocTh babypa Mupssl B nepuon ¢ 1504 mo 1524 rox, xorna
oH nokopui Kaby:i.

Myxamman Xaitmap Mup3sa Jlyrnat Obl1 MOJTUTUYECKUM JESTENEM, TTOJIKOBO/T
1IeM, UCTOPUKOM M TOITOM, COUMHSIBIIIUM CBOM MPOU3BEACHUS O IICEBIOHUMOM
Aé3u. Ero xnura «Tapuxu Pammawn», co3gannas B 1543—1546 roapl, cuuraercs
MIPOU3BEJEHUEM, OCHOBATENIBLHO OCBelaromuM uctoputo LlenrpansHoit Azun XV-
XVI BekoB. OIHUM U3 IIEHHBIX aCMEKTOB 3TOM pabOTHI SIBIsIETCA TO, YTO “Tapuxu
Pammnu” sBisIETCS O4Y€Hb I[EHHBIM HCTOYHUKOM HWHOOpMalUM I BOCCTaHOB
JICHUU yTepsHHBIX (pparmeHToB “babyp-Hame.

38-as cTpanuia «XymaroH-Hame» nocssieHa badypy, cama 'ynbaganbOerum
B 3TOM pasieie CBOETO MPOU3BeACHU 0oIbIlIe cehliaeTcs Ha «babyp-Hamey.

% Qosimov B. Uyg‘ongan millat ma’rifati. — T.: Ma’naviyat, 2011. — B. 113. Kasimov U. Adabiy-estetik tafakkur:
Alisher Navai, Abdulla Qodiriy, Abdulla Qahhor, Tog‘ay Murod. — Toshkent. 2023.-B. 11.
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Bocnomunanus ['ynbamanberum, coObITHS, KOTOpble OHa BHETda M ObLIa
HEIMOCPE/ICTBEHHBIM Y4YaCTHUKOM: mepee3sl rapema babypa u3 Kabynma B Arpy,
KU3Hb TEMYPHJICKUX LapHll, YKpbIBIIMXCS B jaoMe balypa, ero cemeitHoe
OKpYXEHHUE, COOBITHE J>KEPTBOBAHUS CBOEH >KMU3HBIO paau CIIACEHHS ChIHA
NpUOOPETAIOT HAYYHO-TIPOCBETUTENBCKOE 3HAUYEHHE M B HEKOTOPOM CMBICIIE
nonoJiHsioT “babyp-Hame”.

[TpousBenenue Xacauxomku Hucopu “Myzakkupu ax606” (“BocnoMunanus
npy3ei”), cozganHoe B 1566 roxy, BmnepBbie mo3HakoMmiio CpenHioo A3HUI0 ¢
TBOpuecTBoM balypa u 6a0ypunos. Llennocts «My3akkupu ax000» 3aKiarodaercs
B TOM, YTO B HEM PAaCKpBIBAETCSI HE TOJBKO TBOPUYECKUN 00pa3, 4eIOBEUYECKUMN
o6k baOypa n 6a0ypu0B, HO M €r0 TOCYJAapCTBEHHAS JCATEIBHOCTD, B3TJISIIBI
Ha CTpaHy.

[IpousBeaenue “Mycaxxup anp-Omnan” (‘“3aBoeBanue cTpan’) Myxammana
nOH Apaba Kararana HamucaHo Ha TEPCHUJICKOM SI3bIKE, B HEM H3JIOKEH 3aXBaT
babypom Camapkanga Bo BTOpoil pa3, Bce nmojapooHoctu CapuilyinbCKoil OHUTBBI,
niectuMecssyHon ocaapl Camapkanaa lllefitbannxanom, neranu nepemupus. Kpome
TOr0, B NPOU3BEACHUM OoJiee MOAPOOHO OMHMCAHBI COOBITHS TPEThEW MOMBITKU
3aBoeBaHusi Camapkania baOypoM, Tspkenble MoOcneACcTBHs OUTBBI MPHU 0O3€pe
Manuk ¢ YoaiinymiaxaHoMm.

[ToBecTBOBaHMe B rinaBe o moxonae maxa baOypa Ha ['mccap, moBTOpHOM
3aBoeBaHMM MaBepaHHaxpa U BTOPUYHOM OTCTYIUIEHUH B KHUTE “‘A0yiia-Hame”
Xaduza Tanuma Byxapu matoT HaM CBEJEHHMS O TOM YacTH HCTOPUM, KOTOpas
ocTaétcs HesicHOU B «balyp-Hamey.

AOnypayd dutpar — OAUH JKATUIACKUX NUCATENel, MHOTOKpaTHO OOpallas
muiics K auteparypHoMy Hacieauto baOypa. B Oonee wem 10 HaywyHO-mCclie
JIOBATENbCKUX paborax, mocodusx @Purpara OTPaX€HO €ro OTHOLIEHUE K
TBOpuecTBy babypa Mup3sbel. B ero yueonuke “IIpaBuna muteparypsi. [locoOue
JUIsL yautened u aroouteneit murepatypbl’ (1926) BrnepBbie B y30€KCKOM JHMTEpa
TYpOBEJCHUU HOBOH 3MOXM NpUBEIEHBI cBeneHus: o babype u ero TBopuecTse, B
xpecromatun “O0pasil  y30ekckon smrepatypbr” (T. 1, 1928.), BnepBbie B
VY36ekucrtane onyoJMKoBaHa B TpaHcauTepanuu pazaen “Unuaus” “babypa-name”.

B smrepatypHoM Hacienuu YynraHa HET CIENUAIBbHBIX HCCIEAOBAaHUM,
CBSI3aHHBIX UMEHHO C TBOopuecTBOoM babypa. B ctathe “Benukwuii uaaueir” aBTop,
OIMKCHIBASI TBOPUECKHE CTHIIN pAsla y30eKckux Aestenet, nuier: “Hasou, JlroTdwu,
boiikapa, Marpa0, oluHaKOBO, OIMHAKOBO, OAMHAKOBO. J[yI1a UIeT nHoe, YTO-TO
HoBoe”. Kak Buaum, cpeau nepeyucieHHblx HeT uMeHu babypa. Ha camom nere,
HE YIIOMHHAHHUE CPEIM HUX €r0 MMEHHU MOKa3bIBaeT 0co00€e oTHOoIIeHHe YynmnaHa K
TBOpuecTBY babypa.

[Ton BmusHuem ctuis “balbyp-name” Ao6aymina Kaasipu onuceiBaeT Bce
YepThl JUYHOCTH ATabeKka, JaKOHUYHO, B TO K€ BPeMs SPKO IMepeacT YUTATEIIO
€ro YeyoBeueckoe JocToMHCTBO. Mynpsiii FOcydhOexk Xamku B cBoel MIaMeHHOM
peur BCIIOMHMHAET “TaKWX reHueB, Kak Tumyp KyparaH, Takux 3aBoeBaTenen, Kak
Mupsa babyp”. BCE 3T0 CBUAETENBCTBYET O CHUMIIATUU U MPHUBEPKEHHOCTU
nountanuu Kaneipu “babyp-Hame”n ero aBropa.
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AbGnynna ABnoHu B cBoeM mnpowusBeneHun “‘IlyremectBue B Adranucran”
paccka3bIBaeT O TBOPYECTBE, MHOTOTpaHHOU nearenbHOCTH babGypa B Kabyre, a
Takxke o canue “boru HaBpysu™.

B XIX Beke B AHINIMM U AMEPUKE HAUMHAIOT aKTUBHO M3Yy4yaTh >KU3Hb U
TBOpuecTBO baOypa. [loa BausiHMEM MIIOAOTBOPHOU nestenbHOCTH babypa 3aman
HbIE BOCTOKOBE[IbI, MHCATEIN CTAJIHM IHACATh HAYYHBIC, HAYYHO-TIOMYJSPHBIE U
XyJ0’KeCTBEHHbIE Mpou3BeneHus o badype u 6abypunax. B yacTHocTH, B KHUrax
“Anmmxanckuii napesua” (O.Broptiae), “badyp — turp” (X.JIlamb6), “Co3zunarens
mectHaaroro Beka” (B.PamOypk), “babyp: mepBblii MOHTONBCKUN HMIIEpATOP
Nunun” (A. Y. Karxa), “babyp—3aBoeBarens Uuaun” (P.I'paBensb), “MoHronsckoe
HammecTBue ¢ ceBepa’ (A.Pysepdopn), “babyp — maxmataelii Kopoiib” (A.
Mannmaxusp) babyp, a mpeuMyIiecCTBEHHO MPEJCTABICH KaK BEJUKHUI MPABUTEIIb,
B CHJIy 3TOT0 OOJIbIIIE BHUMAHUS YAEIAETCS CLIEHAM CPaXX€HUM U OUTB.

Bo BTOopom pazzaene “ConmajbHasi XapaKTePUCTHKA 3M0XH U aBTOPCKAas
koHuenuusi B gacrade “llleiioanu-name” uccienyercs snoc “Illelibanu-name”
Myxammana Canuxa.

[To 3ambicity aBTOpa “llleitbanu-name”, “xapakTepucTHUKa xaHa™ JaHa yXKe B
3arosioBke. CroxkeT nacrana “lllelibanu-Hame”, HamMCaHHOTO B (pOpME MECHEBH,
MOCTPOEH Ha OOphOE 3a TPOH MEXIy IIeOaHUIaMU U TUMYPHUAAMH, KOHQPIUKT
MPOU3BEJCHUSI TAKXKE B 3HAYUTEIBHOM CTETEHH CBSI3aH C OOpHOOW ATUX NBYX
JTMHACTHUHU 3a BIIACTh.

“Ileiibann-HaMe” — KPYNHBIA JacTaH, cocTosmmi u3 76 riaB. OCHOBHbIE
coOBITHS 3M0ca nmpeacTaBieHbl B 60 riiaBax. ABTOp ONMKMCHIBAET KPOBOIPOJIUTHBIE
BOMHBI MEeX]y 1IeibanugaMu u tumypuaamu B 1499 u 1506-ronax, ctpaganus u
OencTBUsi BO BpeMsl oOcaabl, NOCTUTIIME NPOCTOM HApPOJ B pe3yibTare
HEMpEeKpallaIuxcss BOMH. MOXHO cKa3aThb, 4YTO OTU 00pa3bl CcBoeH
KU3HEHHOCTBIO, PEAIMCTUYHOCTBIO NOBBICWIM HAEHHOE, ITYXOBHO-IIPOCBETUTEIND
CKO€ 3HaY€HUE NPOU3BEACHUS.

Pemenne wmama wu mokpoBuTenss cBoero Bpemenu Illeitbanu-xana
OKOHYATEIbHO TOKOHYHTh C TocnoAcTBOM TumypumoB B MaBepaHHaxpe,
XopacaHe U 000CHOBaTh HOBOE rocyaapctBo — nuHacTtuio IlleitGanuaoB, 1eau u
JEWCTBUS HA OSTOM MYTH BIOJHE COOTBETCTBOBAIM HWHTEepecam Myxammasa
Canuxa, KOTOpbIN ObLT B 00M1e HA TUMYpPHUIOB.

B nenom, HEIOBOJIBCTBO aBTOpa Ha MPOTSKEHUU BCErO JacTaHa HAJIOXKHUIIO
CBOM OTIEYATOK W Ha €ro 00pa3 UCTOPUKA U YYACTHUKA COOBITHIA.

OpgHuM M3 BaXHEHIIMX XyAO0KeCTBEHHbIX mnpueMoB B “‘Illeiibanu-name”
SBJISIETCS KOHTPACTHOE W300pakKeHUE COOBITHM. “ITOT METOM CIYXHUT s
PACKPBITHS CYTH COOBITH, OOpa3oB M XapakTepo, uX KoH(umKTa ™ |
yTBepkaaet aureparyposen Haran Mamaes.

Myxamman Canux mpotuBornocTaBisier omnucanue llleiibanu-xaHa 1emoin
nuHACTUU TUMYPHUIOB, HCTIONB3Ysl MMEHHO METOJT KOHTpAcTa B M300paKaHue:

Shayboniyxon — Temuriylar
1) Niyati shar’aga ziynat bermoq 1) Shar’din yo‘q alarga parvo
Ahli islomga quvvat bermog. > Shar’ so‘zini demaslar aslo.

¥ Mallayev, N. O‘zbek adabiyoti tarixi. — T.: Kafolat print company, 2021. — B. 507.
45



2) lttifog andavu din-u imon 2) Bul jamoatki, ko‘rarsen holo
Zarbi shamshir-u namoz-u qur’on. +—> Tana-tirno bila boshlab gavg‘o.
3) Boda ichmoq sari bo‘lmas moyil 3) Ichadurlar kecha-kunduz Boda
Bir zamon ishidin ermas g°ofil. —> Din-u imon soridin ozoda.

4) Fitnaning o‘tini so‘ndirgan ul 4) Bir-biri birla muxolif borcha
Kimki sarkash, ani ko‘ndirgan ul. — Bir-biridan taqi xoyif borcha.

C moMomipl0 3TOM KapTUHBI, CO3/IaHHOW Osarojaps npuéma KOHTpAcTa,
Myxamman Canux xodeT yOeauTs yntatenei, uro Toipko Illeiibann-xaH 10CTOUH
MIPECTOJIA, U IPOPOUYECKU 3aSIBIISIET O CBOEH MO3UIUU:

Mulk u olmasa kim olg‘usidir?
Barcha ofoq ango qolg‘usidir.
(Komy kak ne emy 0ocmanemcs 20Cy0apcmeo, 8ecb c8em 00CMAHEmcsl emy).

Myxamman Canux — YeIoBEK, KOTOPbIA OOJBIIYI0 4YacThb CBOEH KU3HU
IIPOBEJI PAJIOM C MPaBUTEISIMU. B 3TOM 1uiaHe, HECMOTpPS HAa CBOE OKPYKEHHUE,
yOEXJIeHUsd TOTO BPEMEHHU, OH IMPEJICTAaeT KaK MHucaTellb C ONpeaelIeHHbIMU
COLIMAJIBHO-TIOJIMTUYECKUMH ~ B3IJISAaMU, C COOCTBEHHBIMH YOEKIEHUSMH B
BOIIPOCAX TOCYIAPCTBEHHOIO YIIPABIICHHUS.

B mnocnennem pasnene | rnaBbl HCClEQyeTCs BIMSHUE HMCTOPUYECKUX
OOCTOATENBCTB HAa JKHU3Hb U CyAbOy dYelloBeKa Ha IpHUMEpE MPOTUBOPEUYUBOTO
obOpaza baOypa. Ha KOHKpeTHBIX mIpuMepax J0Ka3aHO, YTO aBTOp MNpeaaércs
TEHJCHIIMO3HOCTH MpH onucanuu oopasa badypa. B yactHocTu, neiictBus badypa,
KOTOPBI TOKWHYJI KPEMOCTh W OTHPABWICS NPOTUBOCTOSATH Bpary, Myxamman
Canux OoLleHHMBAET CIEIYIOIIUM 00pa3oM:

Solibon gal’asin o°zi chiqti,
Alami davlatin o°zi yiqti*®,

CmoBo “cam” B IEpBOM CTPOKE JAEMOHCTPUPYET HE3aBUCUMOCTH, MOYKHO
CKa3aTh, B HEKOTOPOM CMBbICIIE, XpaOpocTh U cMmeiocTh baOypa. [loGexneHHbIi
oOpa3 balOypa B KoHIle cpaxeHUsi MU ONMUCAHUU MOAPOoOHOCTel CapuIlyibCKoi
outBbl Myxamman Canux ONHMCHIBAET CIEAYIOIIUM 00pa3oM:

Bobur o°z tug‘ini tashlab qochti,
Boburiylarg“a ne gullar ochti**.

Crnenyer oTMeTuTh, uTo Myxamman Canux, 3aMHTEpECOBAHHBII B TOM, YTOObI
MpeACTaBUTh MOOEKIEeHHbIH 00pa3 babypa, ero oT4asHHOE COCTOSIHUE Kak
NopakeHue, MajieHre BCero apcTBa, €IMHUYHYIO CHIIY, OCMEIUBIIYIO BBICTYITUTh
npotus [lleiitbann-xaHa, ¢ yBepeHHOCTbIO Ha3bIBaeT OadbypuaaMH.

Ha camom pnene 310 ObUIO MpU3HAHME B Ka4e€CTBE JTOCTOMHOIO MPOTHMBHMKA
nieiibanugaM moJogoro Oeccrpamnoro 19-nernero napesuda baOypa, KoTopbii

% Solih, M. Shayboniynoma. — T.: Adabiyot va san’at nashriyoti, 1989. — B. 74
% O¢sha manba. — B. 75.
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M0 MpaBy MNPETEHACHAOBal Ha TPOH, 3a OJAHY HOYb Bcero ¢ 240 moabMu
nepexBaTHil U3 PyK Bpara cepJilieBUHY 1apctBa TumypuaoB — ctonuiy Camapkas
Bcero, u omapammui 3tuM Illelibannxana, KOTOPBIM MOKa3aj, YTO SIBISETCA €ro
VCTUHHBIM BJIQJILIKOM, KOTOPBIN, HECMOTPS Ha TIOpaXXEHUE, YMYAPUICS TIPOpBATCS
CKBO3b OTPsAJI JTOBEPEHHOI'O0 BOCHAaYalbHUKA XaHa — Maxmyzaa Cynrana Bo Bpems
KpoBaBoro cpaxenusi y Capuilyisi, ¥ KOTOpbIA THajJCs 3a BparoM J0 Camoro
[leitbanu-xaHa, U 3acTajl BpaCIJIOX HAYaIbHUKOB; TaKXe 3TO ObLIO MpPU3HAHUEM
TOro, 4To Ha cueHe ucropun Typana XVI| Beka mosBHIach HOBas MOJIOAas,
OTBa)XHAasl CUJIA.

Bropas rnasa “O0pa3 aBropa B «badyp-Hame» MOCBAIIEH HCCIEIOBAHUIO
0o0BEeKTa HaIllero ucciaenoBanust — oopasa babypa ¢ Touku 3penusi obpasza aBTopa B
ero kuure «Bakoey.

B nepBom pasznene riaBbl, o3arjaBieHHOM Kak «I'epoii-moBecTBOBaTe/ b B
”bal0yp-Hame» U aBTOpCcKOe «SI», Hccimenyercs MposIBICHUE aBTOPCKOTO «f» B
aBTOOMOrpaMUeCKUX MEMYapHBIX HPOU3BEIECHUSAX, OTHOLICHHE K JCHCTBUTEIb
HOCTH IMOBECTBOBarens-aBTopa. «baOyp-Hame» — 3TO Mpou3BeAECHHUE, KOTOPOE
JNEHCTBUTENBHO ITyOOKO OTPa)KaeT HECPAaBHEHHOE MO3TUYECKOE MBIIIJICHUE, TOUKY
3peHusl ero coznatelsisd. AHTTUICKUN UCTOPUK DIb(UHCTOH CBS3BIBACT MPUUYUHY
BCEMUPHOI'O TMPU3HAHUS NPOU3BEIACHUS C 00pa3oM aBTOpa. ABTOp IpPaBHIIBHO
PE3IOMHPYET, UTO «..SIPKUH XapakTep MNPUAAECT MNPOU3BEACHUIO HAaUOOJBIIYIO
MPUBJIEKATETLHOCTHY.

M3BecTHO, UTO B TakWX MPOU3BEICHUIX MEMYapHOTO aHpa, kak «balyp-
HaMe», pacCKa3bIBAIOTCSI BOCIIOMUHAHUSL aBTOPA O COOBITHSX MPOIUIOTO, B KOTOP
BIX CaM HENOCPEJCTBEHHO Y4YacTBOBAJ, BOOYHMIO YBHJEN IJia3aMu, OblI
cBUAETENEM. ABTOp — MEMYyapHCT, U, O€3yCIIOBHO, OH IOBECTBYET HE BCIO
UCTOPUIO UEIMKOM, a MepeaaéT B MPOU3BEICHUHN JUIIb ONPEAeIEHHbBIE CTOPOHBI
UCTOPUH, KOTOpbIE OH BHJEN CaM MM PACKpbUl JUIsl cels, O0OCTOSTENbCTBA,
KOTOpPBIC TIOBIHUSIN Ha HEero. «KaK )KHUBOUW CBUIETEIb COOBITHH, TTOATBEP K IAFOIITHIN
peaIbHOCTh M JOCTOBEPHOCTh M300paKeHUI M OPTaHU3YIOLIUI UX, OJHOBPEMEHHO
CTAaHOBHUTCS U CYOBEKTOM M OOBEKTOM H300pa)keHUs. DTa depTa SPKO IMPOSIBIIS
eTcsi B aBTOOMOrpauuecKkrux, BOCIIOMUHAHUSX-UCIOBEAAHUSIX, MEMYapHBIX
TPOM3BEICHHMAX .

B “babyp-name”, BoOpaBmem B ce0s1 depThl aBTOOHOTpaUUECKUX,
MEMYyapHbIX IIPOU3BEICHUN, BOCIOMUHAHUN-UCIIOBEJAHUN, [IOBECTBOBATEb-TEPOI
TaKXXe OTPa)KaeT U aBTOpCKoe “A”.

B «babyp-Hame» balOyp kak HEMOCPEACTBEHHBIM WM OIMOCPEAOBAHHBIN
YYAaCTHHUK M300pa)kaeT COOBITHSA, KOTOPbIE OH BHUEN, O KOTOPHIX OH CIbIIIAN WU
NepexXuwsi caM. DTO 00EeCHeuMBAaET MPOYHOCTh CTPYKTYPbl, KOMIIO3ULIMOHHYIO
MOCJIEIOBATEIBHOCTh U LIETIOCTHOCTD MTPOU3BEICHUS.

N36panue babypom dopmber amanora-oodmenus “Dedimki” (S ckazan),
“Dedilarki” (Onu ckasanu) B mepegaue MHoApoOHOCTeH coObiTus KapHoH He
TOJIBKO MTOKAa3bIBAET CIIOXKHOOCTh CUTYallMH aBTOPA U JPAMATUYHOCTD MOJIOKEHNUS,
HO U SPKO JEMOHCTPUPYET OOLIECTBEHHO-MOJUTUYECKHE, JTUYHOCTHBIE YEpThI

0 Nosirov, O¢. Ijodkor shaxs, badiiy uslub, avtor obrazi. — T.: Fan, 1980. — B. 183.
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oOpaza aBTopa-babypa. Cienyer Takxe OTMETUTh, uTO B «babyp-Hame» MbI ele
yoenumcs, uro babyp nocTolHbIN mocienoBareab THUMYpPHUAOB HE TOJIBKO B
BOCHHOM JIEJI€, HO U B CTPOUTEIBCTBE BECOMBIX COOPYKEHHUI.

Coznarens «baOyp-Hame» Hamucan ero kKak aBTop. «baOyp-Hame» —
MeMyapHoe mpousBereHue. Kak yrBepxknan cam babyp: “Bce, 4TO MOXKHO ObLIO
HanucaTh, HaIlKCaJ, BCE, YTO CJBIIHO cibimal, notopsia” (C. 210). B stux
cioBax babGypa Mup3sl ecTh HaMEK Ha aBTOPCKOE MPABO B CO3JaHUE MPOU3BE
nenusi. CrienoBaTeNbHO, aBTOP BBIOMpAaeT HE BCe COOBITHS MO TOPSAIKY, a Te,
KOTOpPbIE OH CYMTAE€T JOCTOMHBIMU YIOMSIHYTb, a CaM Yy4YacTBye€T B HHUX Kak
IJ1aBHBIM Tepoi. Eciu enMHCTBO aBTOpa M IIaBHOTO reposi co3aaeT odpa3 aBTopa,
MeMyapHblid xapaktep “baOyp-Hame” Takke Omnpeaenser BEPXOBEHCTBO U
IPUBUJIETHSI IOBECTBOBATEIIS [JIABHOT'O TE€POSL.

Bropoii pasmen BTOPOM TJIaBBl HCCIEAYETCA B ACHEKTE AIUYECKOTO
BOIUIONIEHUsI 00pa3a aBTopa B «babyp-HaMe» B BUIUMBIX U CKPBITHIX TJIaCTaX.

Kaxnoe u3 coOpiThii, n300paxEéHHOE B OTPOMHOMN JKU3HEHHOM ciieHe «badyp-
HaMe», TaK)KE€ UMEET CBOM CIOXKET, KOMIIO3UIMIO. DTU COOBITHSI CBSI3bIBAIOT MEXKIY
co0oit oOpa3 riaBHoro repos badypa Mup3si.

Bu olam aro ajab alamlar ko‘rdum,

Olam elidin turfa sitamlar ko‘rdum,

Har kim bu “Vaqoye’”ni o‘qur, bilgaykim,
Ne ranj-u ne mehnat-u ne g‘amlar ko‘rdum .

balyp, ucnbIThIBatOUi “cTpaganus’”’, “ropectu’’, “numeHus’, “tpyn”, “ram-
nevans”’, 3HAKOMS YHTATesIM JPYTUX, OMAHOBPEMEHHO TMPOSBISAET W CBOKO
WHANBUAYAIBHOCTh. ECiM 3TO caMOBBIpaXE€HHE peaTu3yeTcss HEMOCPEICTBEHHO
gyepes “S”, o6pasys 3puMyr0 4acTh oOpasa aBTopa, MHOTAAa MMOATHICCKHUM JIEMEHT,
MpUBJICKAONMUA B CTpykType “babyp-Hame” (popmupyer CKpbITHIN MmiacT oOpasza
aBTOpa Kak ‘‘co3umaTeNsi M TMEePBOOTKPBHIBATENSI PA3JIMYHBIX HAMOIIMOHAIBHO-
MBICTHTEIBHBIX 3HAYCHHII M CEMAHTHYECKHX IUIACTOB ™ B  BHPTYaIbHOM
BOOOPAKCHUU YUTATEIS.

JluteparypoBen Mapryba AOmysuiaeBa YTBEpPKIACT CIEAYIOUIEE: MEXIY
obopazom babypa B “babyp-name” um baOypoM B W3HH €CTh MHOTO OOIIETO.
OpmHako MecTaMy aBTOP B MOJIHOM Mepe He pacKphIBaeT CBOM 00pa3. OH mbITaeTcs
CKPBITh CBO€ OTHOILIEHUE K COOBITHAM 2",

Ha nam B3risia, mpexe BCero, HempueMiIieMo IpUMEHATh moHsTre baOyp B
npousBeicHUU U baOyp B *W3HU 110 OTHOIICHUIO K reporo “babyp-Hame”, koTopoe
CUHUTAETCS MEMYyapHBbIM Mpou3BeAcHneM. COriacuMCsi CO BTOPBIM YTBEPKICHHEM
YYEHOU 0 TOM, YTO MecTamH 00pa3 aBTopa B “babyp-HaMe” He CTOJb SIPOK Kak “s”.
HIMeHHO B ATOM ciTydae, HaM CJIeIyeT UCKaTh 00pa3 aBTOpa B CKPHITHIX TUIACTAX.

"Meli, S. So‘z-u so‘z. “Adabiyot falsafasi”ga chizgilar. — T.: Sharg, 2020. — B. 119.
*Abdullayeva, M. Tarixiy-badiiy nashrda muallif “men”i hagida. Manba: Asrlar uzra porlagan siymo. Andijon
nashriyot-matbaa. 2023. — B. 111.
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B usnoxenun cobbituii 1518 rona B «babyp-Hame» ynoMHuHaeTcsi CTpaHHOE
npouciiecTBrue B yuienbe CaHKu, CBI3aHHOE C )KUBOTHBIMHU, KOTOPOE MPUBEKIIO
BHUMaHue babypa. B memyape 3To coObITHE TPUBOAUTCA 0O€3 KaKUX-THOO
KOMMEHTapueB M 00BsicHeHui. Ho mponumarenbHbii 1 uyyTkuii baGyp He mor
BKJIIOUHUTH B CBOE MPOU3BEACHUE ITO COObITHE MPOCTO Tak. EcTh cama peakuus B
TOM, YTO aBTOP HE MPUBOJUT CBOETO OTHOIICHHIO K 3TOMY COOBITHIO. B 3TOM
cuTyanuu o0pa3 aBTOpa OMATh MPOSBISETCS B BUPTYaIbHOM, CKPBITOM IacTe. B
oOpa3e aBTOpa pacKpbIBA€TCA OTCHUJIKA Ha TapMOHHUIO >KM3HU YEJIOBEKa, €ro
CJIO’KHOTO XapaKTePOM U KECTKUMU 3aKOHAMU MUPA KUBOTHBIX.

Tpetbs riaBa Ha3biBaeTcs «ToskoBanue o6pasa badypa B Jimpuyeckoil u
JUPO-IMUYECKOl TM033UU: HCTOpUYecKHH (akT, o0pa3Hoe BbIpaKeHUE U
NO3THYECKUH ayx». B mepBoM pasznene mpobiema MO3TUYECKOTO H300pakKeHHs
oOpaza baOypa B cOBpeMEHHOM Y30€KCKOM 3M0CE UCCIIEIOBAHA HA MIPUMEPE TTOAM
TaKuX aBTOPOB, Kak Aitoek, bapor boitkoounos, Tynan Huzawm.

B coBpemeHHOH, B 4aCTHOCTU COBETCKOW JuTepaType, oopa3 baOypa co3nan
MPEXKIE BCETO B JIUPO-3MUYECKUX MTPOU3BEeACHUAX. HecCMOTps Ha MOIUTUKY 3MOXU,
UJICOJIOTUYECKOE JIaBIICHUE, OTPAHUYEHHUS, B HTUX I03MAX CHUHTE3 AJIEMEHTOB
JUPUYECKON TMepajayd U SIUYECKOro o0paza COYeTaroTCs Ha KOHKPETHBIX
KapTUHAaX JesATENbHOCTU Illaxa, Mo3Ta, 3aBoeBareis baOypa, Ha cBoeoOpa3zHOM
MOATUYECKOW UHTEPIIPETALNN U3MEHEHUN TYIIEBHOTO U MCUXOJOTHYECKOTO MUPA.

AHanu3upys ucropuueckyro noamy Aitbexa «badyp» (1965), BcmoMunaem
cioBa pycckoro kputuka B.I.bemunckoro: «llosma ¢dopmupyer wuaeanbHyro
NEeUCTBUTEILHOCTD U BBIPAXKAET BHICIIYIO MTPABIY KU3HU

[lamMaTh O poauHE — CHJIa, KOMIIO3UIIMOHHOE CPEICTBO, IMPHUBOJSIIEE B
JNBUKEHUE COOBITHSI TIO3MBI, CIY)Kalllee MEePECEUEHUI0 CIOKETHBIX JIMHHIA.
[TonOupas OonblIMe W Malble HCTOpUYECKUE NaHHble B «balOyp-Hame» coriacHo
XYJI0KECTBEHHOM KOHIICTIIIMUA TT09MbI, AOEK HE CTAaHOBUTCS MEPECKA3ZUMKOM ITHX
cobOpIThii. OTOOpaB M XYJIOKECTBEHHO IIEPEOCMBICIIMB Haubosee 3HAYMMBIC W3
MHOXECTBAa COOBITHH, OH TMOAYMHMI UX Oojee TIyOOKOMY TOHUMAHUIO
yHUKanbHOM nuuHocTu baOypa. B wacTHOocTH, B mosMe ¢ OOJBIION JTHOOOBBIO
n300pakaercs cosujaTenbHas JaesTenbHOCTh babypa B WHauu, BoO3BeneHUE
KaHaJIOB, CTPOUTEIBCTBE PA3IUYHBIX COOPYKEHUM, CaZ0B, HPABCTBEHHO-KYJIBTYP
HbIe pedopMBbI, 3anpeT yrnoTpedsenus aakorois. OHM HACTOJIBKO TAPMOHUPOBAIIN
C TYMaHUCTHYECKUM M TBOPUECKHUM KpeIo Tmucarelis, 4To AiOeK cMOr MacTepCKu
M300pa3uTh UCaTbHYI0 PEANbHOCTD, CBSI3aHHYIO C KU3HbIO balOypa, kak oTMeuaer
benunckun.

[Topma monsta baporta boiikubunoBa o babype, nanucanHas B 1968 rony,
Ha3piBaeTcs “Jlenr m HOub’. B mosme bapora boiikubuioBa Oojiee 3ameTHa
npeobiiaiaromias CoBETCKas TEHJCHIMS MO co3daHuio oOpa3a babypa Mup3ssl
MIPAKTUYECKUA BO BCEX JKaHPaX y30€KCKOW JTUTEPATYPHI, TO €CTh MOMBITKA CO3AaHUS
oOpaza mosta balypa, a ve maxa babypa. B npeaucnoBun x 3mocy aBTop 0c000
MOAYEPKUBAET 3TO:

Ot surib Sayhundan Jamnaga gadar,

Taxt talash janglarin etmam hikoya.
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Shoir yuragini tig‘lagan xanjar —
Hijron dostoniga erur kifoya®.

3Has, 4To OyAYUIYIO TO3MY KAET e1lle OOJBIIOE UCTIHITAHUE — UIE0JI0THYEC

Kast mpoBepka (IieH3ypa), MO3T YTBEPKAAET, YTO MPOU3BEICHUE ITOBECTBYET O
ctpananuax baOypa u3-3a TOCKM MO pOAMHE, Pa3AyMHUA O POIUHE, PA3IyKH OT
POAMHBI, KOTOPasi OCTPBIM KOIBbEM BOH3WJIOCH B CAMOE CEPJLE MOATa; 3TO 3MOC O
pasiyKe, MUIIET MOAT, MbITAsCh 3AIUTUTh CBOE€ TBOPEHHE.

Hcropuueckass KapTHHA, MpaBsAllas MOJUTUKO-COLMANbHAS CHUTyalus
HACTOJIbBKO TOYHO M TPOrareiabHO H300pa’KE€HbI C IOMOIIBI CLEHBI BCTPEYU
Xycenina baiikapo u babypa Mwup3bl, BKIIOYEHHOTO B CIOXKET MPOU3BEACHHS I10
3aMBICITy 03TA, YTO, 3TO MOJHOCTHIO COBHNAJAET C XYAOKECTBEHHON KOHUEMUIUEH
aBTOpa MOAMBI «JleHb U HOUBY, CYyTH MHTEPIPETUPYEMOIO HUCTOPUUYECKOTO (paKTa,
Kkak orMeuan Xaiipummn Cyntan™ (Hodb — ynagok npapieHus TAMYPHIOB, JleHb
— babyp M oOcHOBaHHas MM HMIIEpHs], MPOJEMOHCTPUPOBABIINE KU3HEHHOCTD
CJIaBbl M MOIIM UMIIEPUH TEMYPHUIIOB).

O noame Tynana Huzama, nocBaménHoro baOypy, nuteparypoBen O3ox
[TapaduaauuaoB numier ciuenyromee: “IloaT... co3mgan mosmy “Tpu cinoBa”. B
nosme Tynan Huzam He mpeciieqyer Leilb JOCKOHAJIbHOTO W3JIOKEHHS JKU3HU
babypa ot Hauana 10 KOHIIA, eMy yAa€TCsa CO3aTh LIETIOCTHBIN MOATHYECKUIA 00pa3
C TMOMOUIbI0 HM300PAKEHUSI CaMbIX BAXKHBIX MOMEHTBI 3TOM >KM3HHU, MOJHOU
nopakeHUM u moodea, pagocTeit u neuanein’”®.

JIeCTBUTENBHO, HECMOTPS HA TO, YTO NO3MA B HEKOTOPOM CMBICIIE HOCUT
Oonorpaguueckuii XxapakTep, Mbl BUJIUM B MPOMU3BEICHUU HE BHEIIHEE M300paxke
HUE COOBITHIA, paBHO3ZHAYHBIX COOBITUSAM JieTonucu ‘“‘babyp-Hame”, a OUeHb MPOTU
BOPEUMBBIN, CIOXKHBIA CyIbOOHOCHBIH MuUp babypa ¢ ero >KM3HEHHbIMHU MOTpsICE
HUSIMU, UTpaMu (POPTYHBI, yAapaMu CyJIbObI, €r0 ICUXOJIOTHUIO U HIMOLIUHU, 3pUMYIO
JTYUIEBHYIO KapTHHY, OaTaHCUPYIOIIYIO0 TAPMOHHIO UYBCTB U MEPEKUBAHUIM.

Kommnozummst moamer “Tpu cioBa” HanmomuHaeT noctpoenue «badyp-namer.
Baxmneiimme MomeHThl Ku3HM baOypa, mnpoTekaBmiero B TpEX CTpaHax:
Magepannaxpe, Kabyne, Muauu, nernu B OCHOBY TpeX IJ1aB M03Mbl. BritoueHue
rasenu, pyoau, MOCBSIIEHUS, NOMHHAJIBHOTO CTUXa B CTPYKTYypy mnosmbl «Tpu
CJIOB2» TOBOPHUT O TOM, YTO METPUYECKUH pa3Mep NPOU3BEACHHUS Pa3HbIH, UTO
OTJIMYAET MO3MY OT TPAJAULIMOHHBIX BUJIOB XKaHpA.

Tynan Hwuzam cymen noOutbes emie Oosiee BIEUATISIOWIETO MO3THYECKOTO
sabdexTa Ha PoHe KOHTpacTa, u3o0paxas MoKuAarouero ctpany badypa u psaom
BbIcOKME ['mccapckue xpeOThl. Yem Bblllle W BEJIWYECTBEHHEE ToOpa, TEM
yHIKeHHee npefncrasisiercs baOyp, kak oH cam roBopur, “B Kapbepe HHUIIETHI
usrat martabasida ”. Ho u B 3Tom mnosioxkennu baOyp BO3BBIIIACTCS CBOCH BEITMKON
YEJIOBEUYECKOW JAYIIOW, BBICOKOM KakK 3TH TOpbl YECThIO U JOCTOMHCTBOM,
TEMYPHJICKUM  CO3HaHUMEM. ABTOp MO3Mbl  HAXOAYMBO  NEPEHOCHT B

* Boyqobilov B. “Kun va tun” dostoni. Manba: O‘zbeknoma. —Toshkent: Sharg, 1999. -B. 571
* Sulton, X. Hagiqgat jamoli. — T.: MASHHUR — PRESS. — B. 138.
* Sharafiddinov, O. Niyatim zo‘r, kasbim — yaxshilik. To‘lan Nizomning “Vatan surati” kitobiga so‘ngso‘z. —
Toshkent: G‘afur G‘ulom nomidagi NMIU, 2019. — B. 355.
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Xy,[[O)KGCTBGHHBIﬁ SA3bIK MBICJIb, KOTOPYIO XO4YCT JOHCCTHU OO YUTATCIIA.

Baland Hisor
Ey purvigor
Poying bahor
Boshingda qor
Qoldi diyor
Qoldi diyor —

B 3BYYHBIX ITOOTHYCCKHX CTPOKaX HpOHHHaTeHBHBIﬁ quTaTCiib C BH3y21J'IBHOI>i

YYTKOCTBIO U CIIyXOM CTAHOBHUTCSI CBHUJIETEJIEM YCUJICHHOIO AKLIEHTa Y BHUMAaHUs
Ha KOHLENIHUU OpP (IIOCTOMHCTBO), BO3BBIIMIEHHOTO /10 YPOBHSI CMBICIA YHU3HHU,
Beppl baOypa. C mnoMompr0 53THX akIEHTOB TO3T XOYeT CcKas3aTh, 4YTO
OsaroyectuBOCTh balypa, B3sBIIEro Ha cedsi OTBETCTBEHHOCTH 3a 300 4enoBeK u
NOJIOKUBLIErocs Ha Auiaxa, B3BAJMBIIET0 Ha ce0s OpeMs cyapObl, U
OTIPABUBIIETOCS B MyTh C YYBCTBOM YE€CTH W JOCTOMHCTBOM, BBIIIE CAMBIX
BBICOKHUX T'OP.

B paznene “Ilapaaurma maxa u mo3ra B JUPHUYECKON 1M033MHU, CIJIETEHHE
JIMPUYECKON TPArMYHOCTH U AYLIEBHBIX KAPTHUH” TPETHEU TJIABBI MOITUYECKOE
nu3o0paxeHue obpaza babypa mpoaHanmu3upoBaHO Ha NMpHUMEpE JHUPUKU YMUTYHa,
AOnynnel ApunoBa, Xypmuaa JlaBpona u Cupoxuanauna Canuga. M3ydensl
cielu(HUUecKue acleKkThl MOJIX0Ja K MO3TUYECKOMY 00pa3y B acHEeKTe BaXKHBIX
TEOPETHUYECKHUX BOIIPOCOB.

B Gonbmom mpenucioBuun akaaemuka B.B. 3axumoBa k m3manuro “balbyp-
Hame” oT 1960 roma mox Ha3BaHueM “JleATEIBLHOCTh U JIUTEPATYPHO-HAYYHOE
Hacienue baOypa” conepkarcs ClenyoUue MBICIH, KOTOPbIE CBUIETEIBCTBYIOT O
MOJINTUKO-KUJICOJIOTMUECKON OILIEHKE 3IMO0XH MO OTHOWIEHWI0 K babypy: “Mbl
OCYXJaeM OYEpHEHUE MOJUTUKO-UACOIOTUYECKON JnearenbHocTH balOypa, u
UTHOPUPOBAHUE €r0 MOJOKUTEIBHBIX YEPT, TAKKE MbI OCYX A€M BHUJICHUE JIUIIb
MOJIOKUTENBHBIX CTOPOH, HECIOCOOHOCTh YBHUJIETh TNIYOOKYIO MPOTUBOPEUNUBOCTD,
HUCTOPHUYECKYIO orpaHI/IquHOCTL”46.

Takum oOpa3oM, MOJUTHKA W HJIEOJOTHS TOTO BPEMEHHM NPUHSUIA TaKyrO
napaaurMmy (epeu. “mapagurma’ — mpuMmep, oOpaserl, MOJIeIb'') B OTHOLICHHH
mmaHoctn babypa: mestenbHocTh babypa Mup3sl kak 1apsi, MOJKOBOJIA, 3aBOE
BaTeJIsl, TOCYIapCTBEHHOIO JAESTENsl CIEeAyeT TOJIbKO OCYKIaTh, 00 3TOM HEIb3s
nucaTh W npomnarasaupoBaTh. Ho ero MoXHO BOCXBaJsiTh, U3ydaTh, U300paKaTh
KaK TBOPYECKOE JIMIIO, IO3T M MUCATENb. JTa MapagurMma JOMUHUPYET MPAKTUYEC
KU BO BCEX MPOM3BEACHMUSX pa3MYHBIX *XaHpax o baOype, HamMcaHHBIX B
COBETCKOE BpEMsl, BIUIOTh 10 CTUXOTBOPEHUI. DTO 0CO00 SIPKO JEMOHCTPUPYETCS
B CTHUXOTBOpPCHMH YiiryHa, HaumHaromierocs ctpokoi “Shoh Boburning emas,
shoir Boburning...» (He BaOypa mpaButens, a baOypa mosta). Yke B nepBoi
CTPOKE BHUMaHUE TMPUBJICKAECT aHTUTE3a, MpoTUBoNocTarieHue: [llax babyp —

* Zahiriddin Muhammad Bobur, Boburnoma. — T.:O¢zbekiston SSR, Fan. 1960. —B.6.
4T Cosetckui SHUUKJIONEeanYeckuil cnoBapb. MockBa: «CoBerckas sHuukioneaus», 1990. — C. 978.
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nosm babyp. TloBTopeHne »5TOW CTPOKM W B TMOCIEAYIOMUX CTpodax,
CBUJIETEIBCTBYET O TOM, YTO B CTUXOTBOPEHHUU HUACHHO-TIOIUTHYECKas J0rMa
npeo01aaeT HaJl IUPUYECKUM YyBCTBOM.

Crnenyromuii 00BEKT aHaM3a — CTUXOTBOpeHre Adayiuisl Apunosa “babyp”.
MOo>XHO yTBEpk IaTh, YTO U B 3TOM CTUXOTBOPEHUHU B OTHOIIEeHUH baOypa Mup3sl
ocTajiach napajurMa “mnoit, a He max’, BHeAPEHHAS COBETCKOM U1€0I0THEH.

Hecmotps Ha TO, 4TO B mo3Me COOIOaeTCs MapaaurmMa “moilT, a He Imax’”’,
AOnynna ApUIIOB CyMell MPOSIBUTH CBOE XY/I0KECTBEHHOE MAacCTEPCTBO U CHILY
TaJlaHTa, TO €CTh IPOTHUBOINOCTABIsAECT BeaUMKoro balOypa, oOnamarens BeIUKOU
KU3HEHHOW JeATEIbHOCTH (OCHOBAaHME UMIIEPUU) M aBTOpa OecCMEpPTHBIX
MaMsITHUKOB UCTOPHUH, CBOUM COBpeMEHHUKaM (peub uaeT o 80-X rojiax MpoIuioro
BEKa), W TBEPJABIM TMOATHUYECCKUM YyOEKIECHHEM IOAYCPKUBAIOT, HACKOJIHKO OHU
HUYTOXXHBI U CJIa0bI IO CpaBHEHUIO ¢ babypoM:

Biz shunday o‘tamiz

Ya’ni kun ko‘rib...

Maydagina kuchsiz, maydagina zo‘r.
Hayotning mana shu burjidan turib
Men Sizni o‘yladim Hazrati Bobur.

MOo>XHO cKa3aTbh, YTO 3TO CBOEOOpPa3HOE MPOHUYHOE, MOATHUKO-(pUIocodckoe
OMMCAHUE COBETCKOM 3JMOXH, B KOTOPOM “HHUYTOXKHBIM Majbli, MAJICHbKUN
MPEBOCXO/IHBIN paciBEN HA JIOHE oOMaHa U JDKU. MHOTOTOYME B KOHIIE TIEPBOM
ctpoku “Biz shunday o‘tamiz, ya’ni kun ko‘rib...” neMOHCTpUpYIOT CHITy HpOHUH,
100 MPOHULATEIbHBIA YATATEIh MOHUMAET PA3IMYME CMBICIA MEXIY TOCTOMHOMN
JKU3HBIO U “‘cyeTa’” — ‘““KM3HBIO KOE-KaK’, “MPOCTO CYLIECTBOBAHUEM ~, U OCO3HAET,
YTO 3aBUCTh, TPHI3YIIAs U pazbeaaronias U3HyTpH, 3TO 0ejla He OTIIEIbHBIX JIIOJIEH,
OHM CBOWCTBEHHBI LIEJIBIM OOIIIECTBAM, PEKUMAM, UCOIOTUSIM.

CruxotBopenue Xypmuaa J[aBpona, mocssieHHas baOypy, HaunHaromascs
ctpokamu “Otlar yelar shiddatdan terlab...” (Jlomagu wmuarcs, BCHOTEB OT
SPOCTH...) IPUMEYATEIILHO T€M, YTO OJIaro/iapsi )KU3HEHHOW IICUXUKE JIMPUUECKOTO
reposi, MepepaTHuBIIME B CHUMBOJBI  YEJIIOBEUECKUX CTpaJaHUM, YyBCTB MO3TY
yAa€Tcs BO3BECTH JO YPOBHS JIMPUYECKOM Tpareud 4YelOBEUECKYIO Tpareauto
babypa, oTopBagiierocst OT poJHbIX KpaéB.

Takue smolMM, KaK pa3iyKa, *U3Hb Ha 4yKOuWHE, O0eCIOMOIIHOCTh Mepe
yaapaMHu CyJbObl, O€3BBIXOJHOCTh, MOPOKAAIONIME B TI0IME JIMPUYECKYIO
TParuvyHOCTh M CBOWCTBEHHBIC JTUPUUECKOMY reporo badypy, UMEIOT )KM3HEHHYIO,
COLIMAJIBHYIO OCHOBY.

Crux Xypmuaa JlaBpona “badyp” — 3To orpaxkenue uctopun ayun badypa B
ucKyccTBe. Bo3BbIlieHHBIN 00pa3, CMOIb30BaHHBINA B TIOCTEHEM ab3ale cTuxa —
“muHapetrsl  CamapkaHpaa”, SBIS€TCSI  HEMOBTOPUMBIM  XY/I0KECTBEHHBIM
OTKpPBITHEM T03Ta. DTO CHUHTE3UPOBAHHBIA B CO3HAHHWM TO3Ta 00pa3 IEIIOCTHOM
PomuHbl, B TO ke BpeMsl MOXXHO CKa3aTh, YTO 3TO SPKHH CHMBOJI, CIIOCOOHBIM
IPOSIBJISITH MHOKECTBO 3HAYEHHUI B 3aBUCUMOCTH OT 3CTETHYECKOTO BKYCa, XyA0K

CCTBCHHBLIX IIP C,HHO‘{TCHI/Iﬁ qUuTaTciid.
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balyp, BoH3uBIINI B CBOE CepIle, CIOBHO OCTPHIA M€Y SPKYIO MaMsTh O
muHapetax Camapkanga (‘“Minoralar emas bu falakka qasam, Qasoskor bobolar
ketmishdir sanchib”. A.Oripov — DT0 HEe MUHApPETHI, a KJISATBA — 00ET Hebecam, MoU
NpEeIKUd BOH3WIM MHE B JYIy) TyAa, KyJa CTYIWJA €ro Hora MPUBHEC MOIYYUB
1Iyt0 BceoOlee NMpU3HAHUE KYJIbTYpy TUMYPHUIOB, KpPAcOTy, U3SIIECTBO U IIAPM
ouara 3TOM KyibTypbl —“3amuniéHHoro ropoaa” Camapkanpa. M6o, Benuuune-
dbenomen balypa 1o 3HaYUMOCTH CTOUT B OJIHOM psiAy ¢ OamHsmu CaMmapkaHja.

Pasymupiii momgxom k 0aOypoBefeHHIO oboramaercs oOpa3ramMu XyHoKeCT
BEHHOT'O TBOPYECTBA, SIBISIOMIMXCS MPOAYKTOM HOBBIX MOMCKOB M MO3THUYECKUX
OTKPBITAM TaJTaHTJIMBBIX MUCATEIIEH U TTOITOB.

MoxHO cKa3aTh, YTO TaKUE€ TBOPEHHMS, B YaCTHOCTH, HCCIEIyEeMOE HaMu
npousBenenue “Yuz oh, Zahiriddin Muhammad Bobur...” (Cto axoB, 3axupuinHa
Myxamman ba0Oyp) Cupomkunauaa Caituga npenctaBisieT co00l MOITUUECKUN
MOCT MEXIYy COBpPEMEHHBIM uuTaTeneM u “baldyp-Hame”. TlockoJbKy 3TO CIOBHO
CBOCOOpa3HbIN MyTEBOAUTEND JJII YUTATENs, KOTOPBIM YyBCTBYET B ceOe moTped
HOCTh K OoJiee OJMM3KOMY NMPOHUKHOBEHUIO B YBJIEKATEIbHBIN, OYapOBaTEIIbHBIN
mup baGypa Mup3bl, B peHOMEH ero HeCpaBHEHHOTO TBOpeHus — ‘badyp-name”.

BaxxHbIM MCTOYHUKOM JJisi co3nanuu dyetBepoctuus “Tlepo u meu” mociy
xuia uHpopmaius o Xyceiine boitkapa u3 “babyp-name”: “OH ObUT XpaOpbIM U
cMmenbIM uesoBek. Ha Bcex MeponpusiTusix cam pyomin medoM. HUKTO U3 TOTOMKOB
TemypOeka He Biazen MSI4OM Tak UCKYCHO, kak Cynran XyceiiH Mup3a. Y Hero
ObUT modTHYECKUM 1ap. OH cocTaBmi auBaH. Mcnonab30Bai nceBIoHUM “XycatHu™

Cupoxunaun Cailnja UiLeT myTh K COOCTBEHHOMY 00pa3y aBTopa B OIMCAaHUU
babypa Mup3bl, rje OH BBICOKO OLIEHMBAET BEJIUKOTO TUMYPHUICKOTO MPABUTENS —
XyceiiHa baiikapa He TOJIBKO BO BIaJAE€HUN MEYOM, HO U MEPOM.

Men galamni ohimga payvasta gildim,
G‘urbat meni, men g‘urbatni xasta qildim.
Ne g‘amlarki, falak menga ravo ko‘rdi —
Qilichim va gamchinimga dasta qildim®.

B TBOpueckoii Haxojke aBTopa MblI TpeAcTaBisieM balOypa B o0pase
KHUBYIIIET0 Ha gykOuHe moarta (“galamni ohimga payvasta qildim” — s mpussizan k
nepy MOHM CTOHBI), 3aBoeBarenis mupa (“Hecuacthe opgoneno MeHs, a g —
HECYacThe), BOJEBOTO, MOTYILECTBEHHOTO YE€JIOBEKa, KOTOPBIM MOKOPHUIICS BOJIE
Annaxa (Yto Hucnocnanu MHe HeOeca, BOJpY3ui BCE B CBOM Meu U KHYT ). B
CTpPOKax CTHXa Mbl BUJMM HE TOJIbKO o0Opa3 xpabporo u moo6nectHoro babypa,
JIOCTOMHOTO HAacleAHUKAa TEMYPHUAOB, HO M OJIAarOpOJHOE W CTPACTHOE CEpJILE
II0ATA, MPEBPATUBILIETOCS B MAaCOHA MOJIHOTO “‘CTOHAMM CTpaJaHui .

B uerBéproii rinaBe B paznenax “3Be3gHbie HoOuM” u “badyp-name”:
cpaBHeHne M ToJikoBanue” (1-it pasmen), “XymoxKecTBEeHHbIi Tparusm B
noBectn XaiipuaauHa Cyarana “beper cuacrbs” (2-ii pasaen) u “PackpbiTHe
AYLIEBHOT0 MHMpa Tparnieckoro reposs — badypa Mup3bsl B noBectu “beper

*® Sayyid, S. Yuz oh, Zahiriddin Muhammad Bobur. Mugaddima. — T.: O*zbekiston, 2010. — B. 70.
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cuactbs” (3-i pasnen) uccieayercs mpobiaemMa SMUIECKOro n300pakeHus: oopasza
babypa B 00bI1I0M U cpeHel Mpo3e.

B nepBoM pasnene B CpaBHUTEIHLHOM AacIEKTe MpOaHAIM3UPOBAHBI MPOU3
BeneHusa ‘‘babyp-name” u “3Be3HbIE HOYM® C TOYKUA 3PEHUS IMOITUYECKOTO
BoIUIoleHus: oopasza babypa. Poman “3Be3niHble HOUM™ — XYyJI0KECTBEHHOE MPOU3
BefeHne. C mMepBbIX MPEUIOKEHUN TMPOU3BEACHUS MPUTATUBAET BHUMAaHUE
XYJ0’KECTBEHHOM BBIPA3UTEIBHOCTHIO, CIIOCOOHOCTHIO Cpa3y MepeaaTh YHUTATENIO
yX TPOCTPAaHCTBAa M BPEMEHH, OMKMCHIBAEMBIX B pomaHe. Camoe MepBOe MPEIo
YKEHUE MPEACTABISIET COO0M LENOCTHYI0 KapTHHY MHpA, OMUCAHHYI0 B pOMAaHE:
“Ien 899 rom xwmkpsel... [lo-metHemy 3HOWHOe HeO0 Depranpl KIyOMIOCH
TyCTBIMM Ty4aMH, BeChb JEHb HArHETaJI0 JyXOTy B [JIOJMHY, a K BeYepy
Pa3poauiIOCh APOCTHRIM JUBHEM. KyBacal, TEKyIni MEX KPACHO3EMHBIX XOJIMOB,
GBICTPO CTAJl MHOTOBOZCH U 6arpoB. CIIOBHO KPOBBIO BCIICHHIICS [TOTOK .

Kak ™Mbl paccMoTpenu BbIllle, U300paK€HHE B KHHUTe ‘3BE3HBIE HOYHU
TEMHBIX Tyd B HeOe @Depranpl, HECMOTpPS Ha JIETO, CTPYSALIUNCS KpOBABO-
MaJMHOBBIM 11BeTOM KyBacai, CIIOBHO HEX/IaHHBIN JIMBEHb OYITO MEPEaeT CMBICI
YKU3HM TJIABHOTO reposi pomMana babypa, B To ke BpeMs B JaHHOM H300paKeHHUU
eCTb MPEANochbUlKa K 00pa3y TocynapcTBa TEMYpPHIIOB, HEOO KOTOpOro
3aTATMBAIIOCH YEPHBIMU TYYaMH.

OTHOLIEHHs Teposi M OKPYXKAOWLIEH €ro Cpenabl, YCIOBHM IMOAPa3yMeBacT
JIOTUKY MEKCOOBITUMHON U MeXXapaKTepHOil >ku3HU. COOTHOLIEHWE UCTOPUU U
XapakKTepa ONpeAeNsieT CUITY JJIOTUKH, a TAaKKe MOKA3bIBAET O3TUYECKYIO 3PEIOCTh
XYJI0’KECTBEHHOTO TIPOU3BEACHUSI.

CoznaBas cloXHBIN, MPOTUBOPEUUBBINA 00pa3 badypa, coBMemaroniero B cede
W 1maxa, u reHus nosta, [lupumkyn KaasipoB B M300pakeHUU >KU3HEHHBIX
COOBITHI, B PAaCKpBITUU XAPAKTEPOB OMHUPAETCS HE TOJIBKO HA CBOM XYAOXKECT
BEHHBIN TaJIAHT, HO MPHU ITOM, HE 3a0BIBACT U O JIOTUKE KU3HH.

babyp Mup3za — nacnenusiii npuni. Kak roBopun Ymapmaiix Mup3sa: “On
JIOJDKEH TOTOBUTHCS K TTOJIKOBOIYECTBY, HECMOTPSI Ha FOHBIH Bo3pacT”™.

Bo BpeMsi BoeHHBIX yueHHI B AHAMKaHE mucarens n3odpaxkaer babypa kak
OTBa)XHOT0, XpaOporo, aMOMIIMO3HOTO Yallblla, TOTOBOTO 0€3 CTpaxa UCIBITaTh Ha
cebe caMmble CIIOYKHBIE U OMACHBIC YITPAXKHEHHUS.

B TO ke BpeMsl B CIEQyIOIIMUX KapTUHAX Mbl BUIAWM MPOCBEUIEHHOIO MOJIOJ
oro mosta babypa, ube Oe3ynpeuHoe cepAle HaIMOJIHEHO JIIOOOBBIO K IO33HUU,
JuTepaType, Yyeh He3aypsaHbIA yM 3aHAT KHUTAMU, BOTUIOTUBIIUMU 3HAHUS TIPOIII
joro: “baGypa B 3TOM J0Me MHTEpecoBaja TOJIbKO OJHa KoMHarta. M XoTh ero
xaan mynappuc, baOyp noBepHys K Held — K KOMHATe, I/ie XpPaHWIUCh JIIOOUMbIE
kHUrY. [lo305104eHHbIE CTpaHuUlIbl, OapXaTHbIE M KOXKaHbIE MEPEIIeThl, Ka3aloCh
€My, XpaHST AbIXaHUE BEJIMKHUX MOATOB. baOyp 3HaeT Hau3yCTh COTHU U COTHH
oeiitoB — u3 Oupnoycu, Caanu, HaBou. Bot on gocraer «®apxan u [lupun» u
MBICJICHHBIM B30pOM BHUIUT KUBYIIEro B pAaiekom ['epare Mup Annmepa’™”.
Oco06enHo, korna noapoctok badyp, MedyTatenbHO pa3roBapUBAIOLINI C MOPTpE

“Qodirov, P. Yulduzli tunlar. Bobur. — T.: Sharg, 2010. — B. 20.
% O‘sha manba — B. 42.
51 O‘sha manba. — B. 51.
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ToM Anumepa HaBouw, mpoCHUT y HEro K4 K TAJIWCMAHY II033UH, MHCATEIb
HaMeKaeT Ha TO, 4To B oOpa3e balOypa HacTymaeT BTOpOil MOAbEM HAIIMOHATBHON
KJIACCUYECKOM iuTepaTypsl nocie Hasowu.

“OdeHpb CIOKHO OBLJIO H3YYUTh pE3KUE TMOBOPOTHI B cynbde balypa,
M3MEHCHHMS B €r0 AYIICBHOM 3Bomtomun>", — roBopuT IL.Kampipos.

baOyp Mup3a — max, orBakHblid yenoBeK. OH HE BCErja BBIPAXKaeT CBOU
YyBCTBA B M3JIOKEHUHM COOBITHM. TanaHT, NCUXOAHAIUTUYECKOE MAaCTEpPCTBO
[Tupumkyna KanpipoBa 3akitodaercs B TOM, YTO, B 3aBUCMMOCTH OT Xapakrepa
COOBITHH, OT WX pHUTMA, OH MOXET CO3/IaTh o0pa3, IyHIeBHYI aTtMmocdepy,
OKpYXEHUE, NOIXOIAIIUE 111 JaHHON CUTyalllH.

12-netanii manpunk baOGyp. Kunm 0e33a00THON Ku3HBIO B AHIMKaHE,
YUMJICS, YBJIEKQJICS WHTEPECHBIMM BOEHHBIMU YYEHUSMH, MO33UEH, CTPACThIO
MPO30, MPOKUBAJI CaMble CIIOKOWHBIC, TPUATHBIE MOMEHTBHI CBOEH KWU3HU. JTH
MOMEHTHI *)u3Hu baOypa nucarens Ha3bIBaeT 1[BeTOUYKaMu. BecTh 0 cMepTH oTIIa,
yIrpo3a Bpara, 3aBO€BaBIIEr0 Yparemnmy, Xo/kaHa, Mapruiiad, W, CTOSIBILIETO Ha
nopore AHJIMKaHa, KaK TOPHAJIO BOPBAIUCH B ®U3Hb baOypa, B30yI0pakuiiu Bce
€ro MbICIHM, omycrommin cepaue ero. Iloxka kaxaplii U3 OEKOB MbITAETCS
BOCIIOJIb30BaThCS CUTYyalluel B CBOMX MHTepecax, babyp HE MOXKET OTIIMYUTh, KTO
U3 HUX JPYT, a KTO Bpar.

OTH cTpajaHus, COMHEHHS M IOJO3PEHHUs, pa3zbeAArOUIMe €ro aymry,
yHOJIOOJIAIOTCS TEMHBIM TydaM, 3aTMEHHUIO COJIHIIA WJIM JYHbl, CHJIBHOM IIypre,
Osarosapsi 3Toil 00pa3HOCTU MHCATENb CyMEN SICHO MOKa3aTh YUTATENI0 CUJIBHOE
JYIIEBHOE JaBJIEHUE, KOTOPOE UCTIBITHIBAET €r0 TePOil.

Bropoii  paszmen  4eTBEPTOM  IVIaBBl  JMCCEPTALlMM  HA3bIBAETCS
“XynoxkecTBeHHbIH Tparu3M B mnoBectH XaipuaauHa Cyarana “beper
cyacTbsi”’, B 3TOM pasjelie Hccienyercss mnpobdiema Tparudeckoro mnadoca,
MO3TUKA MIPOU3BEICHUS U PEeaTMCTUYHOCTh 00pasa.

Ocoboe mecto B TBOpuecTBe mnmcatens XaupuaauHa CyntaHa 3aHUMAaeT
obpa3 babypa. Pacckassl Xaiipugauna Cynrana “Poxaenue turpa”, “besnynue”,
“Kpor”, “Tlokasiuue”, mpousBenenue “Chbl baOypa”, moBects “beper cuactbs’,
MIPOCBETUTENILCKUN HUCTOpUKO-Onorpaduyeckuii poman “babyp-name” qoka3biBa
I0T, 4TO TeMa balGypa 3aHuMaeT Ba)KHOE U MPOYHOE MECTO B TBOPUECTBE MHUCATEIIS.

B cuiy Toro, uro B moBectu “beper cyacThs”’ MOBECTBYIOTCSI MOCJIEIHHUE
rojel ku3Hu baOypa, aBTop He omuOCs, BbIOpAaB TPAarMuyecKyr CyThb, ONTHUMAaJb
HBIM crIoc00, 00ecneynBaOIIUi Xy10KECTBEHHOCTh MTPOU3BECHUS, TPABIUBOCTh
oOpaza. B moBectu “beper cuacths” Tparudeckuili nmadoc obecredymBaeT ycrex
obpaza babypa. B moectu ectb 00pa3z Xaduza Kyiiku, KOTOpbIi IO CBOCH XYT0%K
€CTBEHHOM 3HAYMMOCTU COJIMXKAETCS C MOJHOIIEHHBIM 00pa3zoM babypa. [TogoOHO
TOMY, KakK JIyHa MOJIy4aeT CBET OT COJIHLIA M CTaHOBHUTCS Oojee spkou, Xadus
Kyiiku KpyrozopoM u MBIIUIEHHEM, COOTBETCTBYIOIIUM JYLIEBHOMY MHUpY,
YeJIOBEYECKOMY M TBOpUeCcKOMy reHuto babypa, o3apsieT ero ¢ HOT 10 TOJIOBBI.

52 Adabiyot va zamon. (Maqola, adabiy o‘ylar, suhbatlar) To‘plovchilar: U.Normatov va A.Sharopov. — T.:
Adabiyot va san’at nashriyoti, 1981. — B. 222.
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SI3bIKOBOE MACTEpPCTBO MHUCATEISI B MPOU3BEICHUM MPOSBISIETCS B TOM, YTO
KaXKJI0€ CJIOBO M CJIOBOCOUETAHUE B TEKCTE TOHKO CIIETAIOTCA MEexay coOoit. Ecnu
U3BJIEYb M3 TEKCTA 3TU CJIOBA U CIOBOCOYETAHHUS, YMECTHO HMCIOJIb30BAHHBIE B
COOTBETCTBHH C UX JAKOHHMYHOCTHIO, BEJIMUECTBEHHOCTHIO, MOYXHO YBUJETbh, UTO
Jla)K€ B M3BJICUEHHOM COCTOSSHUM OHHM CIY’KaT KJIOYOM K JYHIEBHOMY MHPY
balypa u TBOpuecKOMY 3aMbICTy MUCATEIIS.

ISATUIHEBHAS TPEIIHAS KU3Hb
ecTb 00JIC3Hb, HET U3JICUCHMUS
BHE CBOEU BOJU TParu4eCKuii HOPTPET

MIPUKOBAHHBIN K TPOHY, pad KOPOHBI
HE TOJIbKO 00KHiA pad

N300pakenune mei3axa, KapTUHBI MPUPOJBI, MCUXOJOTHYCCKUN MOPTPET B
MOBECTH TAKKe CIYXAT OTPAKCHHUEM Tparm3ma reposi, TparndeCKoMy OIMHUCAHUIO:
Takue BbIpakeHHs, kak tuyqus shivirladi, parishon o‘ltirardi, og‘ir tin oldi,
hasratli tovush bilan sozlardi roBopsaT o kpaiiHe JpamMaTH4ecKOM COCTOSIHUH
reposi, MPOTUBOPEUMBBIX CTPalaHMsIX, IEPEeKUBACMOI BHyTpeHHEro Mupa balypa.
DTO BBIPAXKCHHS, IJIC HENPEKpAIlaoIecs CTpagaHus, OCCKOHECUYHBIC MEePEKUBa
HUs1, O0pb0a MepexoIT U3 BHYTPEHHEr0 MUpa BO BHENIHUN o0auk. baOyp cumenn,

53
HC OTpbIBad I'J1a3 OT 3aXO0AICTO COJIHLA FOpI/I3OHT IMOXOPOHUII COJIHIIC B CBOUX

00bsiTHsX. O6IaKka HATIOIHMIACH KPOBBIO. JlanéKne ropbl 6E3MOIBHO KPHUAIH” |
BesbamrHasi TyHa MeYaqbHO TISAT ¢ Heba . DTOT mei3ak, MPOHMKHOBEHHBINH
CKBO3b AylIeBHbI Mup baOypa, ¢ 0IHON CTOPOHBI XapakTepu3yeTr XaupuaauHa
CyJITaHa, KaK TAJIAHTIMBOIO MUCATENS, CIOCOOHOTO MAacTEPCKU M300pa3uTh TyIly
yejgoBeKa Ha (POHE MPHUPOABI, C APYrod CTOPOHBI, YUTATENs] BIEYATISET TaKoOu
BEJIMYECTBEHHOE OIMCAaHNE TPareInu.

CMmepTh — OJIHA U3 SBJICHUN COCTABJSIOIIMX Tparudyeckoro xaHpa. B
IPOU3BEIAECHUAX 3TOTO THUMA >KM3Hb CUJIBHBIX, HEMOKOPHBIX TI'€pOEB, BOILIOLIA
IOLIUX B ceOe caMble 0JIaropo/IHbIe YEIOBEUECKUE KAaueCTBa, TPAarunuecKu 3aKaH4u
BaeTCsd CMEPThI0. MacTepCcTBO TAJAHTIIMBOIO NUCATENS 3aKJIIOYAETCS B TOM, YTO
Ja)ke C TOMOIIbI0 CMEPTH OH MOXKET BOCCO3[aTh 3aHOBO >KHU3Hb, MPOOYAUTH B
YuTaTeNe ONTUMHUCTUYECKOE HACTPOEHHE. B moBecTr nucarenb CMOT CIPABUTHCS €
DTOH 3aJaueil.

B moBectu “beper cuacTths” Tparumdeckuil madoc oOecrneuyumBaeT ycrex
obpaza baOypa. B moBectu ecth 00pa3 Xadwuza Kyiiku, KoTOpwlii Mo cBoeit
XyJIOXKEeCT BEHHOM 3HAYMMOCTH CTOMT Ha OJHOM YypoBHE ¢ oOpasom balGypa.
[Togo6HO TOMY, Kak JyHa MOJy4YaeT CBET OT COJHIIA U CTAHOBUTCS OoJiee SPKOU,
Xapu3 Kyiiku Kpyro3opom U MbIIIIEHHUEM, COOTBETCTBYIOIUM AYLUIEBHOMY MUPY,
YeJIOBEYECKOMY M TBOpUeCcKOMy reHuto babypa, o3apsieT ero ¢ HOT 10 TOJIOBBI.

N3o00pakenne mei3axa, KapTUHBI TPHUPOABI, TICUXOJOTUYECKUN TOPTPET B
MOBECTU TAKXKE CIIy)KaT Iepeaade Tparu3Ma reposi, TParu4eckoMy O CaHHIO:

>3Sulton, X. Saodat sohili. Boburiynoma. — T.: Sharq. — B. 326.
*0¢sha manba. — B. 327.
**0‘sha manba. — B. 322.
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Takue BbIpakeHWs, kak tuyqus shivirladi, parishon o‘ltirardi, og‘ir tin oldi,
hasratli tovush bilan so zlardi rosopsaT o kpaiiHe apamMa THYECKOM COCTOSHHH
reposi, MPOTUBOPEUUBBIX CTPaJaHMIX, TIEPEKUBAEMOil BHyTpeHHero mupa balypa,
TO  BBIpAXKEHHUSA, TJ€ HENpeKpalaime cs CTpaJaHus, OeCKOHEUHbIe
nepexxuBaHusi, 00prOa MepexoaT U3 BHYTPEHHEr0 MUpaA BO BHEITHUHN OOJIHK.

B mnocnegHeM pazgene aucceprannu —“PackpbiTHe IYHIEBHOIO MHpa
Tparnyeckoro repossi — ba0ypa Mup3si B mnoBectu “beper cuacrbs”
MPUBOJSTCS CIIETYIOIINE BaXKHBIE BHIBOIBI:

BelpaxkeHne «IATUAHEBHAs TpENIHas JKU3HbY, YNOTPEOJEHHOE B IMOBECTH
«beper cyacTtbs» — 3TO HE MPOCTO XYI0KECTBEHHAs HAXOAKa MHUCATENs, 3TO
WHTEPIpETans KU3HCHHBIX B3MVISIOB, (uiocobun >xkm3Hu babypa. Craemyer
TaK)X€ OTMETUTh, YTO XapuaauH Cynrad B moBeCTH “beper cuacTbs’” UCHOIb3YET
MOTHUBBI npou3Benenusa Amnumepa HaBou “Hacaitum ynp-Myxa06at” nmist Toro,
4TOOBI SIPKO TMOKa3aThb YHUTATEN0 BHYTpeHHH Mup balypa, KoTopbli cuurtan
KOPBICTb, 3TOM3M, BBICOKOMEPHE, JIMIIEMEPHUE MOPOKAMU YEJIOBEYECKOTO JyXOB
HOT'O COBEPILIEHCTBA, IPUYMHOM I'PEIIHOCTH MEpel OOTOM.

XyA0KECTBEHHAs] KOHLENIMS paccKa3a B HA3BAHHOMW IIOBECTE PACKPBIBACTCS
B OCHOBHOM B cojepXaHUH (PUIOCOPCKUX, TyXOBHBIX, PEIUTHO3HBIX U CBETCKUX
6ecen babypa u Xadusza Kyiiku o yenoBeke u BeeneHHoi.

«balOyp-Hame» — kHura xu3Hu baOypa, a ero cTuxu — 3epKajio JyXOBHOCTH
nosta. Oco3HaBas OylIeBHbIE NokenaHusi balypa, oTpakeHHbIE B €ro 3epkaje
nymn, a Xapugauda Cynran Bo3znaraer Ha oOpa3 Xadusza KylikuB nosectu
«beper cuacTbs» OOJIBLIYIO XYIOXKECTBEHHYIO MUCCHUIO — HAaWTHU MYTh K CEPALY
balypa, ctaTe “caMbIM OJU3KUM JPYyroM’ 3a OYEHb KOPOTKHUI CPOK.

Ha nam B3, B moBectn «beper cuactes» XavpuaauH CynTaH yMECTHO
UCI0JIb30Bal nuchMa babypa, B 4aCTHOCTH, MMChMA ChIHY — HACJIETHUKY MPECTOJIa
XyMaroHy AJi CO3/1aHUs MOCIIEA0BaTEIbHOI0, BCEOOBEMITIONIETO aHAIUTUYECKOTO
U300pakeHHE MMOTOKA YYBCTB, MBICJIECH, MPOTEKAIOLINX B €r0 pazIyMsiX.

B noBecTt umeercs eiie oaHa purypa, Koropas MpoJuBaeT CBET Ha TPareauio
babypa. 310 06pa3 babakyna — baxmmrypka. Xaipenaun Cyntan paccMaTpuBaeT
JTYIIEBHOE COCTOSTHHME, HEOCO3HaHHBIC jaeicTBHus babakyma — baxmmrypka depes
npusmy Xaduza Kyliku, mpeacrapisier Ha Cy/1 UATaTeNel, OIICHUBAsI €r0 Pa3yMoM,
U BEPUT, YTO CyJb0a U 3TOTO repos HaWAET TOCTOMHYIO OLEHKY B IJla3ax TakKoro
MPOHULIATENILHOTO, MyAporo yenoBeka kak Xadus Kyiiku; “Xadus kyhuk Obul
KpaiiHe U3yMJIEH KECTOKOM MpaBAoil B OECIyTHBIX CIIOBaX 3TO OTmIeNbLa... OH He
cymacueamui. OH TOT, KTO JOCTUT UCTUHBI... — MOJIyMaJI OH . %

CnenoBarenbHo, babakyna—baxmmrypka 1eaecooO0pa3Ho MpUHUMATh Kak dell
OBEKa, JOCTUTIIETO UCTUHBI, B OTJIMYUE OT PsJia TParn4eckrux repoeB pacckasa.

N3o00pakast Ha mopore KapaBaH-capas baxmuTypka B COCTOSIHUM 3KCTa3a,
Xavipugnua CynTan npu3bIBaeT ynTaTess K pa3aymbsiM. CymHocTs oOpasa baxim
TIOpKa, MPEIOCTEPEralonero Joed OT HUCHBITaHWK OpeHHOTO Mupa, TIyOxke
pPacKphIBa€TC MMEHHO B NOJATEKCTOBOM 3HAYE€HHMM KapaBaH-capas. llucarens
OyATO XOYET CKa3aTh: )KU3Hb YeJIOBEKa HEOOBIKHOBEHHO KOPOTKAsi, OH MPUXOIUT B

%Tam xe. — B. 308.
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3TOT MUP, CJIIOBHO OTIIPABJISETCS B MYTELIECTBUE, MPU3EMIISIETCS OJMH pa3 B Tak
Ha3bIBAEMOM KapaBaH-capae MHUpa U cHoBa yxoauT. Kapapan-capaii (Mup) — 31O
MECTO, Ky/la JIIOJIA MIPUXOAAT U YXOISAT, HE HY>KHO CHJIBHO IPUBBIKATH K HEMY.

baxmurtypk, moaHOCTBIO 3a0BIBIINI Ce0s1 M CBOIO MICHTHUYHOCTDb, CTEPIIUIN C
MaMsTH CBOE KEJIaHUE BEPHYTHCS HA POJMHY WM IIyTH TyJa, HO CYMEBLIMK COXpa
HUTh B HENPUKOCHOBEHHOCTH B KaKOM-TO YTOJIKE CBOETO CO3HaHUA OEUT Iaxa,
KOTOPBIA OH YWTAET, 3QJMBasi AYIIY KPOBBIO BO BPEMsS UCIHUTHUS BHHA, MOBTOPSA
€ro Ha Mopore KapaBaH-capas M HEBOJIbBHO, HEOCO3HAHHO BBIMOIHSASA 3THM JOJIT
npeaynpexieHus toaeid o Benukoit ommbke, HAMEND TOCTOMHYIO OILICHKY YUTaT
€JIeH pacckasa.

OBIIUE 3AK/IIOYEHUA

1. HeoOxoauMocTh co3aHusl 1yXOBHO-HPABCTBEHHOTO 00pa3a TaKuX MCTOpPU
YECKHUX JINYHOCTEH, Kak baOyp B XyIOXKECTBEHHOH JUTEpaType MpOSBISETCA B
TOM, YTO HX IUIOJOTBOPHAs, 0Opa3loBas NEATEIbHOCTh 3€pPKaJbHO OTPAKAET B
cebe MOBOPOTHBIE MOMEHThI HCTOPHH HAILEro HapoJa, MOKA3bIBAET KUBbBIE, peain
CTUYHBIE MOMEHTBI KAPTHHBI ATIOXH, CITYKUT YUEOHUKOM KU3HH JIJISI CETOJHAIIHUX
YUTATEIIEH.

2. Uzyyenue obpaza badypa Mup3bl B HCTOPUKO-IUTEPATYPHBIX UCTOUHHUKAX
B CIEAYIOIIUX JABYX acHeKkTax oO0ecnedMBaeT MOCIeI0BAaTEIbHOCTh, MPEEMCTBEH
HOCTh uccienoBanusi: 1. OOpa3 baOypa B mpous3BeACHUSIX €ro COBPEMEHHUKOB, C
KOTOPBIMU OH BCTpedajcss B KM3HM U oOmaincs; 2. O6pa3 babypa B mpousse
JICHUSIX, OCHOBAHHBIX Ha «babyp-Hame» U Opyrux MCTOPUUYECKUX MCTOYHHKax. B
JUTEPATypPHO-UCTOPUUECKMX MCTOUYHHMKAX TBOPUECKUH M CO3MAATENbHBIA 00pa3
balypa TonkyeTcsi Kak yMeNbli MOJIKOBOJICII, CIIPaBEIUBBIN MPaBUTEIb, 3aBOCBA
T€JIb, OCHOBATEIIb HOBOW UMIIEPHH.

3. JIxaaunapl, KOTOpble B Hayaje MPOIUIOrO BEKa BEJIM aKTUBHYIO JEATEb
HOCTb, TaKXe YIenwiu BHMMaHHe Oal0ypoBeineHuto. B TBopuecTBe mIKaauaoB
pacKpbIBaeTCs TBOPUYECKHM, co3uaaTeabHblii 00pa3 babypa, 000CHOBAaHO, YTO OH

ABNseTCS ‘“‘oOnazaTteneM TIIyOOKMX B3IVISJIOB Kak B JIUTEpaTypE, Tak U B
UCKyCCTBE”, 00pa3HO BhIpakeHa TecHas cBsi3b “‘babypHoma™ u cyanba u UCTOpUS
€ro aBTOpa C MNPOUUIBIM Y30€KCKOro Hapoja, MCTOpUEW HalUM, HACTOSUIUM U
OyIyIIIM.

4. B noame Myxammazna Canuxa “Illaiibanuii-name” BrepBble B y30€KCKOM
JUTEpaType CO3JaH XyJ0KeCTBEHHBIN 00pa3 baOypa. Hecmotpst Ha TO, 4TO HEOO
BOJILCTBO aBTOPAa THUMYPHUACKUMH TMPABUTENISIMH JEMOHCTPUPYET IMpeodiiaaHue
TEHJEHIIMO3HOTO XapaKTepa B PAa3BUTUU CIOKETAa MOAMBbI, HEJIb3sl COTJIACUTHCA C
yTBEpKIeHHEeM, 4To ‘“Myxamman Canux KpailHE OINIO3UIMOHHO OTHOCUTCS K
babypy” (H.MammaeB), TOCKOJIbKY 3TO TPOCISKUBAETCS HE BO BCEX YACTAX MPOU3
BenieHns. OcoOEHHO B HEKOTOPHIX (hparmeHTax n3o0pakenus CapuiysibCKOTO cpa
YKEHUs, B aBTOPCKOW MHTEpIpeTaruu ocanbl CamapkaHaa packpbiBaercs oopas 19-
JIETHETO MPOHULIATEIBHOT0, MPOCBEIIEHHOT0, TIOOMMOTo Hapo oM Jujaepa babypa.

5. B “babypnome”, BoOpaBiiemM B cedsi yepThl aBTOOMOrpaduu, BOCIOMHHA
HUS-UCIIOBEIOBAaHUSI, MEMYApHBIX MPOU3BEICHUI, 00pa3 aBTOpa pacKphIBaeTcs B
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MOJICO3HATENbHBIX IUIACTAX CO3HAHUS YHTATeNls OO0pa3HO, KaK BHYTPEHHUH,
CKPBITBIN T'0JIOC, @ KOT/Ia OTHOIIIEHUE, B3I, OlICHKA coObITUI baOypom OTKpBITO
BBIPAXKAIOTCS C MMOMOUIBIO ‘4, 3TO MPOSABIISIETCS B HEApaxX aKTUBHOW YEpTOW B
ATOM rPaHIMO3HON TAHOPAME KU3HU — 00pas3e aBTOPOB.

6. Kak cosnarens “badyp-name” baOyp — aBTOp W IJIaBHBIMA repoi, a Takxke
noBecTBoBarenb. CoueTaHuE BOEIUHO TpPEX 3BEHBEB IMpeaoIpeaenser oopa3
aBTOpa NnpousBeeHus. [ maBHbBIN repoit — baOyp, oOecneunBaromuil KOMIO3UIIMOH
HYI0 M KOHUENTYAJbHYIO HEJIOCTHOCTh I'PaHIMO03HOTO MOHYMEHTAJILHOTO IPOU3BE
nenus “baOyp-nHame”, ABIS€TCS OMOCPEIOBAHHBIM MIJIM HEMOCPEICTBEHHBIM y4acT
HUKOM OINMCBHIBAEMBIX COOBITUM, B TO K€ BPEMS KaK pacCKa3uukK, MOBECTBYET TO,
YTO OH BUJEJ, CJbIIIAJN, MPOYYBCTBOBAI. JTO ONpPEAEISAECT YETKOCTh, ONPEIEIICH
HYIO OCJIEI0BATENBHOCTh, ICTETUUYECKYIO BBIPA3UTEIbHOCTh CTPYKTYPBI IPOU3BE
JIEHUS.

7. B pe3ynpTare MAECOJOTHYECKOTO MOAXO0AAa K POJIM JIMYHOCTA B UCTOPHH,
BJIUSIHUU TIPAaBUTENIEH B pa3BUTHUE HApOJla B XYJOXKECTBEHHOM 0a0ypoBelecHUU
COBETCKOM »MoXH OblIa MPUHATA HEKas Mapagurma “mosT, a He max’’: JesTelb
HOCTh balypa kak miaxa, MOJKOBOAIA, 3aBOEBATENSl IMOJHOCTHIO OTPHUIAETCH,
BO3MOYKHO €r0 M3y4YeHUE M M300pakeHHE B KaUueCTBE TBOPUYECKH JTUYHOCTH, MOITA
U mucarteld. JTa mapagurma-cxeMaTu3M Takke CTaOuIbHO JeHCTBOBaIA 10 KOHIIA
70-x — nayana 80-x roaoB, omnpenesnss oOmUi 00K XYT0KECTBEHHOTO TBOpYEC
TBa COBETCKOTO MEPUOAA.

8. YXe B IEpBOM CTPOKE CTHUXAa YWUIyHa,  SABISIOMMMCA IPOIYKTOM
JUTEPATYpbl COBETCKOro mnepuoja “He max balOyp, a moat babyp” mmm B Xyno
YKECTBEHHOM CTpYKType ctuxa AOmymnsl Apumnosa “baOyp” BeaymuMm mosTuydec
kUM npuéMoM ctana antutesa “lllax baOyp — nost baOyp unu mbl (cHavana s1) u
Bri (1. €. baObyp). OgHako B €ro OCHOBE JIKUT pa3/C/ICHHE Il1axa W Mo3Ta MoJ
BIIUSIHUEM aHTHHAy4YHOU mapaaurmbel. Ho Bce ke AGaymia ApUIIOB CBOUM XY IO
€CTBEHHBIM MAaCTEpPCTBOM M CHJIOW TajlaHTa CyMell MOATUYECKHU CKa3aTh, 4To badyp
— CaMbli JOCTOMHBIA ITOCJIEA0BATENb MOTYIIECTBEHHOIO OCHOBATENS HMIIEPUU
Awmupa Tumypa Bo BinageHuu MeuoMm u Anuiepa HaBou BO BliaJieHUH IEPOM.

9. Ilooma Aiibeka “balyp” — nepBoe Xy10KECTBEHHOE TIPOU3BEIICHHE, CO3aH
HOE HE TOJILKO B COBPEMEHHOM 3I10C€, HO U B HOBOM y30€KCKOH nuTeparype.
Ali0ek, Kak TeHUaJbHBIN CO3/1aTellb, B MPOU3BEICHUHN B KaueCTBE XYI0XKECTBEH
HOTO 3aKJIIOYEHUS] yTBEpXKIaeT, 4To modta baOypa Henb3s OTHENuTh OT Ilaxa
balypa. B snoce aBTOp yBeIMYMBAET MAaKCUMAJIbHYIO MO3TUYECKYIO HArpy3Ky Ha
NPUHIMI MaMSATH: Yepe3 Hero Iiax, MOJKOBOEI, 3aBoeBaTenb babyp BoccTaHas
JMBAaeT CBOM >KM3HEHHBIM MyTh B rjaszax mnosta babypa. Takum oOpazom, mostu
4YecKr 0O0OCHOBBIBAETCS, YTO COBEPIICHCTBO I1axa U no3ta baOypa obecneunBaer
MOJIHOTY UHTEPIPETALIH T€POSL.

10. Poman Ilupumkymna KansipoBa “3BE3mHbIE HOUM® — MAaCIITAOHBIN
UCTOPUKO-OMorpaduuecKkuii poMaH, B KOTOPOM BIIEPBBLIC B SMUYECKOM MaciTade
M300pakeH MpOoTUBOpeunBbId 00pa3 badypa. [Tucarens, KOTOPHIN TPaKTOBAJI CBOM
TBOPYECKO-ICTETUYECKUNM TPUHIUI Kak ‘“‘omupasics Ha ¢aHTA3HIO0 HCTOpUU
u3jarasgs He OrpaHUYMBAETCSd HCTOPHUYECKMMH (hakTaMH TpH CO3AaHMU oOpasza

babypa. B pomane o0pa3 max, mosTa, 3aBoeBaTelsl, MOJKOBOALA, OTIA, POTHOTO,
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ChlHA, JKMBOTO uejoBeka — balypa co3maH B COOTBETCTBHHM C HCTOPHUYECKOU
JNEUCTBUTENLHOCTBIO, B TO JK€ BpeMsl IMOATHYECKH OOOCHOBaHHO. JlyxoBHas
HBOJIIONMS, YeroBedeckoe obasHue badypa XynokecTBeHHO uccienyeTcst Ha (oHe
COIIMAIbHO-TIOJINTHYECKON KapTUHBI TOW 3IOXH, TJIABHOTO I'eposi U OKPYKaroIIEH
€ro Cpeapl.

11. B cuny toro, B moBectu XainpuaauHa Cynrana “beper cuactbs”
U300pakaroTCs MociaeaHne rojibl *Ku3Hu balOypa, Tparnueckuii madoc mocmyKui
00ECIEUYEHNIO0 TMOATUKHU TMPOU3BEACHUS, MPaBAUBOCTU oOpa3za. XyHO0KECTBEHHAs
KOHIIEMIIHMS paccKa3a PacKpbIBae€TCS B OCHOBHOM B COJIEp)KaHUU (PUIIOCO(PCKHUX,
JyXOBHBIX, PETUTHO3HBIX U cBeTCcKux Oecen babypa n Xadusza Kyiiku o yenoBeke
U BCEJEHHOW. Tparn4HOCTh M B TO K€ BpPEMs BEJIMKOJIENIHE JMYHOCTH badypa
TaK)Ke MPOSBISETCS Ha (DOHE JIOTUKH U CMBICTIA 3TUX Oeces.

12. Bnarogapsi HE3aBUCUMOCTU CIIOXKHUJIUCH OJIArOMPUSTHBIE COIUATIBLHO-
JUTEepaTypHbIE YCIOBUS JJI1 IpOIaraH/ibl HallMOHAJIBHBIX LEHHOCTEH, Ooiee
ri1yOOKOT0 U3y4eHus: 60raToro J{yXOBHOTO HACIEAMsI, HOBOM OLIEHKU, TBOPUYECKOTO
OCBOCHHMSI IIEPEIOBOTO OMNBITA, TpAaAULMi MupoBou srepaTrypsl. [loama Tymana
Huzama “Tpu cinoBa” ctaia mpoayKTOM TaKOW K€ BO3MOKHOCTH. OTINYUE MTOIMBI
OT JIPYTUX IPOU3BEACHUN HA 3Ty TEMY B TOM, YTO, B HEM COJAEPIKATCA TyXOBHO-
HPABCTBEHHbIE I'PAaHU )KM3HU TaKOW (peHOMEHaIbHOM JIMUYHOCTH, Kak baOyp, TaiiHbI
MHUpa 3HAYEHHWI, HA OCHOBE pEAJbHBIX HCTOPUUECKUX COOBITUI MPUBOIUTCS
XYJI0’KECTBEHHAsI MHTEPIPETALMS POJIM B ’TOM MUPE TAKUX BEIMKUX HACTABHUKOB,
kak Xomxka Axpop Baimm, Maxaymu Aszam Kacann, Xomxa Masmanon Kasu.

13. B mpousseaenuu “Yuz oh, Zahiriddin Muhammad Bobur...” Cupoxun
nuHa Caiinpa, SBISIOMIETOCS MPOAYKTOM XYIOKECTBEHHOro 0al0ypoBeneHus
NepHoJia HE3aBUCUMOCTH, XyA0KECTBEHHAsI MOJIEIb, 3aMMCTBOBaHHas U3 “balyp-
HaMme”, cTajia CBOeOOpa3HbIM UJIEHHO-(PUIOCO(OUUHOM MBICIUTEIIBHOM OTKPBITUEM
nucartess U Obljla IEPeOCMBbICIIEHA B COOTBETCTBUU C XY/10KECTBEHHBIM 3aMbICIIOM
103Ta B BUJIE CTHXA, Ta3esu, pydau, MyxamMmmaca. [IockosbKy OTCBUIKH, JIEKAIUE B
OCHOBE CEpUU CTUXOTBOPEHUH, B3ATHIX U3 “bal0yp-Hame”, OTpakaroT MpoOIeMbl HE
TOJIbKO 3noxu balypa, B KOTOpOM OH XHWJI, HO M JIyXOBHO-HPAaBCTBEHHBIC
npo0JieMbl, BOJIHYIOLIUX YUTATENS U CETOJHS, UX MO3TUYECKHE UHTEPIpPETA[UH B
aBTopctBe Cupomxuaanaa Caiiina NpoHUKAIOT TIy0Ke B cepalla unTaresei.

14. V yenoBeka ecTb BO3MOXHOCTb CPaBHUTH CBOIO JKH3Hb C MPOILIBIM
(A.Opurnos). IIpenmy1iecTBO 3TOl BO3MOKHOCTH 3aKJIFOYAETCS B TOM, UYTO B JIOHE
XYyJI0)KECTBEHHOTO TPOU3BEACHUSI HCTOPUSI PACKpBIBAECTCA TMOJHEE, IIHMpe, a
riiaBHoe — Oosiee Bnevarssiomie. B atom cmbiciie nuzyuenue balypa, mostuueckoe
UCCJIEIOBAHUE €r0 CIIaBHOTO >KM3HEHHOTO MYyTH, MOJYYUBILIEro BceoOlee mpu3Ha
HUE, €r0 YHHMKAJIbHOW JUYHOCTH, HEOOBIKHOBEHHOI'O TajaHTa, JOBEAEHHOTO [0
COBEPILIEHCTBA 00pa3a B MPOU3BEACHUSIX HCKYCCTBa, WM3YyYEHUE CBOEOOPA3HBIX
VMHTEPHPETALNNA B JINTEPATYPHO-XYA0KECTBEHHBIX IMPOU3BEICHUAX 310X B PaMKax
MO3ULINH, XyJI0KECTBEHHOIO MacTEPCTBA U CTUJIS aBTOPA, ONPEIEIECHUE €r0 MecTa
B JyXOBHO-HPABCTBEHHOM COBEPILEHCTBE CETOAHSIIHETO YWUTATENS SBIIIOTCS
aKTyaJbHBIMU 3a/1a4aMH COBPEMEHHOT0 6a0ypOBeIeHHUS.

60



ONE TIME SCIENTIFIC COUNCIL AWARDING SCIENTIFIC DEGREES
PhD.03/04.06.2020.Fil.113.02 AT JIZZAKH
STATE PEDAGOGICAL UNIVERSITY

JIZZAKH STATE PEDAGOGICAL UNIVERSITY

KARIMOVA YULDUZ AKULOVNA

THE IMAGE OF BABUR IN UZBEK LITERATURE: EVOLUTION AND
INTERPRETATION

10.00.02 — Uzbek Literature

DISSERTATION ABSTRACT FOR DOCTOR OF
PHILOLOGICAL SCIENCES (DSc)

Jizzakh — 2024
61



The theme of the Dissertation of Doctor of Philology (DSc) was registered at the Supreme
Attestation Commission of Ministers of the Republic of Uzbekistan under number
Ne B2023.2.DSc/Fil559

The Dissertation has been prepared at Jizzakh State Pedagogical University.
The Abstract of the PhD dissertation is posted in three (Uzbek, Russian, English (resume))

languages on the website of the Scientific Council (jspi.uz) and «ZiyoNet» information and educational
portal (www.ziyonet.uz).

Scientific Advisor: Meliyev Suvon
Doctor of Philological Sciences (DSc),
Leading Scientific Researcher of the Academy of Sciences
of Uzbekistan
Official opponents: Jurakulov Uzok Khaydarovich
Doctor of Philological Sciences, Professor
Tukhliyev Bokijon
Doctor of Philological Sciences, Professor
Sulaymonov Isroil Isomiddinovich
Doctor of Philological Sciences, Associate Professor

Leading organization: Gulistan State University

The defense of the Dissertation will take place on «  » « » 2024, at « » at the
meeting of Scientific Council PhD.03/04.06.2020.Fil.113.02 awarding scientific degrees at Jizzakh State
Pedagogical University (Address: 130100, Jizzakh, str. Sh.Rashidov, 4. Tel: (872) 226-13-57; fax: (872)
226-46-56; e-mail: jspi_info@umail.uz, The main building of Jizzakh State Pedagogical University, 2™
Floor, Meeting Hall).

The Dissertation can be reviewed at the Information Resource Centre of Jizzakh State Pedagogical
University (Address: 130100, Jizzakh, str. Sh.Rashidov, 4. Tel: (872) 226-13-57; fax: (872) 226-46-56).

The Abstract of the Dissertation was distributed on « » 2024.
(Mailing report Ne on « » 2024).

U.A.Jumanazarov

Chairman of the Scientific Council
awarding Scientific degrees, Doctor
of Philological sciences, Professor

F.E.lbragimova

Scientific Secretary of the Scientific Council
awarding Scientific degrees, Candidate

of Philological sciences, Associate Professor

U.Kosimov

Chairman of the Scientific Seminar at the
Scientific Council awarding Scientific degrees,
Doctor of Philological sciences, Professor

62


http://www.ziyonet.uz/

INTRODUCTION (Abstract of the PhD Dissertation)

The aim of the Research work is to explore the artistic interpretation of the
image of Babur Mirzo in Uzbek literature through a chronological and consistent
approach. It seeks to identify the leading tendencies in the perception of Babur
Mirzo as both a king and a poet across historical periods and demonstrate their
influence on his portrayal. The study further aims to substantiate that only by
interpreting Babur Mirzo as an inseparable unity of a king and a poet can the
supreme perfection of his image be fully realized.

The object of the Research work. The research object comprises samples of
Uzbek literature that interpret the image of Babur Mirzo.

The scientific novelty of the Research work:

The classification of Babur Mirzo's image in historical-literary sources is as
follows:1. The portrayal of Babur Mirzo in the works of contemporaries who
interacted with him in person or through correspondence. 2. The depiction of
Babur Mirzo in works created based on "Baburnama” and other historical sources.
The study highlights that adhering to this classification ensures consistency and
continuity in the research.

In Muhammad Solih's poem "Shayboniynoma”, although the author's
dissatisfaction with the Timurid rulers is evident, his interpretation of Babur Mirzo
reflects the realities of the time, the environment, and historical circumstances,
showcasing their influence on the life and destiny of the individual. The research
substantiates that, as a realist artist, Muhammad Solih—whether intentionally or
not—was compelled to acknowledge Babur Mirzo's positive qualities.

The study also demonstrates that the Soviet-era approach to history,
particularly the tendency to downplay the role of rulers in national development,
led to the emergence of the “not a king, but a poet” paradigm in Babur's portrayal.
Furthermore, the presence of the author in "Baburnama™ is revealed not only
explicitly through the first-person "I" but also implicitly in the deeper layers of the
text. Babur's consciousness, perception, voice, views, and attitudes are observed
across all structural elements of the work.

In analyzing the novella "Saodat Sohili" from the perspective of artistic
tragedy, the study identifies the interplay of personal, historical, and authorial
tragedy, introducing the theoretical concept of “tragic perception.” This
perspective illuminates Babur Mirzo's spiritual and moral image as a tragic hero.
The Implementation of the Research work results. Based on the scientific
results obtained during the artistic interpretation of the image of Babur Mirzo in
Uzbek literature and the observation of its development:

Proposals on the classification of the study of the image of Babur Mirzo in
historical and literary sources (1. The image of Babur Mirzo in the works of
contemporary artists of Babur Mirzo; 2. The image of Babur Mirzo in works
created after Babur in classical literature based on "Boburnoma" and other
historical sources), the recommendations and scientific innovations revealed that
conducting the research on the basis of this classification ensures its consistency
and continuity, were used to ensure the implementation of tasks within the
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framework of the fundamental project No. F-7-13 "Fundamental study of the
history of literary studies™ carried out at the National University of Uzbekistan, and
the above recommendations were reflected in the works published within the
framework of this project (Reference No. 04/11-8103 of the National University
of Uzbekistan named after Mirzo Ulugbek dated October 2, 2024). The
introduction of the results served to introduce the main content of the works of art
created in Uzbek literature dedicated to the artistic interpretation of the image of
Babur Mirzo, as well as to substantiate the influence of the leading trends of the
period in which they were created on the interpretation and image;

Although the author's dissatisfaction with the Timurid rulers is evident in
Muhammad Salih's epic "Shaybaniynoma", the interpretation of the image of
Babur Mirzo truthfully reveals the influence of the reality of the era, the
environment, and historical conditions on the life and fate of the individual, and as
a realist artist, he was forced to highlight the positive aspects of Babur Mirzo,
whether he knew it or not. The scientific and theoretical conclusions based on this
were used in the practical and innovative project for the creation of the
International Babur Studies Scientific and Electronic Platform, implemented in
accordance with paragraph 10 of the Resolution of the President of the Republic of
Uzbekistan No. PQ-20 "On the worthy celebration of the 540th anniversary of the
birth of the great poet and scholar Zahiriddin Muhammad Babur" (Reference
number BF-31 of the International Babur Public Foundation dated October 7,
2024). As a result, the theoretical and fundamental section of the platform was
enriched, and the quality of the source of electronic scientific resources for the user
was increased;

Important conclusions about the existence of the author's image in
"Boburnoma” not only in the "I" that appears on the author's behalf, but also in the
inner layer as a virtual phenomenon, and his consciousness, perception, voice,
views and attitude are observed in all structural elements of the work, were used in
the preparation of the "Subhidam” program of the Jizzakh Regional Television and
Radio Company on February 21, 2024, in particular, in organizing a seminar on the
topic "Zahiriddin Muhammad Babur and Jizzakh". Also, reasonable scientific
opinions were expressed that the recognition of the goodness of Babur Mirzo, who
lived by the principle of "Do good to the people...", is observed not only in the
example of individual individuals, but also at the level of cities and regions in
"Boburnoma" (Reference No. 199/13-10 of the Jizzakh regional television and
radio company of the Uzbek State Radio and Television Commission dated August
29, 2024). As a result, the scientific analysis of new information, facts and views
served to supplement the topic of "Babur Mirzo and Jizzakh", to provide a
reasonable solution to controversial opinions on this issue, and to improve the level
of programs dedicated to historical topics;

Scientific and literary conclusions on the emergence of the paradigm of “not
a king, but a poet” in the interpretation of the image of Babur as a result of the
Soviet approach to the role of a person in history, in particular, the role of the king
and rulers in the development of the nation, and the fact that a tendentious mood

took precedence during this period, were purposefully used in compiling the
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program of “Boburkhanlik” events held by the Jizzakh regional branch of the
Writers' Union of Uzbekistan, in developing plans for the “Jizzakh Evenings”
poetry evenings, and the “Sangzor Waves” literary circle, and in effectively
conducting their activities (Reference No. 12 of the Jizzakh regional branch of the
Writers' Union of Uzbekistan dated August 27, 2024). As a result, the knowledge
and imagination of the members of the "Sangzor Waves" circle about the norms
and theoretical requirements for creating the image of a historical figure in fiction
was enriched.

Publication of Research results. 25 scientific works, 1 monograph, 1 manual
on the topic of the dissertation were published, including 10 scientific articles in
the scientific publications recommended for publication of the main scientific
results of doctoral dissertations of the Higher Attestation Commission under the
Cabinet of Ministers of the Republic of Uzbekistan, 1 of them in foreign journals.

The outline of the Research work. The Dissertation consists of 10
Paragraphs, Introduction, 4 Chapters, General Conclusions, a List of References, a
total size of 273 pages.
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